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THE MUSICAL COURIER 








New York. JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 


VOCAL INSTRUCTION. VOICE CULTURE, SKILL OF SINGING. ART OF SINGING. 


aa “a Voice Developed—Style, Opeta. 156 West Soth St. New York. 172 West 79th St., New York. 
Mr. FRANCIS §S 851-852 Carnegie Hall, New York. ee te 
‘ ehiaeeie a “ LILLIAN VERNON WATT, 


Tzacuerr F ee pe" — or LAMPERTI THE Me. CHARLES LEE TRACY, SOPRANO. Mme. ESPERANZA GARRIGUE, 


(Ten years in Ca‘ifornia.) PIANOFORTE INSTRUCTION. Clarendon Hotel, New York City. THE ART OF SINGING. 
“Being in full possession of my method of sing- Studio: Carnegie Hall 


; : ew »_. | Certificated Teacher of the Lescnetizxy Mermop. "AR ~ 7 : 2 , 
re NC : vg ed . ye he oe oe Studio: Carnegie Hall, New York City CARL M. R¢ JEDER, Residence: 172 West 79th St 


Studios 1103-4 Carnegie Hall, New York THE BERI1A GROSSE-THOMASON PI 2 seaghesinpebnes or W IRTZ PI AN IO SCHOOL, 
mn "2 - SCHOOL FOR PIANO Studio: 607 arnegiec an. 
I A M I oy 4 = 
=i oiyhes NAL ~ U SICAL AND 59 Degraw St., Brooklyn Residence Studio: 423 E. 140th St. School for Sclo Playing. Ensemble Playing, 
EDUCATIONAL EXCHANGE. eel Accompanying and Theory. 


oncert and Sct Positions Secured Sendi 4 Steinway Hall, Room 16, New York. . a EPS GEE in } rR 
: MRS. BABCOK oa ; tudios aple ve Morristown, N. J. F RANK HEMST REET, Classes in peg 9 Sgn St., New York 


Carnecie Hatt, New York el. Ca 107 J Main _ | Baritone. Teacher of Singing. The Sixty-seventh 
Telephone: 2634 ) — St. Studios, 27 W. 67th St. "Phone, 1123 Columbus. HARRIETTE BROWER 
> hace’ ALOIS TRNKA, e ret ‘ loa est 4 
} p | i . , r ‘ PIANIST, PIANO INSTRUCTION. 
MAX KNITEI ol dose UMANN, CONCERT VIOLINIST. AND instructor | LILLIAN MILLER, Hotel Walton, 104 West poth St. 
we aw { Singis F , HE SEVCIK MI rHOD nat O Teacher of Piano, Harmony and Composition. Tel.: 2934 Columbus. 
; Inging Taduate oO P ag ‘ servatory under Pro Song Interpretation. Accompanying. Studio: a7 | —— 


i L, Ee N. ¥ , Se = ee W. 67th St. *Phone 1123 Columbus. Mr. AND > Mrs. T HEO. J. TOEDT, — 
J. HARRY WHEELER, DELIA MICUCCI VALERI, VOCAL INSTRUCTION 


: at: Italian Vocal Specialist and Grand Opera reper Home Studio: 163 East 62d St, New York 
VOICE PLACEMENT ART OF SINGING. toire instructress, recommended by Sig. BONCI, ieee tae pennants 


Method Hammerstein’s celebrated tenor. 345 W. 58th St. sore "TC ‘ou p 
DANIEL VISANSKA, VIoLintst, 


a West 16th Street 
FRANCIS FISCHER POWERS Returned from Berlin after nine years’ succrestwi 
aay — . : , concertizing and teaching, will accept engagements 
GUSTAV L. BECKER, _ _ Voice Specialist and a limited number of pupils 
Teacher of the Art of Singing. Address: 488 St. Nicholas Ave., New York. 
CONCERT PIANIST and TEACHER of Carnegie Hail, Mow. York In Philadelphia: 
PIANO and COMPOSITION. 1017 Spruce 


Address: 1 West togth Street, New York. | MARY HISSEM DE MOSS, 
GIORGIO SULLI. SOPRANO SALLY FROTHINGHAM AKERS, 


106 W. goth Street. 
*’Phone 3552 River SOP z 
Loudon Charlton, Manager, SOPRANO 


Carnegie Hall, New York. Vocal Instruction 201 West 87th Serest. 
N : *Phone 137 9K Riverside. 
Mae. MARIE CROSS-NEWHAUS | ———— ee emesis 
dasesice, ISIDORE LUCKSTONE, 
JANET BULLOCK WILLIAMS, VOCAL AND OPERATIC SCHOOL. THE ART OF SINGING. 
TEACHER OF SINGING Voice Building, Tradition and Diction 


St. Mare Building, 434 lifth Ave., New York ; 153 West Seventy-sixth St., 
— : Telephone: 7093 River. New Yerk 


Voice Culture, Cappian: Method Musicale, HER WEGH Vvé IN ENDE, 
SIGnor F [LOTEO GRE¢ « ), church and concert soprane Studio, 147 West VIOLIN INSTRUCTION. 
Tae Aat or SINGING Seventy-first street. Mondays and Thursdays ata West sgth Street, New York. 
Sete ee Malian Square | Mme. HERVOR TORPADEE, Miss GENEVIEVE BISBEE 
: VOCAL INSTRUCTION ore eee 
PERRY A\ ERILL BARITONE, 807-808 Carnegie Hall. Telephonhe 1350 Columbus 

















y ltalia 


i Mondays and Thursdays. 
Sthdio: Fuller Bidg., 10 S. 18th Se 





122 Carnegie Hall, Wednesdays and Saturdays 


esidence Studi “The Emerson, oo W rAT a . 
ners. Na iokte OU ALANNA Bt’ SCHIREER, 


r2aist 5 York 





PIANIST. 
PIANO INSTRUCTION, 
OPERAORATORIO—CONCER1 FLORENCE MOSHER Leschetizky Method 
ann VOCAL INSTRUCTION PIANIST—INSTRUCTION Studios: 346 West 71st St., N. Y. City. 


, . f Phone: 17 Columbus 
» Céntral Park South, New York Certificated by Theodor Leschetizky in 1894 53 = : 


The Mosher-Burbank Lecture Recitals. \ " it 5 “ORNIE 
IACOB GINSBI ) Address: 100 East Seventy-third Street, New York Mme. N JEMI Fe RN IER, 
, , : P PIANIST AND TEACHER—RECITALS. 


VOICE LTURI } [ENRY SCHRADIE ge Lessons at Studios or Residence. Steinway Hall 
Disc cer and teach t t onste ’ Sei “CK S, Wednesdays Ress lence “Studio, 42 West 6eth St 
- VIOLIN SCHOOL. — - EATERS 


cians 7 — | Residence and Studios” "4 Suemble Puvineg: 1 JOSEPH JOACHIM SCHOOL 

K PATTERSON, Do. 7 i Heh LARKS. $35 Washington Ave., Brooklyn, N. Y. STRINGED INSTRUMENTS. 
PRANO : a ses soa ii ‘ Geraldine Morgan, Director. 

PRA ) t { i eN GAUN | LE | \\ ILLIAMS, Orchestral and ‘Cello Department, Paul Morges 


ghty-fourtt 914 Carnegie Hall, New York. 


wtior Piano Accompanist 
> 


ist t eading = ’ rye 
: ane fe ee Dr. EDOUARD BLITZ, 
Salecdinsenies ssaemeccabiataache SIGHT SINGING 
: . 843 Carnegie Hall 
y Seite sis dn PARSON PRICE Mond d rh t 
dvix. SAMUEL BOWDEN MOYLE, |- os Stage og, BE 
Voice Cultu t " tic Singing, Per VOICE CULTURE AND ART OF SINGING " 
oice lture, > e and rtistic ging, . : 
fed Tune, Perfect Diction in English, German, | 46 West Twenty-first St., New York ELLA MAY SMITH, 
Frenck and Italian " ence-Studio, I can confidently State that Mr. Parson Price's : 
N 6 East zad S rw York City knowledge of the voice, both male and female, | INSTRUCTION PIANO, SINGING, MUSK 
e. 4 = . < . and «hig style of singing entitle him to a high HISTORY 
rank among teachers.”—Manuet Garcia HISTORIC AL LECTURE RE¢ LITALS 


BUGENIE PAPPENHEIM, ; Residence-Studio: 60 Jeff rscn Ave., Columbus, 
THE CELEBRATED PRIMA DONNA VICTOR BIART,. PLANtsT, Ohi Telepl ne, «\utomatic 2294 


Voice Culture in All Its Branches INSTRUCTION—LESCHETIZKY METHOD 
The Eveiza, 103 W. 78th St.. New York Cry Anderson Musical Bureau, 5 West 38th St ¥ VESL E Y WE YM. AN, 
Telephone: 2969 Riverside Wednesdays and Saturdays * “Phose ggpsivh, | CONCERT PIANIST AND TEACHER OF 
ANO PLAYING 
Dr HERM AN S¢ HORG H ye IR¢ IBERT CRAIG CAMPBELL, 80 Washington S.juare, East. 

t, New York Conservatory oF Must TENOR Telephone, 6340 Spring New ork idl 
20 East Broadway Soloist “Little Church Around the Corner.” WAI TT : , ‘ 
STEWART ’Phone —_ Riversic ty a oe The Bristol, 122 West Forty-ninth Street WALT F R L.. BOC 1ERT ; 
: one, 373 sid *hone trvar 

\RAMATIC SOPRANO be , , MUSICAL DIRECTOR 


tion FLORENCE E. GALE. . RIESBERG, Instruction in Theory of Music and Repertoire 


atork 


St New York SOLO PIANIST INSTRUCTION--PIANO, ORGAN, HAR Address 644 Madiso Avenue, New York. 


snail MONY. ACCOMPANIST Pa 

j Lom s , ‘ , 

FELEY. } Les Lae $ Me d Residence- Studi os4 Eight Ave., corner s6th : KI NI Y, JR, 
rEACHER “a , ; St. New York "Phone: 366s Columbus VOCAL SCIENTIST 


Ha WAD -as ‘ “ 35 W. 42d St., N. Y. City 
FREDERICK E. BRISTOL, MARTHA MINER RICHARDS, — 
TEACHER OF SINGING a wud et te as ines Dr. CARL E. DUFFT, 

a moder f pupils ex 
Ryan Building, Room 11 udio ( wth Ave., New rk 
No. 140 West 42d St.. New York *he 3972 lacdison Square 





Studio: 1 East goth St.. New York City. 


ENRICO DUZENSI "a Mr. np Mrs. WALTER H. ROBINSON,| Mrs. EDWARD H. CANFIELD, 
’ OPERA TENOR TENOR AND CONTRALTO VOICE CULTURE 


, - s Oratorio, Concerts and Musicales 
Teaches Old Italian Method Teacher of Paula Voice Pre duction and Repertoire 
. ) rd c 


— Be aaa ‘ a Saeed orms Woehning, soloist in Al! Souls’ Church, and die . : is “Ee : " . 
on enna i fantractan Mery Cryder, teacher, Washington, D. C. Tolan, Ton eeeas “See, ew Vor Miss EMMA THURSBY 
Cheral Directior ieee feet Mic ed beet ne SOPRANO. 
* le : ove 5 14a¢ Rw fast Eight hird St , N ‘o AT NE , ~ 7 < 
Address: 14s Ea ighty-t Street ew York CLAUDE MATTLAND GRIFFETH, Will receive a limited number of pupéile 
Miss RHODA G. McLERAN, Mrs. LAURA E. MORRILI ‘IANO AND HARMONY INSTRUCTION Aa aa meneenee, 34 Gromerey Park. 
PIANIST—INSTRUCTION acommreabean ‘ ia cai nan Fi cx H New York Phone: 364 Gramercy New York City 
(Pupil of Rafaci Joseffy and Edward MacDowell.) CIE ‘ UIC « : - : “ayy > “eg f 
Tuesday and Friday . Resiiense Sine, M ~ The Chelsea, 222 West 23d Street, New York SRT Rs % MILT¢ INELLA BEARDSLEY , 
North Sixteenth Street ast Orange, N. on iptninidinna pinsaiinatuciibsiesnentignintie »>WIN EVE . . u1S 
day Thureday Saturday afternoons at Studio, i IRWIN E\ ELETH H ASSELL, — 
t1e5 Carnegie Hall, New York HERBERT \ ILBE R G SRE ENE, CONCERT PIANIST AND TEACHER OGp Sergegte Hat, Hew York 
SCHOOL OF SINGING OF PIAN 
BRUNO HUHN, 864 Carnegie Hall g40s Broadway, =a York. A. BUZZI-PECCIA, 
s8 West Fifty-seventh Street, New York, Caia Aarup Greene, Pianist menewenen, At Se Se 3. Coan ITALIAN VOCAL SPECIALIST 
. Especially recommended by : 
1 Tt) ‘= ~ * J 
CARLO KOHRSSEN, CARUSO, SEMBRICH, DE RESZKE 
Demi re a ‘ais and greatest artists. 
‘Stedies Srucren Circular on application. By mail ealy 
t ans t 1228 St ; New Yosk 33 WEST 67TH STREET, 
¢8« Morningside Atelier Building 


g04 Carnegie Hall, New Yorw 





Piane and Organ Lessons. re --~ — ntouthinntinen 
To V i —Styh Diection 4d R tto 
oc alists— vie m an epertoire STEINBRUCH Must AL . INSTITUTE, 


WALTER HALL, yice Culture, Piano, Vio t 


" 








CAT INSTRIICTIO Harmony and Composition 
| Director: Hugo Steinbruch 


neemble Playins 
; 
tiew York | g06 Eighth Avenue Brooklyn, N. \ " Phon 








THE MUSICAL COURIER 








NEW YORK. 


NEW YORK. 


BOSTON. 





BOSTON. 





THE ITALIAN 


CONSERVATORY of MUSIC 


net to ce ee 
have « thorough Italian musical 
net = q crossing 
the ocean. 
Partial scholarships and many other free aé@ 
vantages. 


School epens 16, 1907. Send fer cate 
Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI'S NEW YORK VOCAL 8TUDIO 
826 Carnegie Nall (Saturday) 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTOR 
STUDIO: 463 Central Park West, NEW YORK 


Water S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hal! NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 
Management, WM. KNABE & CO. NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 3ist Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus « on application 








R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 42d Street, New York 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indoryz:ment of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
ton, MRS, CARRIE L. DUNNING, 

225 Highiand Avenue, Buffalo, N. Y. 





ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 
FOR RECITALS 
“NORDHEIMERS ” 
TORONTO 
ta Basso CONCERT 
RECITALS 


and Teacher of Singing 
New York. 
Newark. N ) 


DOUGLAS 
LANE 

Tone Sogeiatin end 
Studios: tty “Ww"Park Se. 


M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerty Leading Vocal! Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss J ine Lumb, 
Dousieess Fairfax Garner, tenor, o 

lyn; Robert Ford, tenor, New 
tenor, singing in light a; Louisa 
Moon,” and many weil wn 





| DANIEL FROHMAN 


peau, seprano, 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 


reas the beginning to the highest’ perfection. 


PF. & KE. CARRI, Directors. 


A. J. GOODRICH 
x. of nterpretation,” “Complete M 


“Syathetie Coenterpeint* Sea tS, 
orizing.” ete. 


Personal or 
Residence Studio: 80 
York. 





Lessons. 
it. Nicholas Ave., New 


ciama Ge RIGAUD 


VOCAL STUDIOS 
The Liniaugh, 2647 Broadway 
Telephone 1158 Riverside 


WILLIAM J. FALK, 


Aasigtant to Mr Oecar Racnger 
Teacher of Singing. 











laterpretation and Artistic Finish. 
many well-known grand 
opera and concert singers. 
Street. 
Telephone 488)-79b 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Recitals and Piano ISS 
Instruction 
Soloist 
and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halis 
— 
WARFORD 
TENOR 
Concerts and Recitals 
38 East 22d Street 


Numbers among his pupils 
124 Bast 93d 
Mr. Henry Holden 
with New York Philharmonic 
Adtrese, 144 E. 160th St., New York City 
VOICE CULTURE AND PIANO 
NEW YORK 


“ EDMUND SEVERN 


VOICE, VIOLIN, Ey 
Studie, 131 West 56th St Phone, 2503 Columbus 


FOUNDED IN 18% 
CAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATKE DRAMATIC SUHOUL 
BOARD OF TRUSTERS 
FRANKLIN M. + 4RORNT, FHASIDENT 
JOuN DREW 
BENJAMIN F. ROSDER 
practical training-echool for tne stage, connected with 
i? Charies Frobsan’ s Kupire theatres and companies 
FOR CATALOGURB AND IAF. REATION, APPLY Tu 
THE SECRETARY, CARXEGIE HALL, NEW YORK 


ADELE MARGULIES TRIO, 


Maacutims Pianiste; Leoroto Licurs» 
— sence, Violinist; Leo Scuutz, Cellist. 
For terms and dates address Miss Maacuiiss, 

58 West s7th St., New York. 


BRONSON HOWARD 


“Teacher of Oriska Worden, » sopranc, now sing- 


ale, soprane; Mrs. 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6190-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





PIANIST 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 


ONSOLO 





FALL TERM 


Sept. 16th, 1907 
Literature Sent 


VIR 


Specialties : 
Art of 
Teaching, 


Public 
Performance 


GIL 


Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 








Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


46 Huntington Ave., 
: Gppuate Symphony Hall 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. Soreira SuCEESS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian Schoo! of Singing, Opera and Languages 
Prof, G. L. FABRI Mac. EMMA HOWE-FABRI 
506-507 Pierce Bulliding, Boston 


BERTHA CUSHING CHILD | 
CONTRALTO 


Vocal Instruction 
The Lang Studios. Boston, Mass 





So 
- 
Oo 
a 





HUNTTING - 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 
Intoning and 
sia Pierce Busiding, Besten, Me 
JESSIE DAVIS, 


PIANIST. 


Concerta—Recitals— Lessons. 
Studio: 407 Pierce Buildi 
treet, Boston. 


Residence: 5 West Cedar 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 1:07 Thesadihe Street, Brookline, 


MARY DESMOND Oratorio 


(ENGLISH CONTRALTO) %écitals 
6 Newbury St., Boston meer 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Building 
214 Boylston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
| #97 Pierce Bullding Boston 


rae | QR ( Teacher of Voice 
ao 0 
ZB A 83S S 


GEO. Ww. 
120 Tremoat St., 


STEWART 
BOSTON 





JOSEPHINE 


Persona! Address 
4 Bevilend St. 


KNIGH 


SOPRANO 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-07 


Management: G. W. STEWART 
12 Tremont S8t BOSTON 





WJALMAR 
VON 


DAMECK 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lexington dvense, Hew York 





HARRIET FOSTER 


Tel., 4188 River 


161 VW. 108th Street. 


MEZZO 
CONTRALTO 





EDWARD STRONG 


TENOR 


7 West 024 St 
MEW YORK 


Telephone 1424 Ri 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 


NEW YORK 
"Phone, 1500 Columbus 


Normal Class, Opera Class and private tuition 





? MUNSON 


CONTRALTO 
Management: HENRY WOLFSOHN 
(31 East (7th Street, New York 


Persona! address 304 West P7th 6, 
*Phone, 7380 River NEW YORK 





» SNELLING 


co NTR A LTO £ a 

ment Haense! ee rine te 

Toreenal address, Hote Sena 237 
. 334 Bt. ‘Phone, 2706 Cheises. 





CUMMING 


CONCERTS, 


ORATORIOS, 


RECITALS 


Address ARTIST DIRECT 


54 St. Paul’s Place, Brooklyn, N. Y. 


Telephone, 727 Fiatbush 





— Fauld) Conservatory of Musi¢ of Baltimore 


Harold Raadolph, Director 


The Great Musica! Centre of the South 


Steff of Fifty-two Eminent European and American 
Masters, including 


Otis B. Boise, 
Howard Brockway, 
Altred C. Goodwins, 


W. Ed. Hetmendah!, Pletro Mivetti, 
-C. Vao Hulsteyn, Harold D. Phiiit 
rnest Hutcheson, Emmanuel vid, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 





THE STARR PIANO CO. 


SEASON] 1907-1908 


Present the Eminent Pianists: 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, address CLARENCE GENNETT, 





STARR PIANO USED 





4 THE MUSICAL 


COURIER 











ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining ‘‘tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 
































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 





1849-SHORT GRAND 1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bu/ nol too short. 


EMERSON PIANO CO.,, Giicaco 


Established 1891 


PA. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 
204-6 Wabash Avenue 


Not so short as to 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 





Re INCINNATI B,! ONSERVATORY 


memes en grime ganna -| 
moet European Conservatories. hee wr mah bers some 
the Leading Musicians and Artists of _— " 


oO MI Sic ESTA 


/ _ Blocution 
Lecation ideal w 
surroundings. 

i inge devot ‘ 
may enter at any time. 

MIsSes CIA sia olioge Fa 
Highiend Avenve, Oak Street and Burnet Avene, CONCINMATI, Ghia: 





Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
1824 St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriusam H. Saerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO Co., Boston 


THE JOHN CHURCH CoO. 
NEW YORE CINCINNATI CHICAGO 


BARBOUR = 























KRANICH g BAC 








DOWNING 2 
BROUNOFE === 


Telephone, 3087 W-Newart 
New York, 1416 Broadway Phone. 4672 Bryant 














rroouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 





FACTORIES AND WAREROOMS 





233 to 246 East 23d Street NEW YORK 


OBZ /Z04>rt T OMA) Nm 2z— 


(MARTIN AmAcener? 
MANAGEMFRNT 
PERSONAL ADDRESS Haensel and Jones 
142 W 91st St .Tel 5865] River 
OLD SOPRANO 
ADDRESS : 
‘CHAPMAN GOOLD -.-=-- 
3ASSO BAR NE 
GEORGE S. 5. M MADDE sass 











S42 Fitth Ave., NEW YORK 
2314 Broadway, Pow Yak 
Opera, Oratorio, Concert 


2742 ] Bedford 





THE LATE MacDOWELL, 


BLOOMFIELD-ZEISLER, OPERA 


RUMORS, DR. MUCK. 


After all, speaking artistically or in the artistic sense of the 
topic, was Edward Alexander MacDowell, called an American 
composer because he was born here and educated in music in 
Europe, an American composer? And what is an American mu 
sic composer? Does it not intend to convey that such a composer 
is one who composes American music? MacDowell, musically 
speaking, was a European, a German music product, and his music 
was German when it was not tinged with Grieg, and even then it 
was German music. What is American music? Dvorak’s “New 
World” symphony? Certainly less American than anything ever 
written, even by one who has not been in America and who hap- 
pened to have an idea on America at the time of the composition, 
whatever that may have been. There is no possibility to com- 
pare Dvorak’s ‘““New World” symphony with any other so called 
American music to test its basis, or its claim to be American, and 
as to originality—well, it is clearly an academic product without 
a glimmer of anything newer than the contemporaneous works of 
the same or other composers. 

MacDowell felt this himself when, on that occasion at the 
Metropolitan concert, one of his works was announced as a part 
of a program of American compositions, he declared that he did 
not wish the work to be played on that ground, for he was not an 
\merican composer, but a composer. How could we, flooded and 
overwhelmed as we have been continuously for a century past by 
foreign musicians and foreign music, and our own students im 
pregnated by study in Eufope of foreign music and foreign ideas 

how could we have developed an American composer, if such a 
personality, such a phenomenon, could really be produced in this 
period? That is, a composer who composes American music as 
contradistinguished from other music, just as ‘Spanish music is 
distinct from other, as Italian, Russian, Scandinavian, French, 
German and Hungarian musics are all distinct entities with clearly 
defined rhythms, melodies, or melodic form or harmonic coloring 
or general tone or national color, giving out their nationality at 
once to any musical ear! 

Where is our National music basis? Certainly not in our 
national airs, for every one is borrowed, and when we do borrow 
an air to make it national we take about the worst specimen the 
other side- has in stock, vide the atrocious, unmusical, unsingable 
“Star Spangled Banner” and that colossal musical fraud we call 
“America,” and I ask in despair, Why “America” ? 

Where is the foundation on which a composer can build? 
American compositions? On negro melodies? They are negro 

they are purely foreign, being African and not in sympathy 


with our musically artistic nature, no matter how sympathetically 


they may appeal to us in our feelings for ten million downtrodden 


people who can see no daylight in their future in A i Phere 


is nothing to be found there, and if it is found, w] 
inal American ; it is, as 1 said, old, very old wor 

MacDowell knew all this so well that h 
any efforts to express himself through such medi 
as entitling a suite “Indian” and paid a few such tributes to his 
native land, but the “Indian” suite is a bona fide German compo 
sition. And MacDowell by inclination accepted the best possibl 
model in composing German music He was a German musi 
composer, native of the United States and anxious to advance the 
greatness and culture of his native land—and his native land, lik 
other lands in many similar cases, refused to give him the cordial 


support one must have as a composer to succeed Had MacDow 


' 


ell descended one iota from the high level of his idyllic ideals 
his conception of conscience as appli d to art, from his devetion to 
an inborn dream, he could have minted money and lived 
wealth just as other so called American composers live who con 
tribute an annual output of trash, ordered mus 
to show how abundant and how common such stuf 
factured in America; and these composers, « 
though they may be born in Ireland or Helvetia 
Frisia, are supported, encouraged and proclaime: 
ican composers by the critics of music her 
is one of the reasons why MacDowell « 
‘omes with poor grace now that th 
shed crocodile tears on his death and 
It is merely double-dyed hypocrisy, ; 
fore the musical world in these column 

MacDowell really was not in touch with the musicians 
America, and to prove it the list of the honorary pallbearers 
the funeral shows one composer and no musicians MacDows 
was a man of modest demeanor and kept aloof from the haunt 
of the musician, and, so far as New York is concerned, no 
with any feeling of selfrespect and decency « 
him to do otherwise; and here I do not refer to the home 
musicians or to the Aschenbroedl, for those two establishn 
do represent the true professional musician; I refer to th 
haunts of the average New York around town musiciar 
music critic. Not frequenting such places ourselves, w 
able to describe them, but as we met MacDowell wher: 
graces and its amenities exists we know—we of Tr: 
Courter—that he eluded the places where the musi 





provincial town is fabricated. 
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The Evening 


an editorial on MacDowell, in which he is 


| somewhat injudiciously, wisely says: 


pre 


s of musical 
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» in 


Ww ¢ 


» centuries 


for 


one ¢ 


lac Dowell 


treatment 
country 
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niversity it was i 


ither here or in 
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a general awakening of interest 
music, it 1s that few of 


wnising young minds will yield to the 


to be feared 


creative work, and we shall 
rt our Operas and tone poems from 
every 


pe 


foreign artists who visit us 


many of our dollars can 
charge that they 


neglecting 


y away $0 
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composers by 


lved from have 
t} ough perhap 
the 


se wort 


those of very best 

tly superior to 
to which these for 
American are 


ot customary 


pieces 
to put 
particularly true as 
| The conductors 
onsiderate; they 
lable ones are 
ind plano pieces, 
vlect f these that 
‘ performers 
It doc not occur 
ylirg young 
iwwed ef 

public 

he un 

s powers; yet he 
ne very good music, 
that so 
dis 
ng the 


the 


think 
did not 


holy to 


But that 


ered, ever follov 


nquer 
juer 


raging sign to find the Evening Posi 
nt out how the 
country and h 
that | admit that 
* and that con 
Ail I 


our method will prevent 


sin this effort to por 
ian considers this 
the answer will 
1 of American 
cannot cultivate tt. 


foreigner 
for is that 
ul development, and that, unless we 
will never have music except under 
is is the case in England, where 
has been done as 


the same thing 


entury 


will be known as one of the first 


works received nationa 


vhose 


the sense that the history of music of 


‘int to him as an example of the sad 


ne more, who attempted a broad 


of the art at home for the good 


\fter having been compelled 


relinquish his post at 
this 


vuund that seat Oo 


jot even deem this country sufficiently 


ne talent to select a successor hers 


whose name ts not 


Such 


to find a man 


europe was 


of MacDowell's position in the esti 


niversity 


] 


to have a school of American com 


stion is an essential one and may 


ggest in the first place national 


Ing 
4 


in music what Roosevelt did in 


heartily and fearlessly expos 


chicanery, the intrigues, the non 
in musi we will, in time 


g abuses and begin to create an 
1 man such as MacDowell was 
il we become musically as honest 


be personally in our inter 
\lacDowells 
live \fter 


would support 


cannot expect 


low which 


for music is 


| we have non present, which 


sayl that we have nothing real, 


ng 


the only real after all: and that is 


ilso believed and lived in, for, de 


been, during his lucid 


must have 


satisfaction, wonderful content 


ment of soul. and a profound love of the universe. 
its poetry, its nature and its music. 


Bloomfield-Zeisler and MoszKowski. 


After the somber Brahms Symphony, played on 
Sunday afternoon at the Symphony Society concert 
at Carnegie Hall, came a rift in the dark clouds and 
rays of sunshine burst upon us when Fannie Bloom- 
field-Zeisler attacked the first magnetic subject of 
the Moszkowski piano concerto ; and the work would 
soon become a standard number in the big piano 
repertory if this gifted woman, this remarkably tem- 
peramental artist, would play it in London, Paris, 
Berlin, Vienna, Dresden, Leipsic and the other cul- 
ture centers of Europe. She could then also illus- 
trate that great pianism can flourish right here 
on our native heath, and that, given the oppor- 
tunity, our home artists can not only parallel the for- 
eign importations, but gracefully “go them one bet- 
ter No one who heard this 
Moszkowski concerto on Sunday, played as it was, 


, as the phrase reads. 


can justly deny the strength of my argument, ad- 
vanced as it is to prove how greatly we Americans 
err in disparaging our own artists by constantly im- 
porting foreigners, most of whom are not as devel- 
oped, not as matured in their gifts, and not as broad 
in mind and in attitude as, for instance, such an art- 


\N EARLY PICTURE OF THEODORE THOMAS 
shows the noted cor 
was playing fiddle i: 


New York 


oduction, from a daguerreotype, 
ife when he 


Fourteenth street, 


of his 


tbout that period 


m Sixth avenue 


ist as Fannie Bloomfield-Zeisler proved herself on 
the occasion referred to. 

If it is a question of technic—why, is there a 
pianist today who could present technical facility, 
dadalian capacity, authoritative keyboard command 
with more formidable contempt of its difficulties 
than this woman? All the heroics of piano key- 
board ambidexterity are grouped in various parts 
of the concerto, and what did they amount to with 
Bloomfield-Zeisler ? 


in their adaptation to the end in view. 


They were simply swept aside 
She paced 
through them and applied them as they were needed 
to effect the artistic purpose. Discuss piano tech- 
nic after that! Did you hear that one velocity pass- 
age in thirds taken at full speed? Did you observe 
those contrary octave passages, that intricate lace 
and arabesque work that made the piano scintillate 
and seemed never to cease, putting the player to a 
physical test few men could endure? And ther» 
was no hammering and banging and brutalizing of 
the no Paderewskian punishment and no 
ot 


piano propounder, who is counting the house and 


plano ; 


studied demonstration the usual self-conscious 


summing up the receipts while he is making exag- 


just 


It was 
piano playing forceful and direct, simple and pure 


gerated efforts to interpret Chopin. 


soulful and poetic, graceful and musical: and witn 
this Moszkowski Concerto Fannie Bloomfield put 
herself on the top rung of the ladder of piano fame 
abreast of them all It was a 
magnificent demonstration and never to be forgot- 


all who are there. 


ten, as the people testified to, although I ceased 
counting the encores after her eighth recall. 

The Moszkowski concerto must go into the reper- 
tory now; Mrs. Bloomfield-Zeisler has completed 
the niche and she will place it where it belongs, for 
she brings in relief certain essential rhythmic and 
harmonic accents that actually establish the concerto 
as something new in this well worn piano field. 
There is a force of pathos in the work and a uni- 
versally applicable language that makes it appeal to 
the musical intelligence successfully. It is refresh- 
ing, it is invigorating, and not as a novelty merely, 
but as evidence of a master’s splendid power of con- 
centration in the unification of an artistic ideal. The 
thematic material is prolific and exuberant, and, of 
course, the treatment of the piano by Moszkowski is 
impeccable, just as one might have expected. And 
now everybody who is anybody is going to hear Mrs. 
Bloomfield-Zeisler’s recital. She had a great piano 
under her fingers—a Steinway that out-Steinwayed 
Steinway, if that were possible. 


The Opera Com Agitato. 


And now what do you say to the daily papers 
when you behold their conflicting, hesitating, guess- 
ing and despairing articles on the Opera at the Met- 
ropolitan? Again the spectacle is exhibited before 
the eyes of the intelligent people of a newspaper 
system approaching the standard of imbecility. Even 
without verifying any rumors on Mr. Conried’s re- 
tirement, which is not absolutely decided yet, the 
successor is named—a gentleman unknown to any 
one in our newspaper offices—and thereupon a gen- 
eral floundering about is indulged in, and because 
Mr. R. Cottenet, one of the board of directors of the 
opera company, left for Europe on the Cecilia last 
week, he is said to have gone on a mission to secure 
Signor Gatti-Casazza, the manager of La Scala, and 
Signor Toscanini, the conductor of that Opera, and 
furthermore Mahler is to conduct the German Opera 
here, etc. 

All this may be exactly so, and I am not discuss- 
ing that ; I merely desire to call attention to our irre- 
sponsible daily press, and to this point particularly : 
If in musical affairs it is so thoroughly untrust- 
worthy as it constantly exhibits itself, what is it 
worth as a news medium in other arts, in science, in 
literature, in politics and in everything except official 
reports, police and criminal items, court proceedings 
and publicly known scandal? We must also remem- 
ber that the Herald has already published a cable 
from Milan in which Gatti-Casazza denies that he is 
to be Conried’s successor. Hence how does the case 
at this moment stand so far as the New York and 
other daily papers have represented it? As follows: 

Mr. Conried is out and he is not out of the Met- 
ropolitan. 

Signor Gatti-Casazza is to be his successor and is 
not to be his successor. 

Toscanini is to conduct the Italian operas here 
next season and he is not to conduct them. 

Gustave Mahler is to conduct the German operas 
here next season and he is not to conduct them. 

This is the synthesis of the daily press on this 
subject. 

Suppose we make a little investigation of our own 
on the above and past newspaper records on the 


same subject. 
Opera Records. 


According to the various items and reports pub- 
lished in the daily papers of New York on the sub- 
ject of the Metropolitan Opera House and a possi- 
ble change of management, we have seen articles 
that have, at various times, stated that: 

Mr. Conried’s term expires in 1911 and that he 
will not be retired. 

His interviews said to have been given out by Mr. 
Conried asserting this. 

Dozens upon dozens of statements contradicting 
the latter. 

Ricordi of Milan—one of the music publishing 
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family—had accepted the management (cabled all 
over Europe thereupon). 

Higgins, of Covent Garden (he was on a visit 
here) was here on conference to be Conried’s suc 
cessor. 

A Munich manager announced on several occa 
sions in cablegrams published in New York dailies 
Mr. Fuchs, of that city. 

And now the items published last week must be 
added to the latter, and that is what we call getting 
the reliable news in New York; in the Sun “it’s so,” 
and in the Times “it’s fit to print,” and in others it’s 
a matter of course, and altogether, as we see, there 
seems to be no head or tail to all of it. So far as the 
daily papers go we are as much in the dark as ever, 
except that we have lost hours if we have been so 
foolish as to spend the time in reading the guess- 
work, 

Any one of these above mentioned managers may 
become the successor whenever the time arrives to 
It is.probable that Mr. Con 


ried will receive a large bonus if he decides to retire ; 


appoint or elect him. 


it seems that there are two opinions, and he is as 


much entitled to his as 


thing for this paper to be one year ahead of every titious and { 


other journal on the globe in the matter of musica department 
partmen 


news. Barnum 


advertising | 


dictum 


bamboozled 


So much has at least been proved—namely, Dr. 


Muck is to retire, and that was known when he was 
engaged, because it was understood with the very 
publica 


ba 


as last July, may not have influenced the siuatio: 


engagement. I would not pretend that the 


tion in this paper of the Nikisch news, as far 
since then ; but I stand by the item of July 17, 1907, 
as having been, when published, a correct mirror o! 
the truth, and it may still be shown that it applies to 
present conditions. but the situation is rather dan 
gerous, considering musical matters of prime impor 
tance now in course of adjustment, and if the Boston 
Symphony Orchestra has not a signed, sealed and 
delivered Nikisch contract in its safe, it may never 
get one, as certain hot cables I have seen seem to in 


timate. But | have no doubt that the Bostonese are 


safe, as we said they were. 


The Advance of the Idea. 


The suggestions put forth by this pape: t 





the next man is to his 
And such is the situation. 
There are not many men 
selection 


this 


from whom a 


can be made to fit 
case of complicated, inter 
national, polyglot opera 


management. I have 
heard the 
least a dozen others men- 


the 


names of at 
tioned in addition to 
above, such as Carré, Pos- 
sart, Gailhard and others, 
and I am sure, absolutely 
convinced, that the 
who gets the appointment, 


man 


if he will accept, will be 
next manager of 


Metropolitan 


the 
the 
House if 
one; and in this, in mak- 


Opera 
there is to he 
ing this statement, | am 
nearer the truth than any 
man 


other newspaper 


Ecco! 


D. M. and Mr. N. 


lt is 
nounced from Boston that 


officially an 


this present season ends the engagement of Dr. 
Muck as conductor of Boston Symphony trolley. 
This is rather stale, for | gather the following, taken 
from THe Musica Courter of July 17, 1907, more 
than six months ago 


Tue Musica 


nounce authoritatively and exclusively 


to an 
Nikisch 
conductor of 


Courier is in a position 


that 
the 


has been engaged as permanent 


Boston Symphony Orchestra, beginning Ox 
1908. 

Sufficient for that day 
week later, July 24, 1907, the following appeared in 


these columns: 


the 
tober, 
was the evil thereof, but a 


RIFR expected 1s exclusive 


Nikisch is to 


As Tue Musicar Cot 
last 
the Boston Symphony in October, 1908, was re 


ceived with expressions of incredulity by the daily 
} ‘ 1 
eated 


announcement week that head 


denials ‘official’ 


connected 


press and called forth 


Bostonese quarters. No one with the 
orchestra management had the least conception that 


the news had been captured, and consequently its 
premature publication caused a smail panic in the 
circles most closely affected. It would be undiplo 
matic and even rude for the owner of the Bos- 
the glory of 


Symphony to tak« from 


Muck, 


one year more, 


ton away 


Doctor 


the present leader, who is to 


by announcing his successor at this 


of trumpets and crashing 
of rhetorical MUSICAI 
understands the motives that prompted the denial 


all concerned 


time with a great flar 
cymhals THe Courter 
It now behooves 
ind to 


Muck. It ts no unusual 


and respects them 
like Bre’r Rabbit 


really will succeed Doctor 


sec W ho 


a ‘ ” 
to lay iow, 
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Americans to 


Che 


on part of the f 
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into virtuosi on the piano motive 
to be business, particularly 
who hired himself to the highest bidder, a1 
following the usual course, sold out not on! 
her services, but Opinion and its expressi: 

form of the testimonial furnished to the m: 
Gradually the 


turers as part of the bargain exposé 


of this system is getting into the active and sensitiv 
article today on the 
\W ilson 

+] 


pInions a 


Western dailies, and the first 
subject is from the pen of that gifted writer 
his 


following in 


G. Smith, who never fails to express 
He 


the Cleveland Press of January 23 


with force and virility states the t 


t the musical 
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virtuoso made his tours under the sole guise of 
his art. His position was that of an interpreter 

piano music, and accordingly as he ventured near 
ventured far he depended upon his art to make 
is tour profitabl \s unquestionably a good in 
ment was necessary for the production of his 
one or two or three of the 


world found both the mar 


the makers of 
, ot 
famous ot the 
and the 


e of their instruments and took that pres 


piano 


advertising which came of 


prestige 


as a gratuitous matter of course. 
music lover who holds to 


loday 
ic as an art and who is tempted to part with 
for a seat in some orchestra hall that 


may listen to 


however, the 


dollars 
a great pianist render great 
finds himself subjected to 


ely does he have his pro- 


for art's sake, 
care 
in his hand before it is conveyed to him 
type that “Sig the 
Piano Exclusively.” 

past, perhaps, such a gra- 


large Thumperino Uses 
(_ataract 

In times which are 
ment on a musical program, nam- 
of world wide fame, would have 
that the man who had bought 


most favorable conditions 


announce 
ng an instrument 
een taken to meat 
a seat might expect the 


ey’s worth in music for art’s 


been as if the violin master 


y the fact that he would 


j 


announced in this wé 
upon the finest Stradivarius in existence. 

But today this glaringly gratuitous announcement 
pon the program at a piano recital carries with 
it inevitably the feeling on the part of the auditor 
that he ha the pay 
the advertising bills of the pianomaker 


been taxed somewhere for 
ver have thought of the piano in ques 
dea of his buying a piano of any make 

from his thoughts. He has paid 
where he has reason to 
hall render to the best of 
As to the 


has not 


a recital 
\e irtist 
within him 
hall be 
Yet there is the name of the 


art that 1s 


ike of the piano that used be 


lightest concern 
trument challenging his attention before the first 


as been struck by the hand of the player 


word may sound, “graft” is the 


come to the mind of this au- 


Ugly as the 


must 


uught which 
has paid his money in appreciation of 


art. For the artist who may be using the Cat 


aract piano on this particular tour next season 
iy allow himself to be 
l'yphoon, or the Cyclone, or the W hangdoodle in 
“Exclusively!” We may 


agents of the par 


advertised as using the 


iment—and alway 
department 


piano of a particular season 


imagine the sal 
tic ularly “exclusive 
chuckling Yes; Thumperino may have used the 
Cataract last season, but he’s using ours this year 
all right, all right!” 

And Chicago's generous citizens a few years ago 
contributions to an hall 


ide large orchestra 


ich every little while is used to this end! 
Now, here is this question right up before us in a 
lefinite presentation from a local standpoint, where 
people are what they call suffering from this 
kind of an imposition, because that is what it is. The 
piano manufacturers have for years past been look- 
for some means to escape from it No one 


est any escape from this tax ot paying 


could sugeg 
these pianists from Europe a large price to come 
over here and stand in the light of a commercial arti- 
bid for until I took up the problem. A was 


it and so B did it and so C did it because B 


eto b 


ind so it has been going along the line 
until any piano manufacturer, who has any pretense 
to appeal to his manufactured article, also feels, at 
the same time, that he is under obligations to expend 
large sums of money to get some European pianist 
over here to play his piano “exclusively” until, as 
the Chicago Tribune says, next time he comes over 
to play on some other piano “exclusively.” 

The case of Moriz Rosenthal has recently come 
under observation through the fact that he feels him 
self aggrieved because he thinks Tae Musicat Cou- 
rier doubted him on the contract which he claims 
he has made for playing the Weber piano next year 
season. We have no knowledge whatever 
i) status of that case, for we haven't even 
seen the papers. I pledge my word herewith that I 
haven't seen the papers, but if such a case should 
ever reach the courts, we will then ventilate, for the 
public use, in a case before us, how this thing is done, 


Mr. 


or next 


} } 
ft tne iege 


because Rosenthal is an expert not only as a 


pianist but as an operator in placing his pianistic 
work before the people of America on a sound, sub- 
stantial money basis, and if we could get him into 
the witness chair and ask him how this is done, we 
would find that in his case, at least, some truth can 
be shed upon it. 

I say this because I know that it will be difficult 
in the Paderewski case. Paderewski operates through 
agents, and, of course, it is a difficult thing to gei 
from him what his agents know and what he knows 
through his agents ; but in the Paderewski case it is 
so glaring that, leaving him entirely aside as indi- 
vidually interested—which is difficult to do because 
he gets the final benefits anyway—it might as well 
come up for discussion. 


Paderewski. 


The Chicago Tribune editorial should be distrib- 
uted all over this country. The piano manufactur- 
ers themselves should distribute it, because it will 
finally put an end to the manner and method in 
which European pianists are engaged through agents 
in Europe that make large commissions, sent over 
here with all this European bluff and bluster, and 
then paid to play pianos as hired salesmen and give 
testimonials as hired salesmen, to be used to sell 
those pianos. This whole system should be exposed, 
and, therefore, such editorials as the Chicago Tri- 
bune will tend very much, together with the work 
we are doing here, to bring this question under the 
sunlight. 

Paderewski came to this country a number of 
times and played the Steinway piano. He was 
identified with the Steinway piano. The last time 
he played the Steinway piano in the United States 
it struck me that he struck the piano too hard. He 
treated it brutally, just as the English papers say 
he is treating some of the pianos there. [| have the 
criticisms here showing what the London papers 
think about thumping the piano. After I heard him 
play the Steinway piano the last time he was over 
here | came to the conclusion that the public should 
know something about that thumping process, and | 
said so. I don’t believe that he could have used any 
piano harsher than he did the Steinway. 

He came over here this time under an arrange- 
ment to play the Weber piano. I am not personally 
interested in the cause of his desertion of the Stein- 
way, but | am sure of one thing, and I| believe that 
the whole pianistic world will agree with me, and 
that is, that he didn’t select the Weber piano to play 
on because he thought it was better than the Stein- 
way. lam talking of the Weber. | am not talking 
of a piano made particularly to play at concerts; | 
am talking of the Weber grand and upright product 
as compared with the grand and upright pianos of 
Steinway & Sons. | say that I believe that Mr. Pa- 
derewski, no matter how commercialized he may be 
and what a financier he may be, still must have that 
feeling for art left in him, which would deny the 
possibility of his claiming that he selected the Weber 
piano in preference as a musical instrument to the 
Steinway piano. 

If he says orally or in writing that he did, nobody 
will believe him except people who have a monetary 
interest in the Weber piano, 

Now, I am not saying anything about the Weber 
piano and its qualities ; | only insist upon it as a per- 
son who has studied piano construction and piano 
tone and who has been in this line for thirty years 
and more, that I couldn’t believe Mr. Paderewski 
under oath if he stated that he selected the Weber 
piano as a preference to the Steinway piano on the 
basis of art. That is my opinion, and I believe I 
will be backed in it by the whole musical world of 

\merica, and at this writing I do not pretend that 
Paderewski will say that he did. : 

| consider it a good proposition for the people 
who manufacture the Weber piano to take Mr. Pa- 
derewski throughout this country to exploit their 


piano. It is a first class proposition. It is their 


affair and it is a practice. If they can take the mul- 
titude in America and mould it so that they will think 
the Weber piano is a piano like the Steinway, the, 
are doing a great thing for their financial develo- 
ment. So I approve of the Weber piano as a part of 
the piano proposition the piano manufacturers have 
created to neutralize and modify their efforts at de- 
velopment. It is one of those things that has grown 
up in the United States as a representation of 4 mu- 
tual act in which all of them are engaged in cutting 
each other’s throats, because these testimonials kill 
one another off. But as long as it prevails and as 
long as it is a part of a system—and that is the sys- 
tem I am trying to break up—the Weber Piano 
Company cannot be reproached for falling into line. 
As the Evening Post said the other day, “The Amer- 
ican people will not believe the Mikado or his Am- 
bassador to the United States when he makes a state- 
ment—the people of this country will doubt him, but 
they won’t doubt the manufacturer of a patent medi- 
cine when he makes a statement.” There are mil- 
lions of people who will take these testimonials and 
buy on the strength of them, and I do not say that 
they are getting fooled when they buy pianos on 
testimonials—I say it is good business, except in 
those cases where they neutralize one another, be- 
cause Paderewski has already given testimonials to 
Steinways, and his Weber testimonial is worthless if 
it is coming, and so it is with Rosenthal. Rosen- 
thal’s testimonial to Webers is just as worthless as 
Rosenthal’s testimonial to Steinways. 

Therefore, again to reiterate, I think it is a good 
scheme for the Weber, as long as these things are run 
this way, to go ahead and run with them, but what I 
am engaged in is to show it up. My work is to ex- 
pose the inside of these schemes, to prove that these 
men are not artists, that they have no artistic spirit, 
but they are absolutely, as the Chicago Tribune says, 
commercialized, and that is so particularly in Amer- 
ica, to which country they come for absolutely no 
other reasons but commercial reasons that represent 
a business proposition, and the highest bidder in any 
one direction gets them. 


Piano Manufacturers. 


Now, the thing to do is to stop the piane manu- 
facturers from spending their money for such non- 
sense and from feeding these foreigners, who are 
always glad to get home when the season is over and 
enjoy the idea of making the United States a foot- 
stool upon which to rest in comfort after they get 
back. What we want to do is to stop this thing, and 
the only way to stop it is to come forward and tell 
these stories as they appear, and to give these events 
out to the public, and to instruct the piano dealers 
how useless it is to try to sell pianos on a basis thar 
is constructed of this fabric of European imposition. 

If pianists are to be employed at all to play pianos 
at concerts, we want American pianists to have a 
show, and the moment that the American pianist 
gets on the platform and plays and does it right, as 
he will if he is encouraged and as he will not if he 
is not encouraged—that moment that imposition will 
cease and more people in America will buy pianos 
than ever. 

Don’t you piano manufacturers see that if you 
take American pianists that you will cultivate pian- 
ism in America? 

Don't you piano manufacturers see that if you are 
cultivating the European artist, that he goes home, 
and, as you cannot sell any pianos in Europe, you 
are getting no benefit from it? 

Don't you piano manufacturers see that if you 
have American pianists traveling about to play your 
pianos, to show the merit there is in them, that you 
will educate a school of American pianists, and that 
every time ten people take lessons on the piano now 
a hundred will take lessons after that? The 
moment American people see that their American 
pianists are encouraged, that moment American 
piano playing will develop on larger and bigger lines 
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and the piano will become a more important instru- 
ment than it has been. 

We are now discouraging piano playing in Amer- 
ica and then we expect to do a big piano business in 
fine instruments. 


What Is the Fact? 


Of all the pianos made in the United States, about 
five per cent. are fine instruments, because people 
don’t care to cultivate an instrument whichi, in re 
turn, is not cultivated by the manufacturers at home, 
especially when it has no export market. 

And in order to bring about this end, in order to 
bring about the culture of the American pianist for 
the development of the piano business in America, | 
am disregarding all advertising propositions, which 
would come to me through this culture of the for- 
eign pianist, and 1 am exposing this thing radically 
to the bottom, and I welcome nothing more than 
this Rosenthal suit to get it 
courts. 


Officially before the 
We will find the inner methods for years 
past when that case takes place; we will discover 
what the receipts are for these recitals, and how 
much the piano manufacturers must pay in losses in 
order to advertise foreign pianists. How much 
money do the American piano manufacturers lose? 
Why, if the Weber Piano Company can do this 
thing, any piano company can do it, and any piano 
company is doing it. Any kind of a cheap grand 
piano can be put upon the market (not saving that 
the Weber is a cheap piano) and half a dozen of 
these men hired, brought over from Europe an | 
paid so much money and then have their testimoniais 
circulated to advertise them still more in order to 
push an instrument forward as a representative art 
product. What benefit is it to the high grade makers 
when this thing can be done and is being done by 
so stupid that 


any one? The whole proposition is 


it is simply a glaring evidence of inconsiderate 
action. 

And the hypocrisy of it all 
are put forward that it is done for the sake of art! 


these pretenses that 


It is all done for the sake of the American dollar, be 
cause the pianists don’t make anything in Europe, 
their income in Europe being a very small, limited 
amount ; and this will also be presented in court. 

[ think the time 
will come when other papers besides the Chicago 
Tribune will disseminate this information through 
the land, and I will help them to do it, and we will 
see if the piano business can’t be saved from this 


I think the system will stop. 


enormous ottlay to which it is exposed by this system 


of hiring these foreigners and charging the people 


of this country fancy prices for the pianos to cover 


the losses on these foreign pianists. You ought to 


hear the grand pianos they play on in Europe! You 
ought to hear the tin pans they play on, because 
some of the piano manufacturers who make the bet- 
ter pianos don’t pay them anything to play their 
It is g disgrace to play some of those Euro 
pean pianos, and still they will do it for $50. Many 
of them play for a hundred marks, which is equiva- 
lent to $25, and all this will be discovered sooner or 


pianos. 


later. In the meantime, I congratulate that piano 
manufacturer who will show the grit to get before 
the American-people with American pianists and ex- 
plain the situation when he is doing it. His pianos 
will have the greatest chance for future develop 
ment, and such a piano manufacturer is surc to an 
nounce himself. 


Publicity Essential. 


Che reply to the following is not intended as a 
mere abstract argument, but as an exposition of ex 
periences running over many years: 


Editor Musical Courier: 


I have been interested in your “Reflections” and 
Your 


Johnson letter were 


the printed letters from the laymen com 
the N. B 
and strange, and I am going to ask you a question 
that think 
veracity. You say you never heard of Heinroth, 
the that 
the musical world that justifies you in assuming 


ments on weird 


you may will probably involve yout 


organist, and you occupy a position in 
that if you do not know a musician by reputation 
musician 
as a musician known to you by reputation. This 


And yet Mr. Hein 


at a salary 


he certainly cannot be as prominent a 
is your statement as it stands. 
roth is now Pittsburgh's city organist 
of $5,000 per annum, and was chosen out of thirty 
He 


Lemare 


is considered a worthy successor 
Archer, the former 
Mr. Heinroth per 


sonally, though I am in the musical life of this 


applicants. 
of Ed. 
city organists. 


and Frederic 
I do not know 


city In a way, so the controversy is nothing to me 
What I Do 


you mean to say that because you do not know 


personally am interested in is this: 


(and 
to know of them) this implies their lack of prom 


of certain musicians you are in a position 


inence in the musical world? That is the meaning 


I and a group of music folk of this city take of 
your statement Is advertisement, then, the royal 
road to recognition? 

This is no reflection on the truth of your paper 
but it is a straightforward question 


in any way, 


which I would like you to answer. It is bothering 


i few of us 
with appreciation of most in 


I remain, your 


teresting journal, Very truly yours, 


Cuartes Wakerietp CADMAN 


It cannot be a question of veracity, for the ques 
tion of veracity is not even implied. It must be as- 
sumed that a man who has been at the head of the 





leading musical journal for nearly a generation (1 


have been in music journalism for thirty years and 
more) must necessarily know of the musicians, and 
not knowing of a musician it would naturally follow 
that such a musician has no extended reputation. 
His abilities are not impugned in this, and, besides, 
it does not follow that there can be no exceptions. I 
mean, as a general rule, if | do not know of a musi 
cian he cannot be a musician of wide reputation. | 
admit that a case like Mr. Heinroth’s may occur— 
an exception ; and such an exception would, like ex 
ceptions, prove the rule. 

As to advertisement being the royal road to recog 
nition, I would say it is the one road, for recognition 


How 
know that a musician has reputation? 


is in itself the advertisement. do any of us 
Only be 
If he is not advertised how 


For the 


cause he is advertised. 


can we know him—know him publicly 


fact that a musician has a reputation as such among 
his friends, say in Kalamazoo or Bangor or Glasgow 
or Kieff or Patchogue or Greater New York, is not 
reputation in the sense that it is great enough to be 


known. Every town has its leading musician or 


musicians, as every town boasts of this, no matter 


how small it may be. But when a musician has a 


reputation he passes beyond the frontier of the local 
domain, his name goes through a section or a State, 


or it finally passes in a subtle, inosculated manner 


over a large area and beyond seas or national boun 


daries, and he does this through the advertisement 


of his reputation—the publicity, and publicity is ad 


vertisement. 
When I refer to advertisement I do not limit this 


iny other paper or pa 
circumscribed theor 


would be a most 


to the advertising in this or 
pers. 


Phat 


of handling such a profound idea, ; tterly incon 


lectual 


ad- 


with the mental, or, let us savy, tnt 


Charles Wakeheld ¢ 


I never before heard or h 


sistent 
status of a man of affairs 


man——that is a name eard 


of, but because, until now, | have not had the know! 
edge that such a personality existed does not imply 
or suggest that Charles Wakefield Cadman is an un 


human document; 


known but it is very probable 


} 


highly probable, that, as | never heard the name be 


fore, I, engaged in the specialty of music in its prac 


tical application as a form of human activity, am 


justified in assuming that, whatever he may be, he 
is not a musician of general reputation, and why 
not? 


be as profound a contrapuntalist as Reger 


Because I do not know his name. He may 
but he 

- } 7 ] il ‘ } 
never got into the light of publicity—unti! now, an 
this may determine whether he is a musician « 


It is all very 


Tt re pu 


tation without my knowing it. inter 


is all discussed imperson 


esting, and the fact that it 
ally should be a matter of congratulation 
BLU MENBERG 





ADVANCE NOTICES. 

It is a curious thing that the Boston Symphony Orchestra 
management should send out press notices about Paderew 
ski, giving the opinion*of the Boston Symphony Hall man 
agement or the Boston Symphony Orchestra management. 
The most recent manifold information sent out to the press 
is to the effect that “Paderewski makes a tremendous ap 
peal to the public through his marvelous art, which has 
never been so perfect as it is this year, and that it is as a 
pianist and not as a pefsonality that he affects his art, the 
personality having littl: to do with it 

This cannot be true, because if it were possible that the 
piano work of Mr. Paderewski is attracting the audiences, 
he would not have one-half the number of people going, 
because the percentages of attendance show that there are 
not enough people in the United States in the piano art to 
pay to hear a pianist purely for piano playing; but more 
than that, this paper at least, which is supposed to be an 
authority after twenty-eight years of operation in the must 
cal field, declares with other papers, of which we have clip 
pings in our office here, that Mr. Paderewski does not make 
an appeal on account of his “marvelous art, which has never 
been so perfect.” It has never been perfect, anyway, be 
cause it always has been human, which means imperfect 
It has been good piano playing at times, but the last time h 
was here, and this time, his playing is not what we call ar 
here and there at certair 


tistic piano playing, except 


moments. 


But that is a question of opinion, after all; let us be lib 
eral about it. The point is, how does it come about that the 
Joston Symphony advance sheet (for daily paper and other 
newspaper notices) sends out to the press this opinion of it 
Is it because Mr 


Boston Symphony concerts, is the 


Ellis, who has some interests in the 
Mr. Pade 
a managerial opinion on an article in 
No doubt, a good 


comment, so, there 


ownr 


manager ot 


rewski’? Then, it i 


which he is interested as a business man 


many papers print this thing without 
fore, it is good business, but it amounts to nothing as an 
expression on an art subject 

Phere 
from 1 West Thirty-fourth 


nere, 


is another advance notice sent out by a gentleman 


street in the miterests of 


Damrosch concerts md this last one, marked for 


or Saturday evening edition of the daily 
Wag 


“Samson and Delilah” in this country 


the Sunday edition 


papers, says that Walter Damrosch first produced 


ners “Parsifal’-and 


also the immortally popular “Pathetic” symphony of Tscha 
rweky Ih 
numbers of the daily papers 


Walter 


ircumstances are 


way to prove this is by looking into the back 


some of whose music critics 


will be 


stated 


re intimate friends of Damrosch, and it 


shown that the « not exactly as 


It is a press notice sent out by people who 
Mr 
should be true 


in the circular 


re interested in the business success of Damrosch’s 


enterprises, and their statements, at least, 


We look upon all these as excellent business schemes, and 


we also consider it an excellent business scheme for THe 


Musicat Courrer to make these comments 


Compositorial Collaborators. 


Nortm Munn Av 
East KAN N. J Jar 


lo The Musical Courier 


An argument has been advanced to m« 


each case by men of unquesti 


that it is perfectly legitimat: 


the instrumentation of his wi 


fail to see it, as I cannot agre 


mspired, 1s entitled to credit for 


even if he did supply the foundatx 


lar songs frequently employ musicians t 


ideas for them, and no one disputes the right of 
nators to get all they can out « | have m 


“ghost” for such upon seve occasior mut have 


too glad to remain incognito, owing to th 


po rT 


the pieces Sut when it comes to an arduou 
placing the instruments in a 
work supposedly conceived 
theoretical technic, | 
different 


’ (J RA 


as. we 
atter 


that is a 


I'schaikowsky 


MacDowell Meeting Off. 
Owing to the death of MacDowell, th 
MacDowell Associat 


January 28 


was no meeting otf the 


sohn Hall on Tue sday 
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sERMANY, i 

w 1908. § 
introduced to Berlin 
well never have 

lin literature 
ng interst at 
e two the more 
played by Michael 
Hall 


This con 


Viozart with 
ning 
r has givey to the 
Sorrento” and 
Italian composition ; 
ipparent im the 
ilt passage work 
he instrumenta 
grateful, but 
the way ol 
long life 

Iso gave 
Ischai 
olinist; he 
and a pure 
readings 
as loudly 
new, having 
its first ren 
in artist than 
ch bristles with 
It was heard 
orchestral 


new 


con 
littl 


, but this was 


and 


well 
cian, but 


backbone 


by Karl 
teacher 
Quart 
po eT 
chaft 
Philh 


the direc 


det 
irmonk 
Sunday and 
gh academic 

€ was unwise in 
tor hus 
Philharmonie it 
so that 

le light 

| 


rece 


med 
ration and 
Brahm 
ad one, 
ih the 


badly 


rt Orchestra 
Kling eT 


d'etre 


con 
raison 

but chiefly 
quite worth 
Ischaikowsky 
mantic Slavic 
bermann was in 

ind polished 
} 


wished tor more 


but it was excel 
Spohr on 


Polk It 


the other 


the first 


place, a violinist with no staccato should not attempt Spohr, 


whose his most characteristic features 


Then, Hubermann’s tone is too thin and his style is not 
| , 


yroadg 


staccato runs are 

enough for Spohr 
nee 

A great many novelties were heard during the week. The 

Busoni orchestral concert mentioned above is the only one 


of the kind t 


have always been very interesting, as he, prompted, by idca 


» he given this season. These Busom evenings 


motives only, has thus introduced to Berlin many novelties 
by composers of all nationalities which we otherwise would 
not have heard. At the concert on January 3 we made the 
acquaintance of Jan Sibelius’ symphonic fantasy, “Pohjola’s 
The Sibeliu 


number, like all of the Finnish composer's works, is full 


Daughter,” and a “Bacchanale” by Paul Ertel. 
of that peculiar Northern atmosphere which no one since 
the Fin. But 


Northern coloring is of much more somber hu 


Grieg has never expressed so forcibly as 
Sibelius 
than Grieg’s. The Finn is always full of dark forebodings 
and a goodly portion of pessimism. ‘‘Pohjola's Daughter” 
is not so important as the author’s symphonic poem, ‘Fin 
but it is an interesting composition, 
fantastic and abounding in good thematic material. Paul 


Ertel, who is one of the critics of the Berlin Lokal An- 


landia,” for instance, 


zeiger, has repeatedly found a hearing at important Berlin 
Nikisch Philharmonic. This “Bac 
which was heard in public for the first time, is 


concerts, including a 
chanale,” 
the third movement of his “Harold” symphony, of whith 
the two other movements have already been given here. It 


consists in the main of a lively, robust waltz theme in E 





composer, | hotel 


eaving his 


recent Berlin visit 
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very unconventional and, by the 
key for 
swing in the music, 


flat minor—a way, very in 


conenient orchestra. There is life and rhythmik 


and like all of Ertel’s orchestral com 


positions it is a masterpiece of instrumentation. It was 


well received and the composer was called out and cheered 
Che rest of the program was made up of three of Liszt's 


beautiful “Petrarca” sonnets, admirably orchestrated by 


Busoni and beautifully sung by Felix Senius. These were 


effective 


the most numbers of the evening. The program 


was brought to a close by 
Maze ppa : 
orchestra throughout the evening was admirable 


Ree 


Panzner concert of 


a rousing performance of Liszt's 


symphonic poem. Busoni’s conducting of the 


Che Mozart Orchestra 
brought partly melodramatic 
rhe “Pathetic” 
ymphony, was preceded by Schiller’s “Eleusisches Fest” 

1 Wildenbruch’s both of 


h Max Schilling has written an orchestral background 


sixth the 
a program partly symphonic, 
orchestra number, 


only Tschaikowsky’s 


followed by “Hexenlied,” to 
“Hexenlied” has been repeatedly heard in Berlin, but 
the Fest 7” 


Schilling’s music is discreet but effective, and as declaimed 
} 


this was first performance of the “Eleusisches 


vy that past master of oratorical eloquence, Ernst von Pos 
sart, both 


1! 


works made a profound impression, quite spe 


however, the “Hexenlied.” With his performance of 
broke the the Mozart 
lhe conductor from Bremen has not the poetry 


Nikisch 


symphory ts unequaled, but he is a big whole souled musi 


thetite” Panzner record of 


ibtle nuances of whose reading of this 


cian and he knows how to 


get out of an orchestra the best 
it has to give The march was rendered with remarkable 
energy, the climax beirg most effective. It was a perform 
the outhurst of applause it called 


well deserved 


1 


ince to be proud of, and 


forth was genuine and Concerning Panz- 


ner, all sorts of rumors are in circulation, one being to the 


effect that he will succeed Muck at Boston (?), while 
another has it that he will take Weingartner’s place as con- 
ductor of the symphony concerts of the Berlin Royal Or 
Whether there is rumors | 


could not say 


chestra. any truth in these 


\ a 


\ program of new Rusian compositions was given at 


Beethoven Hall on Thursday by Dimitry Achscharumoff, a 
I 


Russian conductor hitherto unknown to Berlin. We made 
the acquaintance of four orchestral works, namely a ballad, 
“Ahoscha Popowitsch,” by ‘Tanéiew; “Baba 
Jaga,” Naprawnik’s “Marchen,” and a suite called “Cau- 
casian Sketches,” 


Liadow’s 


It is always inter 
esting to watch the development of the young Russian 


by Ippolitow-lwanow 


school, especially in the direction of orchestral creations 
rhese four pieces contain much of interest; although they 
do not make for great originality, yet many individual 
touches are revealed by Tanéiew in his ballad and by Ippo- 
his Caucasian suite. Liadow’s “Witch” 
is of a light French caliber, and Naprawnik in his “Fairy 
ale” written in the main Russian folk music of a 
rather complicated kind. The most interesting number of © 


litow-Iwanow in 


has 


the program was the Asiatic dance of the Caucasian suite. 
rhis is a movement full of local color and very character 
The two other movements of the suite, 
“In the Cave” and “In Church,” are weak, while the march 
of the finale is brutal. 


istic and effective. 


Achscharumoff led the orchestra 
with intelligence and temperament; aside from these four 
movements he also gave the famous “Manfred” symphony 
by I’schaikowsky. 
ent and there was no end of applause 
nRne 

The Ninth symphony was given by Oscar Fried at the 
the 
The young conductor scored a big success. 


A large number of Kussians were pres 


mentioned 
Fried 


has not yet quite found himself as an interpreter of big 


concert of Gesellschaft der Musikfreunde 


above 


symphonic works, but he is an orchestra conductor of many 
strixing qualities, chief of which are individuality and tem 
perament-—a temperament of a very energetic kind. These 
are two very important factors in the make up of a con 
ductor, as every one will admit. His performance of the 
ninth was uneven, the adagio being weak, yet the impres 
Che singing of the 
Stern Singing Society, whose regular conductor Fried is, 
was excellent; the work of the soloists, Herzog, Demlow, 


sion as a whole was a strong one 


Senius and Messchaert, was very good. Messchaert also 
sang Beethoven's lieder cycle, “An die ferne Geliebte,” in 
his usual masterly manner. Messchaert is a consummate 
artist, but his voice shows more and more the signs o 
decline. 
nere 

John Powell, a young American from Richmond, Va., is 
a pianist our country may some day be proud of. After 
five years of thorough preparation with Leschetizky, he is 
He made 


his debut at Bechstein Hall in a recital program that dis 


now just beginning his public career as soloist. 


played his many and varied gifts in a most favorable light 
It contained Haydn's variations in F minor, Beethoven's 
sonata in C sharp minor, the Chopin-Liszt “Meine Freude,” 
Chopin’s impromptu in F sharp major and the B flat minor 
scherzo, Liszt’s B flat minor sonata, a “Poeme Eretique” 
by the himself, Hahr’s mazurka and the 
Schubert-Tausig “Marche Militaire.” Powell is a 


concert giver 
young 
man of bright, keen intellect and strong musical propensi- 
ties. His technic is remarkably clean cut, reliable and force 
ful. Elis clearly cut passages were in themselves a delight 
He also has an excellent tone and a large fund of tempera 
ment. His corceptions, too, reveal individuality and musi 
cal intelligence. He was at his best in Chopin's scherzo 
and the Schubert-Tausig military march, although his play 
ing throughout the evening was Mr 
a young pianist whose career is well worth watching 
nne 

Anton Foerster at his second recital at Bechstein Hall on 
Wednesday played a program that lasted fully two hours, 
yet his listeners, far from being tired out, at the conclusion 


excellent, Powell is 


eagerly clamored for more in the way of encores. Foerster 
is a pianist who can always be depended upon; I have never 
His 
the 
Waldstein sonata was masterly. In smaller numbers also, 
like two Without Words,” and F 
sharp minor capriccio, he was delightful. Foerster has a 
big virtuoso technic that enables him to cope with the great 


known him to be indisposed when playing in public 


interpretation of Schumann's “Kreisleriana” and of 


Mendelssohn “Songs 


est difficulties with ease; he is, furthermore, a serious musi 
cian who always strives to penetrate to the depths of every 
work he plays, and he is absolutely free from mannerisms 
and virtuoso airs. He is, above all, a genuine artist. He 
gave a very fine rendering of a Chopin nocturne, waltz and 
D flat minor scherzo. The program began with Bach’s C 
minor fantasy and A minor “Sarabande.” 
ae | 
\ good impression was made by Eugenie Stoltz, the 
youthful Berlin cellist, who, assisted by Waldemar Liitschg, 
the Russian pianist, played Nicodé’s G major and Beetho 
ven’s D major sonatas for cello and piano. The young 
lady has warmth and she draws an excellent tone from her 
instrument, She also has a very remarkable technic and 
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Ir 
remarkable 


her conceptions show her to be a good musician 


Lutschg she had an ideal partner. He is a 


than he has 


of 


pianist, who deserves far greater recognition 


hitherto found. It is curious that a pianist Lutschg’s 
' 


superior qualities does not have more 
eRe 


1 ' 
Florizel yor 


success 


The 


which occurred at 


Reuter’s second concert, 
Hall 
embracing all schools from Handel 
to P Handel’s D 


Dvorak concerto, 


program of 


Beethoven on Tuesday, was a big 


one and an eclectic one, 


to Sinding and from Leclair aganini 


major sonata was followed by the which 


robbed of its orchestral background, lost much in effective 


violin alone, 


Raff's 


caprice Vv 


ness Chen came Bach's E major suite for 


“Sarabande” and “Tambourin,’ “Liebes 


Sinding’s ballads and the | 


Leclair’s 


fee,” aganini ariations 


No. 24. Young Reuter’s superior musicianship was dis 


Handel sonata and 
latter His 


dest 


played in his excellent rendering of 


the ‘Bach suite, quite especially in th technical 


mastery over the intricacies of the violin shown 


in the P 


was 


aganini piece. He has very facile fingers and a 


fleet bow arm; he also possesses a great deal of tempera 


ment The Raff “Liebesfee,” a favorite of Sarasate, is 


tame and faded music Reuter was enthusiastically 


applauded 
nre 
new Weimar theater is to be 


rhe 


evening 


dedicated this 
The 


many 


formally 


before an audience of invited guests only 
Emperor and a large retinue will attend, and also 


} 


other royal personages of Germany, besides a large number 


f literary and artistic dignitaries lhe new theater stands 


on the site of the old one and is building, equipped 


with every modern 
the old the 


so closely 


appliance It med a pity to destroy 


ater, with which Goethe, Schiller and Liszt were 


but 1 sacrificed, as there 


ildings a he old 
the de 


associate ad 


} 


was not room for both b one was 


wholly inadequate for mand modern 


and theat 


stage 
er going publi 

a A 
Botel, 
twenty-fifth jubilee in 


Heinrich of “Postillon” f , celebrated his 
Botel’s greatest 
won by cracking t whip in the “Postillon 

Like Wachtel, he had 
had ample practice when he himself was a real postillon in 
Although by no Botel has 


big reputation, espe musically 


ine 


Hamburg last week 
g 


successes were 


of Lonjumeau.” the once so famous 


his youth means a great artist, 


made ially among the un 


vice Of great natural beauty, and in 


of it 
Berlin during the off sea 
large 


educated; he has a vi 
\ 


his limited repertory he made effective us For years 


he has been an annual visitor to 
at the 


audiences 


son summer opera, when he has always drawn 


eee 


Theodore Spiering now concertizing in England... I 


recently heard several cf his pupils play at a musicale given 


his home. Six of them play: gether the prelude and 


Bach’s FE maj: 1ata with remarkable 


[he fact that Mr 


gavotte from pre 


cision and Spiering could drill 
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these pupils so well to play in unison this difficult prelude 
the hirst 
Then four of them played the Maurer concerto for 
Lucille 


rendering of a 


is alone enough to stamp him a teacher of 
rank 
four violins with excellent ensemble 
Worth, gave 
Handel sonata, displaying a 
The 


very 


Davidson, of 


Fort Tex., then an excellent 


sweet tone, warmth 


work 


very 


pure and 


good technic best individual was by 


Dittler, of Atl 


tuoso performance ot 


and a 
fine 
that 


inta, who vir 


the | 


young (a., gave i 


aub polonaise, a 


I was 


piece 
in great vogue thirty years ago and one that makes big de 

Dittler 
The 


and reflected great 


mands on the resources of a performer has a big 


sure technic and splendid bowing playing of the 


pupils was of a high order throughout 

and on their teacher 
Ree 

New York, 


Petersburg Imperial Orchestra, 


credit on themselves 


H. Wetzle 


St 


concert of 
led with 
Musical 
“Zara 


at the symphony 
which he 
immense already reported in THE 
“Eroica’ 
is program as the chief numbers 


who sang with much 


success as 


Courier), had the symphony and Strauss’ 


thustra’” on 


Margarete Ober, success the title 
role in Massenet’s ““Therese’ 


at its first Berlin performance 


weeks Eichelberg Conserva 
rhis 


tor the 


i few since, is a pupil of the 


tory institution has long since distinguished itself 


excellent work done, especially in the vocal 


department 
nee 


Leopold Godowsky is at present on tour in Finland and 
ing 


He is h 


tor near'y 


Russia an exceedingly busy season, having 


wen booked 100 engagements. His second 
take 
already practic ally sold out 


nner, 


afternoon 


big 


Berlin recital. which does not place for some weeks 


yet, is 


An 
Year's Day by Madame Kirsinger, 


New 


most 


miteresting musicale was on 


given 
who has one of the 
More 


including many celebrated in the 


interesting and famous salons in Berlin than 100 


people were present, art 


world, The musical program was made up largely of new 


works by Emil 
Madan 


grande 


Frey, a gifted young Swiss composer 


Kirsinger, who is a native of France, is a real 


dame, such as one seldom sees nowadays Aside 


from her natural grace 
keen 
Het 


langu 


ind personal charm, she has an un 


usually mind, and is interested in a large variety of 


things linguistic ability is remarkable, she having 


command 
nee 


Gerdes, of 


twelve iges at her 


Kapellmeister | 
Siegfried Wagner 


Berlin, has been engaged 


to act as musical assistant during the 


coming Bayreuth Festival. He will be from 
Mr 


- 
years at 


in Bayreuth 


June 15 till September 1 who is a Spaniard 
birth, 
minder Jadassohn 
of C Pan 
ippointed conductor at the Opera in Dusseldorf 
it Stettin the 


Berlin, 


Gerdes, 


by studied five the Leipsic Conservatory 


and was then for one year a private pup! 
irl ner, through whose recommendation he was 


and later 
hing 
line 


lor past five years he has been coac 


singers in meeting with much success in this 

has now made 
ene 

Franz Lehar’s new operetta 

Wives,” will occur at 

Wien. The 

Viennese humorist 
Ss 3 eS 


Henri Marteau's appomtment to succeed Joachim as 
the | 


of work, of which he a specialty 
rhe 
With 
Theater an der 
well known 


The Man 


Friday in 


premiere ot 


Three Vienna next 


libretto is by Julius Bauer 


pri 


cipal violin lochschule has. caused con 


mstructor at 


siderable comment, many persons being surprised that 


Frenchman should occupy the chief position in a Prussian 
Art 
Marteau in his playing has of late years inclined mors 
the No 
l Hoch 


Same 


however, and 


Government institution is international, 
and 
German 


schule 
time 


more toward classical German school 


the 
the 


violinist could be more in sympathy with 


principles than Marteau, and yet he is at 


modern and catholic in his tastes 


He has played, for in 
ring the last 
A big, eclectic artist like Marteau 


stance, more new violin concertos du decade 


than any other violinist 
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FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

— by pr we Dramatic Tenor of the Ham-nerstein Opera, 

the Lohengrin of next year's Bayreuth Festival. 
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PUTNAM GRISWOLD, the of the ~ lin Royal Opera and Gurne- 
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MICHAEL REITER, Heroic Tenor of the “Royal Opera, Munich. 

R, in (alternating Dalmores) of next 
an Bayreuth estival. 
* FRANCES ROSE, Soprano, of the Berlin Royal Pee. 
manqaneTng MATZENAUER, Mezzo-Soprano, of the Royal Opera, 


LINDK. the renowned Concert Singer. 
*etigawern ras FABRY, from next year on for five years at Berlin 


+ FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Piatz, 1 


Hochschule, 
Marteau is no 


should have a good influence on the 


been too conservative. Of course, 


the institution. Personally 


friends 


succeed Joachim as director of 


Marteau is very popuiarg and makes everywhere 
All good patriots of every country will admire his strength 


give up his Frene 
ed by the 
the 
\RTH 


of character, revealed in his refusing to 


[his was at first stipulat Hochschul 


but Marteau < rm on 


citizenship 
authorities point 


xr M. Aw 


An Ohio Tribute to Dr. HopKinson. 

Dr. B. Merrill Hopkinson 
and Kotlarsky, a f 
a recital on the 
the Y. W. C 


by Edwin 


Md 
gave 
rium of 


baritone, from Baltimore, 


Samuel uurteen year old violimuist, 


evening of January 15 in the audit 
A in Cleveland, ( 

Arthur Kraft 

following songs I | 

My Lovelle I 


Edward,” I 


adye,” 
ocw t 


“Liebst d 


Schumann, 
Don 
Wolf 
derung, 
Old Eng 


Song . 


serena le 
Ablésung 
Dri 


Juan's lschaikowsky 
Lic 
>trauss 
rlish ; “The 

from Lhe 
the Hi 

Whiting 

fol 


: Birds 
Wuzzy, 
rhe 


Dealer of 


m 


owing 
Janu 


tribute 


R. E. Jol 
Albert Spalding 

ts mm the 

ison Yo 


ind 


inston | 
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now free for orchestra engagements. 
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and composition will be received. 


BERLIN—Wilmersdort Rosberitzer Str. i 


{reas 
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and SCHOOL OF INTERPRETATION 
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dorsed by Emil Sauer and leading Dresden musicians 
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also represented. Instructor in Ehrlich’s School of Music, 
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Weymouth Street W., Lonwpon, January 15, 190% 

Chappell ballad concert last Saturday 
tion Of a cyé le entitled “Non 
| Lehmann, the text being taken from 
Wonderland.” The 
with a quartet, the 
| Ly the Little 
e You had Been to Her,” and there is another 
“Won't You Walk a Lit 
Altogether there 


cycle opens 
verses selected for these 


Crocodile” and “They 





o a Snail,” 
in the cycle, a duet for tenor and bass, 


id ither William,” being 


udi r The Queen ot 


specially well re 
Hearts,” a 


tenor; “The 


song 
Duch 


sense ol 


Mock Turtle Soup,’ for 
pleasing Phe 
Madame Lehmann in her compositions 
Che first 


veritable 


t the ibtle wit of the words 

ense Songs” had a 
voice as to the 
or rather this 
rt only 
Lehmann’s 


rit of the worl [hese songs, 
in immediate popularity, 

Madame 
| W nd so much sung. Her “In a 
America, 
In fact, all 
musical 


( had tremendou vogue in 
laisy Chain” has been given 

m from the 

that 

Hatchard, 

ist and Hamilton Earle, 


attenti 
Quartet assisted 
Saturday is Caroline 
efforts, while at 
(Quartet 


Songs” are 


ed m ipplause for their 
Madame Lehmann and the 


\ 


many time The “Nonsense 


30 they will undoubtedly soon 
w York, and will prove a feature for 


he winter, quartets of a lighter 


Albert Hall on Sunday 1, the program 
Sefior Arbos 


Two 


atternootr 
iracter, tor 
one of the soloists 
trom Carmen,” the 
Afterward she sang 
that the 


that were 


with such effect 
lwo piece 
Breton, were introduced for the 


d Arabia” was one of the 


nner” 
like mt il composers, prophets and other 
out honor, save in their own country, 
from Vienna, and a triumph has just 
that city by that fine tenor, Philip Brozel 
naturalized English 
‘Meister 
followed 


1S i 
“Lohengrin,” 


er Wagenerian operas have been 
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quite a 





quite recently by a triumph in “Die Judin,” 
for a foreigner to 


be recognized in Vienna as a singer of genius, but the way 


It is an almost unheard of occurrence 
they cheered and bravoed Mr. Brozel after his big scene 
was quite unparalleled, and he had the finest reception of 
A few weeks ago Mr. Brozel 
f Richter’s concerts in 


any singer there this season. 

came over specially to sing at one « 

Hall, 

Vienna to continue his engagement in the Royal Opera. 
mene 

Theodore Spiering scored a success at 

Sunday 


the Town Birmingham, returning the next day to 


Albert Hall last 


afternoon, his playing of Vieuxtemps’ A minor 
His appearances in Lon- 
friend to 
who are often rather cold and undemonstrative 
Now that Mr. 


he receives all the tributes that an approving and apprecia 


concerto being specially enjoyed 
don are now so frequent that he has become a 
the public, 
to strangers. Spiering is well known here, 
tive public can give 

nme 
Walter Wheatley, the leading 


during the 


the Carl Rosa 
recent Covent Garden 
1 “Esmeralda,” “Trovatore,” 
Rusticana,” appearing twice in 
Critics and public alike united 


tenor of 
Company, has, 
sang the tenor roles 
and “Cavelleria 
mentioned 


Ipc ra 
season, 
“Faust,” 
the two last 
his singing. As Manrico he received three 
after the first He sang 
the part with brilliancy and his fresh, fine voice was heard 
Wheatley did the 
regular season in Covent Garden, 
month he 


in praise of 


recalls scene in the second act. 


to great advantage. Last spring Mr. 
luriddu at the 


distinct 


part of 
making a impression, and again this 


has appeared in the role a manner that evoked praise 





Walter 


Wheatley as the 


Duke in “Rigoletto.” 

of “Esmeralda” was 
the opera not having been sung here for 
and as Phoebus, Mr. Wheatley re- 
peated the successes obtained in other roles. His artistic 
“QO Vision Entrancing” brought much ap 
plause to him, for the really great effect with which he 
did the Mr. Wheatley received an offer 
from the of Berlin, for 


und enthusiasm. The performance 
novelty, 
a number of years, 
rendering of 
number. Recently 
Opéra Comique, a long engage 
ment, but was obliged to decline, as his contract with the 
Carl Rosa Company has yet two years to run. He was 
also asked to San Remo 
present engagements prevented. In the 
has been equally appreciated, 


sing at the Opera, but 
Provinces, this 
and that he 


has a brilliant future before him is quite certain his im- 


young singer 
mediate success in Europe the past year being a guarantee 
of what may be expected in the future. 


nee 


Owing to the financial conditions in America, Oscar 
who had engaged Mischa Elman for a series 
March and April, has asked Daniel 


postpene his appearance in America until 


Hammersteim 
of concerts during 
Mayer kindly to 


December and Mr. Elman has agreed to this post- 


It is an ill wind, ete., and the putting off of 


next 


ponement 


Halevy’s opera. 





\lischa Elman’s visit to America will rejoice the hearts of 
many of his admirers here. The offers of engagements 
have been crowding in upon Mr. Mayer, 
such an extent that it seemed difficult to arrange for his 
leaving this country in time for a New York appearance. 
He is one of the favorites, not only in London, but also in 
the Provinces and on the Continent, his appearances always 
being the occasion of a great demonstration of enthusiasm. 


his manager, to 


Further appeararces in London will only serve to increase 
his ——— 
nre 
At the concert given by Dorothy Humbert in Steinway 
Hall last, week she was assisted by Hilda Cooke, Madge 
Finch-White, Charles O. Lander and Herman Vezin. Miss 
Humbert sang two of Charles Willeby’s songs (the “This- 
tledown” ones recently published) and three of Clayton 
Johns’. She was heard, too, in two songs by an English 
composer, Miss Mulcaster, and sang by request a planta- 
tion song. Miss Humbert has many friends who enjoy 
and appreciate her singing, so that her concerts are always 
well patronized. She is a young American and is steadily 
making a place for herself in this big city. 
nee 
A choir that has just been formed with the special object 
of producing new works by young writers should be a suc 
cess, for there is no subscription and music will be pro- 
vided. Edward Mason is in charge of this choir, and the 
cantatas chosen for the first concert are “King Estmere,” 
by Gustav von Holst, and “Tubal Cain,” by E. F. Dunhill 
nee 
Horatio Connell and Mrs. Connell spent the Christmas 
holidays at Leicester, where they were the guests of Willi 
bald Richter, but have returned to the city, and Mr. Con 
Some of the e 


nell is hard at work again. gagermeuts ai 


ready booked by this young baritone are: January 11, 
chamber concert, Manchester; January 12. chamber con- 
cert, Bolton; January 28, London. In February, on the 


16th, a Balliol College concert, Oxford; 17ih, Louth; 18th, 
Derby; 19th, Birmingham, an orchestral concert, and on the 
8th achamber concert at Liverpool. March includes aconcert 
with the Philharmonic Society at Leicester, on the 12th, when 
Berlioz’s “Faust” this being Mr. Connell’s 
second appearance with this society; on the 19th again at 
Leicester with the glee club. April 5 and 6 he will be 
in Frankiort-on-the-Main, where he is to sirg on both days 

Bach’s B minor Mass. April 8, again in London, at an 
orchestral concert in Queen’s Hall, and on the 28th at 
Gainsborough. Early in May he is booked for a concert 
at Southsea, and other engagements are pending 

nee 

Messrs. Ricordi offered 
opera. Out of the 191 
mitted, 52 were accepted as suitable and 
29 composers sent in musical settings, 
1906. The adjudicators were Sir Charles Stan- 
ford, Joseph Bennett and Percy Pitt, who last week an- 
nounced that the prize should go to Dr. Edward Woodall 
Naylor, organist and lecturer in music at Emmanuel Col 
Cambridge. Dr. Naylor is just forty years old and 
has previously published several compositions. His opera 
is entitled “The Angelus,” and the libretto is by Wolfred 
Thornley, having for its subject the suposed discovery of 
the elixir of life. Two other operas—“Helen” and “Hima- 
laya”—were favorably mentioned, and it is expected that 
these and perhaps some of the others may be heard in 
public sooner or later. 


is to be sung, 


In January, 
£500 for the 


a prize of 
librettos sub- 
subsequently 
previous to De- 


1905, 
best 


cember, 


lege, 


nRre 


The performances of the “Ring,” to be given at Covent 
Garden in a short time. are under the management of 
the Royal Opera Syndicate, which is a guarantee that the 
operas will be well staged and sung. Rehearsals have already 
begun, in fact have been going on for more than a fortnight, 
under Dr. Richter. It is announced that one of the revivals for 
next season at the regular season will be “Les Pecheurs 
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de Perles,” Bizet’s first opera, which was produced in by Charles A. Trew; “My Laut S. Liddle; “In the 

1863. The opera was performed here, many years since, Great Unknown,” Guy d’Hardelot; and they were sung 

under the title of “Leila.” respectively by Madame Crossley, Ben Davies and Dalton 
ners Baker \ I KIN« 


} 


At the concert of the London Trio last week, Alice 
Esty was the vocalist, choosing lieder of Schumann, 
Brahms and Schubert, as well as some English and 
French songs for her numbers. The Trio played Arens Alois Trnka, the Bohemian violinist and teacher, now 


Alois Trnka’s Pupil in Recital. 


ky’s trio, in F minor, and that of Brahms, in C minor stablished in New York, will present his talented young 
he composition of Arensky was first introduced to the pupil, David Hochstein, in recital at Carnegie Chambet 


London public by the London Trio, shortly after the death Music Hall Monday evening, | ebruary 10 Master Hocl 


of the composer, and the same artists again played stein will play the “Introduction” and “Rondo Capriccioso 

Amina Goodwin, Mr. Simonetti and Mr. Whitehouse. by Saint-Saéns; the “Allecro Pathetique” from the Erns 

Madame Goodwin also played Handel's variations, in G oncerto, and numbers by Mendelssohn, Brahms an 

minor. Wieniawski. Lillian Adelaide lopez, soprano, and Paulin 
RR PD M. Kirschberg will assist 


\t the meeting of the Concertgoers’ Club tomorrow, at ie 
the Langham Hotel, Edwin Evans will read a paper on 


“Some Aspects of Modern French Music.” St. George's Hall, Liverpool. 
nee Much has been said about the concerts and oratorios that 
Gertrude Peppercorn is arranging a concert to take are given in St. George's Hall, Liverpool, where there ts 
place late in the month, for the benefit of a worthy char 1 large organ, celebrated throughout England, but an illus 
ity, and Ada Forrest, Gertrude Lonsdale, Watkin Mills, tration of th's building has never been published 


Mrs. Matthay, Henry Ainley 


BALTIMORE. 





Stanley Hawley have promised 
assistance 

nee 

At a recent Kruse Quartet con 

cert, a new composition by D. | 
lovey, an “Aria con Variazione, 
was played. Schubert's quintet 
C was also done at the same cor 
cert, and Madame Sobrino sang 
Last week Professor Kruse gav« 
violin recital, playing the Bach cha 
conne and Vieuxtemps’ fourth cor 
certo. 

a 


The first piano recital of the rew 





year was given by Else Gipser, a 
Leschetizky pupil, who was heard 
here in public last spring \ fe 

ture of the program was the first 


performance in this country of 


Max Reger’s variations and fugue ST GEORGE’S HALL. LIVERPOO! 

on a Bach theme. Miss Gipset ' 

played also Beethoven's sonata in IE, and a Chopin group American papers so far as is known. This representatior 
nee was secured by Tae Musicat Courter editor while 


Liverpool last year and reproduced in a manner to give 


In a recent number of the Journal of the Folksong 
Society are forty songs contributed by Mr. Hammond 't the appearance of an ancient Greek temple, which was 


¢ ’ ' | : 1 wn t is : dar} d gloom 

from his own and his brother’s gleanings in Dorsetshire the basis of the construction It is a very dark and gl 
hall hs : ' he th ents hich it is 

during the past two years. The songs are grouped under hall, but suits exactly the atmosphere in which it 1 


} 


ommodating the people that have built it and that | 


the headings of “Conventional Ballads,” “Love Songs,” 
“Sea Songs and Sailor Songs,” and “Miscellaneous Songs 


They are all tuneful and animportant addition to the 
Mr. and Mrs. Huss’ Musicale. 


folksongs of England 
eee At their studio in Carnegie Hall, Mr. and Mrs. Henry 
The Broadwood concerts have been resumed, with sev Holden Huss gave a musicale to a number of guc 
eral soloists for their first concert of 1908 W ednesday, January 15 [hey were assisted by Babetta 
Ree Huss, contralto, and Mrs. Huss’ artist pupil, Eva May 
New songs that were sung for the first time at the Campbell, and by two very talented professional pupils 
Chappell ballad concert last Saturday, included, in addi of Mr. Huss—-Mrs. | Gonzale Pierson and Louise 
tion to Liza Lehmann’s song cycle, “How I Love Thee,” Morgan Strong 
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January 8 with Cart soloist, it being the 
concert ot the present ries Vith the orchest Carref 
performed MacDowell cond conce which s play 
with the orchestra in New York and elsewhere this ASOT 
zane 
Monday evening, January 13, the Philadelphia Orx 
inder Pohlie’s magic baton presented a Wagner prog 
the Lyric. This was the third visit of thi rehestr 
taltumore this season 
zee 
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WANTED—To sublet, a fine large studio in Carnegie 
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HOTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE, 27th STREET 


In the centre of 
the shopping 
district. Abso- 
lutely fireproof. 
A modem, firs- 
class hotel; com- . 
plete in all its 
appointments, 
furnishings a nd 
decorations ¢n- 
tirely new 
throughout. 
Accommodation 
for 500 guests. 
200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room. Cuisine 
unexcelled. Send for Calendar 1908. 


GEO. W. SWEENEY. Proprietor 








THE MUSICAL COURIER 











phony was first given last year in Plauen, since which the 
composer himself has produced the work in a half dozen 
cities. Those who recently heard how bad his violin con- 
certo was, were surprised to find here a mild program 
symphony which was very evenly inspired and well treated 
throughout its four movements. The themes, though occa- 

















sionally suggesting a program of war and national pride are 
pronouncediy lyric, and though they do not constitute great 
music nor siimw extreme taent, they are entitled to respect. 
rhe violin concerto had lost its inspiration and its general 
course after getting away from the first theme. Elly Ney 
must be one of the very best woman musicians after Car 
reho. There is something regal in the steadiness of her 
inspiration and in the simplicity and eloquence of her play. 
Metzger-Froitzheim is likewise one of the greatest singers 
that comes to Leipsic. She is singing Dalila and Carmen 
here this week as guest of the Leipsic opera. 
Rene 

Those who went to Tina Lerner’s recital in the Kauf- 
haus, January 4, had the rare experience of hearing a piano 
properly treated during an entire program. Miss Lerner is 
the gifted young Russian girl who has been with Godowsky 
for some seasons. In a Mozart A major sonata and most 
interesting material by Schubert, Gluck-Saint-Saéns, 
Weber-Godowsky (moto perpetuo), Chopin and Liszt the 
young artist exercised her amazing facility, always combin- 
ing the finely rhythmic and finely musical elements. There 
was nothing for an auditor to do but sit and enjoy himself. 
Miss Lerner has played in Berlin and London and will 





5 inuary 8, 1908 
ogram, played January 8 and 
Manfred” symphonic form in 
irth Brandenburg concerto for 
tra and organ; the Schubert 
and the Saint-Saéns B 
Ysaye a4 soloist, Max 

played the solo flutes The 
been given in this hous« 

ight years after the 


» years before his fifth ‘ ‘ 
long. Tschaikowsky Probably have two recitals in London this spring. 


magnificent gifts as eas 

The annual song recital by Julia Culp drew a large audi 
ence, Composer Erich J. Wolff, of Berlin, was accompanist 
comparatively The sixteen songs were: Five by Schubert, five by Schu- 
Saint- mann, three by Brahams, and three by Hugo Wolf. It was 
irt that the singer was offering and a number of extra 


f strikingly orig 
The public 


playing of the 
fine ¢ 


songs were demanded and granted 
mere 


Staegemann embraced com 


called many times 


s cncorTre 


h cellist, Max de The song recital by Helne 
London, as conduc- positions by the classicists and Grieg, Kjerulf, Godard, 
Bizet and Chopin-Viardot. This superb artist was in fine 
voice and lent an evening of unalloyed pleasure. Her beau 
tiful singirg of the French was one of the most striking 
features. Max Wunsche accompanied 
nere 
Felix Mottl has just directed a concert in Leipsic for the 
1 number of years. This concert was with the 


nphony De Castro 

wonderfully orches 

» theme 1 

usical perform 

uit Ronald further dis 
Winderstein orchestra 


This Tschaikowsky sym frst time im % 
Winderstein orchestra, assisted by Leonard Kreutzer as 
soloist in the Beethoven E flat concerto. Mottl chose the 


and the fifth symphony, the 


Leipsi ut a large pub 
] ow enthusi 
Jeethoven “Egmont” overture 
vorspiel and Isolde’s love death from “Tristan and Isolde,” 
*Tannhauser” overture. The residents of the 


owed Ronald 
by volun 
hesides the 

city were once more delighted to hear the Winderstein men 


play so well and there was a demonstration at the con- 
clusion of the symphony and the “Tannhauser” overture 

tra under Carl Schroe Kreutzer’s playing of the Beethoven concerto was a high 
oene. in the Mozart B flat ideal of broad and noble musical feeling and Mottl could 
hardly find words to express his deep appreciation of it 
ilso recognized the quality and enthused ac 


mecert was Joan 


psic his “Catalonia’ 


Metzger-Froitzheim in a 
Waen ong Manen’s sym lhe audience : 


ARTHUR de GUICHARD 


FROM PARIS, FRANCE 


TEACHER OF SINGING (Pupil of Francesco Lamperti) 


VOICE PRODUCTION SONG ORATORIO PERA 
nl from 9 A. M. to 4 P. M. 


Special Coaching tor Protessionals Special Course tor Teachers 
Studios, 143 West 42nd Street, (Opposite Knickerbocker Hotel) NEW YORK. 


Mme. HEINECK-LLOYD l=" 
UILMANT ORGAN 
SCHOOL 


WILLIAM C. CARL, Director 











Winter Term Begins 
Tuesday, January 7th, 1908 


SEND FOR ILLUSTRATED CATALOGUE 


cordingly. Mottl’s way as interpreter is continually on the 
side of the sturdy and heroic, an attribute well in place 
with the works of Beethoven and Wagner. This concert 
was arranged by the Ernst Eulenberg bureau. 


ene 


Pianist Karl Klanert, formerly a pupil of Carl Reinecke 
in Leipsic, but now a resident of Halle, where he conducts 
a singing society, gave a Mozart piano evening with the 
Winderstein orchestra under Carl Schroeder. The C minor 
and D major concertos and three solo pieces were pre- 
sented. The pianist showed a fine tone and a disposition to 
play broadly, but his offering was not of high enough class 
to distinguish it. 


RneRre 


Thirteen young women pupils of Maria Pembaur 
played a recital at her home, January 6. Without exception 
these students got a very musical tone from the piano and 
showed results of good advice in interpretation. Mrs. 
Pembaur is the wife of Josef Pembaur, Jr., of the conserva- 
tory. A number of her pupils go to him at the conservatory 
ach season, Eucene E. Simpson. 





Von Niessen-Stone Program. 
For her second recital in Mendelssohn Hall, this Wednes- 
day afternoon, January 29, Matja von Niessen-Stone will 
sing the following program: 


Stille Sicherheit 

Ein Friedhof 

Sie Liebten sich Beide. 
Standchen 

Ja, du Bist Elend 
Alte Liebe ’ , Aas ee 
Der Schmied Ks Brahms 
Das Madchen Spricht Brahms 
Sapphische Ude. j TTT eS 
Es Weht um Mich Measicsenduft , .... Brahms 
In der Frihe : . 

Das Lied vom Winde... 

Das Verlassene Maegdilein 


Elfenlied 
Folksong Mac Dowell 


Se wes a? a .. MacDowell 
Merry Maiden Spring ... Write Tari. 
Mac Dowell 
- MacDowell 


Brahms 


Deserted 
Slumber Song 
Anna Lockwood at the piano 





Tirindelli's Southern Tour. 


Pier Tirindelli, the Italian violinist, will soon leave his 
home in Cincinnati for a three weeks’ tour of the South. 
His itinerary includes Georgia, Mississippi, Texas and 
Louisiana. In March he will fill a series of recital engage 
ments in Northern Ohio. His accompanist will be Chal 
mers Clifton, of the Cincinnati Conservatory faculty. 


Alice Nielsen's Success. 

The Washington papers and the Chicago papers print 
very enthusiastic criticisms about the success of Alice 
Nielsen. This young singer, who was formerly so well 
known in light opera, is proving the contention that she 
was adapted for the grand opera stage. This must be grat 
‘ifying to all those who take interest in the advancement 


of American singers. 


ROSS DAVID 


ra and Concert 
NOW qanes AND TE AND TEACHES THE METHOD OF 
JEAN de RESZ 
22 East 22d Street—'Phone, 218 Gramercy NEW YORK 
(Authorized Pupil) 


Granberry Piano School 


RA sae 


SYSTEM CARNEGIE BALL, yoru 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 








Orrice cry THe Press Secrerary, 
Mas. Joun Otiver, 693 Portar AVEN 
; Mempuis, Tenn., January 25, 1908 \ 


In courtesy to the Board of Trade and in compliment 
to eighty ladies in the party from the National Associa- 
tion of Commission Merchants, which met in Savannah, 
Ga., the Ladies’ Friday Musical, of Jacksonville, Fla., gave 
a concert on January 1. 


meeting for January 


T : - Those announced to 
The auditorium at the Board of , 


rade was used as a concert hall and the public invited. 


The Polyhymnia Club, 


ent season all consideration of having a spring musical 
festival. The subject may be taken up for another season 


RRre 
of Waverly, N. Y., will 


30 to the discussion and bese 
tion of “Russian Folk Song” and “Ecclesiastical 
contribute to the program 





fhe Friday Musical members have much talent to draw 
upon, and at almost a moment's notice arranged a beauti- 
ful program. Several choruses were sung under the lead- 
ership of Cyril R. Tyler. 
zRee 

From Newburgh-on-Hudson, N. Y., comes report of ac 
tivity in the Crescendo Club 
made up from the works of Beethoven, Tschaikowsky and 
Schumann. Monthly concerts are given under a new 
leader. Mrs. William H. Doty is president of this club, 
which is in the fourteenth year of its existence 


zene 


rhe most attractive year book of the season has just 


Che year book shows programs 











been received from the Federation secretary of the St 
Cecelia Society, of Grand Rapids, Mich. There are prob 
ably half a dozen beautiful illustrations of the exterior and 


interior of the club’s home “The St. Cecelian Temple.” 





3esides a list of officers and members, a copy of the con 
stitution and by-laws, the book contains a list of the stand 
ing committees and an outline of the year’s work 


nme, 


Music Club, of lopeka, Kan., presented a 








The 
program January 22 made up from the works of Debussy 





Ladi« s 


aud Augusta Holmes The piano and vocal numbers were 
contributed by Mesdames Going, Dickey, Kleinhaus, 
Thomas, Thatcher, Parkhurst, Ferry, and the Misses 
lroutman, Fuller and Hogeboom 


nee 





take up the study of French and Italian composers. Among 
others given in the year book for consideration are De 


renn., it was decided positively to abandon for the pres 


The scheme of the 
cluded three songs for 


Studio: 792 Lexington Avenue (Near 61st st), New York | |"“!@" Songs, by | 


langer; “Memory, 


two violin pieces, by 


composer 


ges : MRS 
In February the Philomel Club, of Warren, Pa. will <, pouis oP Sire 


Mesdames Ingram, Gamble, Weller, Briggs and 


bussy, Saint-Saéns, Godard, Ritter and Poldini and the Misses Wilcox 
| an ae 
At a recent meeting of the Beethoven Club, of Memphi:, rhe press secretary 


or social meetings, concerts 


by Margareta Armbrecht 
, ALEXANDERLAMBERT °° 
e panying piano music b 


Riesberg, soprano, and 





GEO. FRANKEI 


the National lederatx 
Clubs 


i 


and Finch 


nme 


would urge all federated 
send to her office a report of their work, either 






Second Manuscript Society Concert. 
last Manuscript Society ce 


soprano, by G. O. Hornberger 


the recitation of seven 


by Madame Mulligan the 


William Edward Mulligan 
irl Busch, sung by Louis 
a song cycle, sung by Harriet 
Mildred R. Traver, contral 
Wenzel A. Raboch, played by 
Miss Armbrecht sang with spirit and 
gence, Hornberger’s songs being fine exemplars 





receptions or plans ot study 
N. N 


neert 
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« CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(Por Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


Carnegie Hall, Suite 601-602, New York 


eice producti & true vocal mas 
ter of the tarely to be found ta America ond is Europe” 




















modern German song. Mulligan has composed beautiful 
music to the Carmen poems, full of character. Busch’s 
songs, perhaps the most original music of the evening 
were sung with much attention to the composer’s thought, 
“Memory,” 


the Kroeger song cycit s a series of short pictures in 


and Mr. Haslanger received warm appreciation 
pensive vein, with here and there one dramatic moment 
Harriet Barkley-Riesberg sang brilliantly, and Mrs. Traver, 


} h 


a newcomer, proved herself the possessor of a voice capable 
h 


of deep feeling. Mr. Raboch’s violin pieces are pleasing 
In announcing the intermission, Addison F. Andrews 
nvited attention to the refreshments and the new pictures 


on the walls of the gallery of the National Arts Club 





where all the concerts are given, and the social half 








was enjoyed 
Mrs George Kreeb a | \W xX l ry 


paniments 









JanpolsKi in Detroit and Troy. 








Albert Janpolski achic notable successes at recent 
























Henry Balfour, a Tenor. 
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roe Mt AL ( x, J 8 referred t« Henry B 
four as a bariton | r tter th ofh 
states that he a tenor t t M Balf 
with Mrs. Balfour. wl prat adsobt | 
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SOUSA AND HIS BAND 
January, 1908 
her, 30 Memohis, Tenn. ff Af 
31 Holly Springs, Miss. Wat Opera House 
31 Covington, Tenn. [ve Opera House 
February, 1908 
1 Hot Springs, Ark. 42 Auditorium 
2 St. Louts, Mo. W.A&E. Olympic Theatre 
3 Belleville, Ill. Mat yric Theatre 
3 Ceotralia, Ill. ive Pittenger Grand 
ae 4 Alton, Ill, Mat Temple Theatre 
we 4 St. Louis, Mo. Eve The Odeon 


Next Concert at Hippodrome, Sunday Eve , Feb. 23. 





Lyceum Theatre 
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Mine. von KLENNER 


Voice Culture, Style and Repertoire 
SOME OF BER PUPILS Florence Mulford, Kathicen 
Howard, Katharine N. Fique. Frances Travers, Adah Benr- 
ing. Katharice S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillle May Welker, Grace Ames, Jule Layton, 
Suean Brooke, Heiene Wade, Edna E, Banker, Sarah Evans, 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
S01 Weet &7th Street, New York — 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
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Leipsic, 61 Kaiser VVilhelm Str. 1 


*Tradita” 


Warsaw, thence to Hamburg. The concert was not very 
well attended, prices being too high. 

nme 

Sonzogno has bought “La Nave 


Rossa,” which was so 


successful at the Lirico, 
nRre 
of Rome, 


Paisie llo’ s 


the 


At 


humation 


Teatro Costanzi. interesting ex 
the of of Seville” 
It was given by an operetta company which did 


a very 


in form “Barber 
took place 
not possess the adequate performers, hence the much hoped 
for revival 


, 
was a failure 


| an nd 
Per new 


were 


compositions, the three suites 
the hall called 


but which can also be transformed 


Don 
for 


Lorenzo 


orchestra, heard in new concert 


Salore Pio, in Rome, 
rhe press does not speak favorably 
praises to the 
agree that 
is entirely at home 
| an 
all 
filled purses, have decided to open 
the The 


Fidelberga mia” 


at will 
but 


i theater 


into 


of these suites, utmost his “Transitus 


which they as a composer in this 


he 


Animz,” in 


acred style 

The Genovese after have come to their senses ar d, 
plunging into their well 
the 


oper 


of their great opera house, Carlo Felice. 


“Mefistofeles,” 


door 


as will be ‘Gioconda,” “ 














GAETANO BRAGA 


mous cellist and composer, who died recently in Milan 


(new), by Pacchierotti, “Gloria” (Cilea), “Andrea Chenier,” 


Marcella.” 
(by ( 


“Boheme” (Leoncavallo), “Cavalleria” and 


-arnellini). 
zn Fre, 


Massenet’s “Arianna” was given Turin with 


\lassenet desired “ 


in success 
to be given for the first time in 


19, 


\narna” 


lurin at the Teatro Regio, on December as it" was jus st 


exactly thirty years since he had scored his first Italian 
success with “Le roi de Lahore” at that very theater. The 
public knew this, and appreciated Massenet’s sentiment, ten 














SOPIA CRUVELLI 


Famous singer, 


(BARONESS VIGIER). 


who died recently in Venice. 


dering him an ovation and a most cordial reception. Mas 


senet left next day for Paris. Ariarna was Maria Farneti; 
Surchio 


en 


Fedra was Teresina 


this office has received a circular of the Teatro Sociale, 
of Mantora, in which the name of Bianca Volpini (Miss 
“Aida” for the 


and the new opera 


lox, of Boston) appears as being cast in 


part of Amneris; also in “Mefistofele” 

“Il Battista,” by the priest Don Fino. 
nee 

director 


Rossini, of 


“Osanna.” 


of the Lirico 

opera, entitled 

vz re 

the title of a 

lransvaal subject, which was given at Spezia 
eRe 


Genova, 


Amileare Zanella, 


Pesaro, has ready a new 


“Boero” is new opera by Zampi, on a 


sari, Chiavari, Cagliari, Padova, Messina, Sa 


lerno, Siracusa, and many other cities are having short 


opera seasons, 


a 


another American singer in “Forza 
Angeri (Mrs. Stanley) 
Ln nd 


Ihe only two cities that will have opera during the Len 


Mondovi is to have 
Matilde 


Destino,” 


tcn season are Pisa and Fiume. 


nr, 

a village near Varese. An 
impresario had the great idea to take there an opera com 
pany and give “Othello” 
he had transformed for the purpose into a would be theater 


\ funny thing happened 
in an old but large stable, which 


\mong the names of the performers was that of Caruso! 
Of the had 
village, and when the public became aware that 
to 
knew no limits, and the impresario shrewdly profited by the 
prices. When the 
good people began to calculate that the impresario would 


course, very well known tenor’s fame also 


reached the 
have the great tenor the surprise and joy 


they were 


circumstance to double and triple the 


in ore night take in as much money as they made in a year, 
hey thought it was too much for the m, and they had the 
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Chamber of Commerce interfere. A conflict ensued be- BARMEN. 
tween the impresario, the artists, the people and the Cham 
ber, and the conclusion was that no performances took 
place, the impresario was mistreated and nearly pounded to 
death when it was found that Caruso was the name of the 


Barmen, Germany, |: ary 208 
One of the most amusing things that has occurred in 
a long time happened during a recent performance of 
*“Tannhauser,” at the Barmen Stadt Theater. In order to 


baritone who was to be Iago, but who would also have sung ‘ . " 
. economize, the director had failed to provide a regular 


7 Othello! Meanwhile, the real Caruso was quietly taking in , : ; 
- - us . ” " . harpist for the seasoi [his particular Sunday afternoon 
f his “millions” in the United States. D. P i + , ‘ 
; a capacity house” had. assembled to hear the popular 
re Wagnerian opera. Hans Bahling, who has been a member 
Praise for Arthur Mees, Conductor. f the Barmen Opera for the past three years ard who 
The Newark Evening News published a column review 1S regarded as one of the best “Heiden” baritones in all 
3 84° ' . } ‘ 
on the recent brilliant concert given by the Mendelssohn Germany (h s engaged gow for the next five years at 
Union, of Orange, N. J., under the leadership of Arthur Mannheim), was singing the role of Wolfram Quite 
Mees. An excerpt from this criticism reads maware that no harpist had been engaged, he sprang from 
The Orange Mendelssohn Union gave the first concert in its h eat with majestic ides to begin the ingerkrieg 
twenty-seventh season in the Orange Theater last night, and by its When the tinkly tones of an old piano, out of tune, and 
} performances of Bach's cantata, “God's Time Is the Best,” and ust a half tome flat, began the music that belonged to 
4 P %. ato “The Creation.” added fresh laurels ts artistic ' cos 
Haydn’s oratorio, “The Creation,” added fresh laurels to its artistic the miasir g harp. Bahling faltered, threw his gold paper 
} chaplet Since it came into existence, the society has put many | t tl feet f tl ‘ i | | f i left ti 
: ; , larp % he ‘t of the astonished Landgr: an e ’ 
i admirable achievements in choral song to its credit, but it is doubt die on — — ener ere 
: : : ‘ bese = ring he leve » tension 
ful if it ever furnished morse convincing proof of its talent in part tawe lhe lowe ring of the curtain ree ved the tensior 
singing than on this occasion. By including the cantata in the pro- of the audience and singers After a trying pause the 
i gram, Conductor Arthur Mees invited, perhaps unconsciously, con curtain again was raise 1 and the baritone apeared with 
i parison with the Bach choir of Montclair. Although this composi 
: : his battered harp, ready to go on praising the ecstasies 
tion by the famous Leipsic cantor does not require such forces for “ ; : 
its performance as does his mighty settings of the “Passion « of platonic lov With each effort of the Minnesingers 
f cording to St. Matthew” and “St. John,” or his great Mass in B- the piano accompanied the singer, to be taken up at the 
x =» , 
minor, yet it is diffeult enough to test the executive ability of any end of the h rp accompaniment ly the orchestra, always 
chorus. As the Mendelssoh hoir finished the finale chorale, “Al . 1 4 
ch agape ‘ endelesohn choir finished oe ne i a half tone sharper Nothing could be more trying’ to a 
Glory, Praise and Majesty to Father, Son and Spirit Be,” with its . : qe ~ ; 
s . tl s constat lay ) ce at 
intricate fugue developed into a splendid climax to the work, the ™" ical ear than thi 1 t change of key. Since that 
discriminating hearer, familiar with the accomplishments of the periormance Herr Bahling has been peleased from his 


numerous choral bodies in this section, must have felt that this contract 


iH nical expertness nee 


Orange society is superior to all of them in tect 





vitalizing spirit and artistic finesse 





ae — - - Of the two theaters, Barmen and Elberfeld, the former 











is at present the superior in its personnel, and, of course 





Louise Ormsby's Dates. 


Louise Ormsby, the soprano, has engagements ahead for years ago. © It is the custom here to engage young singer 


has the advant wwe of a new burlding, < »mpleted only three 









concerts in New York City: in Buffalo, with the Orpheus with contracts running from two to five years. If thes 
Society of that city, and at the music festivals next May <ingers are successful they are soon engaged by mor 
in Columbus and Lima, Ohio. At the coming festivals in jyportant theaters at higher salaries. Thus far, Barmet 
the Buckeye State Miss Ormsby will sing in performances has been very fortunate in getting superior voices, while 






of “St. Paul,” “Tale of the Vikings” and “Judas Macca Elberfeld has had just the opposite luck 











beus.” 
| a ed 
° mee me _ Wednesday f last week, Alvare of the Par Opera 
Neustrelitz will hear no more operas ve Grand Duke : . : . , 
; . / upeared a vast” at the Barmen Theater, as the Prophet 
decreed to have hereafter only plays and operettas p ' 
P ax ; in Meverbeer noisy, tiresome antique His votes egin 
formed at hts court theater A . 
to show signs of decline, but his magnificent stage presence 
his fire acting and incomparable art more than compensated 
LAST SEASON IN AMERICA =f the vocal defects 
nre 
Transcontinental 
Tour Christmas night, “Miss Maud Roosevelt,’ he is bill 





app ared at «othe Fiberfeld Stadt | heater is | i 


October 15, '07 
to 
April 1, "08 





‘Lohengrin Previous to this the ime singer ived 





the part of Senta, in “The Flyimg Dutchmar 





Clarence Eddy in El Paso, Tex. 


THE os, vee 
lhe First Presbyterian Church, of El Paso, dedicate 


SWISS new $5,000 pipe organ on the night of January 16, with a 
PIANIST recital by Clarence Eddy, of New York, assisted by local 
TI " led with 





singers. The church, which seats 1,200, was crowd 

the music loving people of the city All were enthusia 

Soloist withthe over Mr. Eddy’s playing The program included the f 
Leading Orchestras lowing organ numbers: Concert prelude and fugue (ded 
ané Kneisel Quartet cated to Mr. Eddy), by William Faulkes; berceuse, Sh 
Opening Concerts with Boston Symphony =! ; finale, in D minor, Matthews; suite in C m t 
Orchesira, Beston, October 18-19, 1907. cated to Mr. Eddy). Homer N. Bartlett Liebestod,” f1 
For ay ng BY al ei “Tristan and Isolde.” Wagner. arranged for organ by 

65 Auditoriom Bidg., Wabssh Ave.. Chicago, es , : 

Sole Representative for RUDOLPH GANZ Archer Gibson ervu, Dethier; transcriptions 


CLIFFORD WILEY 24222" 


. B. Chase Plane Used. 


wonia ERNEST HUT CHESON 


STEINW AY PIANO USED 
HEWARK, HJ. 


ULI ORD eee 
"Phone. s19a Newark 120 Tremont Street, BOSTON, MASS. 
Vocal Instruction, 
A. TENOR. Lecture, Song- a 
cital, ‘‘The Art- -song, from Schubert to 
Y. the Present Day.” 607-8 Carnegie Hall 


Anna Lan K ow 


Asthor of “THE SCIENCE OF THE ART OF SINGING” 
New York Studio: 25 West 97th Street. European studio address given later. 
He only authorized yom in New York: Me ane “~~ ——— Schneider, Mr. Berrick von Norden and Mr. Victor 
Lankow. Abroad: Eduard Lankow, Martha acker, eron, Orthen, Marguerite Arcularious Jantzen. Here: Freda 
Buesing, Andreas Schneider, Berrick ven Norden and others. J 











ruroocaz 


























FLORENCE 


Personal Address: 79 Halsey St. 




























from MacDowell’s “Woodland Sketche s” and “Sea Pieces 


prelude and fugue in A minor, Bach; “Lamentation,” Gu 
mant; “Spring Song,” Hollins; “Triumphal March,” H 
lins 

Sara May Raynolds, soprano, sang an aria trom “A 
es.e.” Gluck, and songs by Mrs. Beach and H che 
Presbyterian Quartet, consisting of Mrs. Db. W. | 


Mrs. A. H. Goldstein, W. H. MacCallum and James G 
McNary, united in singing “Fear Not Ye, O Israel,” ! 


Spicker. Later, Miss Raynolds, the Quartet WW 
Nixon and F. M. Hodge ng a trio and « tet t 
‘The Creation Mrs. James G. McNary Aciated 
accompamst for this excellent progran 


Grace Munson Bookings and Notices. 


During the months of December a1 Jan Grac 
Munson, the contralto, filled engagements in Williamsport 
Oil City, Carlisle, Coudersport and Chambersburg, P 
Albany, N. Y Worcester and Brockton, Mass New York 
City, and Newark, N. J Some pres pinion e af 
pended 

M M . “OT 

Z ' great rang ! ‘ 

thet Dp iT ~ i hi 
4 she sh ts sy eti ‘ 
modulati hk m contralt 
with newer a false a tt mar its beanty 

“He Was D ‘ Rejected of M Miss M t . 
the most aftectine t t eve ne t t ! 

f ¢ V t W i 
, 1908 





CHARLES W. 


LARK 


In the United States 


September, | 907- 
February, 1908 


TOUR NOW BOOKING 
LOUDON CHARLTON, Manager 
CARNEGIE BALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
OLGA 


~ SAMAROFF 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Street, Boston, Mass. 
STEINWAY PIANO USED 


JLESLEY MARTIN, tet cant 


1425 Greadway, New York 
. B.. Baker, Cora Cross, Pauline 
i) Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
liey, Estelle Ward, Ruth White, George Bemus 
i William Burt, George Gillet John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 


TEACHER of 
C f SINGING 
ATELIER BLDG. 
: = 33 W. 67TH ST. 
SOR To by Phone, 4226 
= 5 Columbus 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street. Philadeipnia Po 
Affiliated with the University of Penmsyivania 
Wemes's Dormitories. Year Book. Pree 
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CHIALIAPINE’S ROLES. 
been uttered against Chaliapine in a 
laily press that the great Russian 
ry, and sings only four roles. 
t is stupid, and seems to be 
sung here only Mefis 
Don Basilio in “The 


Gounod’s “Faust,” 


which shows also the difference in Chaliapine’s dressing 
of the Italian and the French Satan. 





Concert by the St. Cecilia Club. 


The St. Cecilia Club, of New York, Victor Harris, con 
ductor, sang before the associate membership and many 


have received careful individual training. Mr. Harris 
proved again an excellent leader. 

The choral numbers of the evening included: “The 
Rose’s Awakening,” by Wilhelm Berger; “I’m Wearing 
Awa’,” by Arthur Foote; “The Dragonflies,” by Bargiel; 
“Ave Verum,” by Gounod, arranged by Victor Harris: 
“Evening Prayer in Brittany,” by Chaminade; “The 
Miller's Wooing,” by Fanning, and the new cantata, “The 





Chaliapine in His Several Roles. 
































Mozart's Don 
iffairs know that 
ind must nec 

I the exigencn 
ia Chaliapine 

ot the most un 
rit have never 
of illustration 


RIDER 


Rimsky-Korsakoff's 


Salieri 


guests at the Waldorf-Astoria, Tuesday night of last week 
\ brilliant audience assembled in the ballroom greeted the 
singing members, most of them young women and matrons 
from elite society. Leo Schulz, the cellist; Bertram Fox, 
plano accompanist, and Louis R. Dressler, organist, par 
ticipated im a most attractive program rhe singing of 
the club 1s especially remarkable by the refined quality ot 
tone, indicating that most of the members have voices that 





“Mozart 


Chambered Nautilus,” by Mrs. Beach, composed for and 
dedicated to the club by the compose! 

Mr. Schulz played with consummate musicianship fa 
miliar numbers from his repertory—adagio from Bargiel 
concerto; “Spinning Song,” by Popper; the Bach air on the 
G string, and “At the Fountain,” by Davidoff 

[he next concert of the season will take place Tuesday 


Bertha FE. Becker, harpist. 








KELSEY 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 





HERMANN 0. C. KORTHEUER, Pianist 


Recitale and Concerts with Orchestra 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OHIO 


VICTOR ILA CLARK 


Piano and Composition 


__NURNBERGERSTR, 341.R. 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 
Teacher of BLANCHE DU FFIELD, Coloratura Soprano, Sousa’s 
Rend Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIEABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 





DRESDEN 





Nationa! Grand Opera Co.; MARIE LOUISE GEHLE, 


AIMEE DELANOIX, Coloratura Soprano; FRANCES 
Mezzo Soprano; MINNIE MINCK, Sopranc; JOSEPH 
Baritone; EDWARD W. GRAY, Tenor (Old First Presby. 
terian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others 


Studio, 136 Fifth Avenue Residence, Prince George Hotel, New Yerk 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opere Co.; Mme. Marie Rappold, soprano, Conried 
Grand Opera Ce.; Allen C. Hinckley, basso, Conried Grand 
Opera Co ; Mme. Sara Anderson, sopran Grand Opera, Austra 
ia; Mme. Bernice de Pasquali, sopran Grand Oeece Italy; Léon 
basso, R Opera ony Dee sden, Germany; Kathleen 
i, contralto, Grand Opera, Metz, Germany; Carolyn Ortman, 
Grand Opera, Regensburg, Germany; Elizabeth D.- Leonard, 
Bessie Rowman-F st contralt llildegard Hoffmann 
t lerrit Grace Longley, so 
. =f ark Elizabeth Blamere Turney, & 
soprano; Mildred Potter, contralto; Kat! er 
Ito; John Young, tenor; George Murphy, tenor 
fred , Walden Laskey, baritone; Irvin Myers 
baritone; Henri G. Seett, basso. 
re cphone, 86609 Placa. Studio: 61 East 64th Street, New York 








Cochrar soprar 





MATJA 


or NIESSEN-STO 


CONTRALTO 
Management: J. E. FRANCKE 
1402 Broadway, New York 
Personal Add ess: 236 West 74th Street 





STEINWAY PIANO USES 


Soloist with all the priscipal Orchestras 
and Organizations 
Address Mra. M. COTTLOW 
81 West 103d Street, New York City 





THE COLLEGE OF lMUSIC OF CINCINNATI 


Announces the engagement of 


Renowned Swise Violinist 


—AND— 


JOSEPH O’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
an 


d Nance O'Neil) for 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


Maintains « higher standard for graduation Sep oy ce eae oom i haa. 
hy of teachers and 
ot"tade of Eisenman “open nome” 0 Good poctons Ado 


unexcelled 


and NOT conducted for 


musicianship. or diploma from the 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohie 





Address 


me FRNEST SCH LINE anv 


STEINWAY PIANO USED 


s 








SEASON 1907-1908 


Producing Exclusivel 





TRIPLE CAST, 


HENRY W. 
NEW EHNGLISH GRAND OPERA 


(Thirteenth Season) 
in Leading American Cities 
PUCCINI’S JAPANESE GRAN 


“MADAM BUTTERFLY’ 


60—ORCHESTRA-—60 


SAVAGE’'S 


OPERA TRIUMPH 





GRAND OPERA CHORUS 








on exe gat 26 


an oe 
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Southern Tour of the Misses Sassard. 

Eugenie and Virginie Sassard, the ensemble singers, are 
appearing before crowded houses on their Southern tour 
In the State of Texas their concerts have been among the 
leadjyg events in several cities. These charming artists 
achieted an overwhelming triumph in Houston, where 
prominent men officiated as ushers, and the Houston Choral 
Club attended in a body. From Houston the Misses Sas 
sard journeyed to Beaumont for a recital, and on Janu 
ary 25 they made their second appearance in Houston 
February 3 they are to give a concert in Little Rock, Ark., 
and from Little Rock they will go to Chicago, where they 
are booked for several concerts. 

Since leaving New York at the close of the old year 
these accomplished singers have received numerous offers 
from clubs and other societies, and doubtless later they will 
find it possible to accept engagements in other principal 
as well as minor cities. Besides the brilliant professional 
success in the South, the Misses Sassard have received 
much social attention. 

As already stated in THe Mvusicat Courter, the art of 
the Misses Sassard is unique and educational. Their 
repertory of duets includes many beautiful compositions 
by composers of three centuries. Charming duets from old 
and modern operas are upon their lists. Purcell, Mozart, 
Schumann, Schubert, Humperdinck 
were represented upon one program recently presented. 

The voices of the singers blend charmingly, and what 


Tschaikowsky and 


they attempt has won the approval of distinguished musi 
cal directors and musical patrons on both sides of the 
Atlantic. 


At the Burritt Studios. 


The weekly pupils’ recitals at the William Nelson Bur 
Helen Waldo, one 


successful artist pupils, has returned 


ritt studios were resumed January 14 
of Mr. Burritt’s most 
from her Western trip, during which she had most success- 
ful appearances in concert, recitals and oratorio. Her sing 
ing in “lhe Messiah” in Green Bay, Wis., was most artistic, 
and her program of Scotch songs, with explanatory re 


marks, is received with much interest everywhere 


Manchester Choral Society 


The Manchester (N. H.) 
Dvorak's “Spectre’s Bride” at the midwinter concert, which 
took place at Mechanics Hall, Manchester, Wednesday 
evening, January 15. FE. G. Hood was the conductor. The 
John 
Yourg, tenor and Earl Cartwright, baritone. The singing 


Choral Soeiety presented 


soloists included Grace Bonner Williams, soprano; 


THE 
POLISH PIANIST 


- 


OPEN DATES 
APPLY TO 


Ss 

x 
7 

x 
Ss 
Me 


HENRY L. MASON 
492 Boyiston Street 
BOSTON, MASS. 


art Habelmann’s Operatic. Schoo 


West End Ave., Bet. 104th & 105th Sts bway Station 103 
"Phoot, 7639 Riverside oun vous 


5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


LEO SCHULZ 


Masical Director and "Cello Virtucss 
Studio: 1947 BROADWAY oom sor NEW YORK 





= 020 








forces were assisted by the Boston Festival Orchestra and 
Harry C. Whittemore, pianist. This was the first perform 
ance of the cantata in Manchester 





Itinerary of the Savage ‘Qpere Company. 


he itinerary of the Savage English Opera Company in 
the original English production of Puccini's “Madam But- 
terfly” for the remainder of January and the months of 
February and March and a part of April is as follows: 
Jan. 29—Austin, Tex., Hancock Opera Hous 
30—San Antonio, Tex., 
Feb. 1—El Paso, Tex 
3-4-5—-Los Angeles, Cal., 


Grand Opera House 

New Crawford Theater 

Mason Opera Houws« 

6—Pasadena, Cal., Lowe Opera House 

7—Santa Barbara, Cal., Santa Barbara Opera House 

&—~Fresno, Cal., Barton Opera Howse 
Oakland, Cal., MacDonough Theate 

tr—San Jose, Cal., Victory Theaters 

12—-Stockton, Ca Yosemite Theater 

13——Sacramento, Cal., Clunie Theater 

14-~ Travel 

15——-Salt Lake, Utah, Salt Lake Theater 

Theater 

Opera House 

Grand Opera Howse 
20-21-22—Denver, Col., Broadway Theater 
24—Wichita, Kan., Crawford Opera Houws« 
25—Oklahoma City, Okla., Overholser Opera Hows 
26—Ft. Smith, Ark., 
27—Springfield, Mo., Baldwin Theater 
“28—Joplin, Mo., Club Theater 
29—~-Topeka, Kan., Grand Opera House 

Mar 1—Kansas City, Mo., Willis-Wood Theate: 

;. 2—St. Joseph, Mo., Tootle’s Theate: 

3~—-Lincoln, Neb., Oliver Theater 

4¢~-Omaha, Neb., Boyd's New Theate: 

5-~ Marshalltown, Ia., Odeon Theater 


Cheyenne, Wyo., Capitol 
18—Colorado Springs, Col., 
—Pueblo, Col., 


Grand Opera Howse 


6—Ottumwa, Ia., Grand Opera House 
7—Cedar Rapids, [a., Greene’s Opera House 
o—~Waterloo, Ia., The Waterloo 
10—Dubuque, Ia., Grand Opera House 
11—Clinton, Ia., Clinton Theater 
12—Rockford, IL., Grand Opera Howse 
13——-Rock Island, Ill., Mlinois Theat« 
Burtis Opera Hous« 
Grand Opera H 


14—Davenport, Ia, 
16—Burlington, Ia., 
17——Quincy, I., 
18—Galesburg, Ill., 
19—-Peoria, Ill, Grand @pera Hous 

20—~Bloomington, Ill., Grand Opera House 


Empire Theater 
Auditorium 


21—Decatur, Ill, Powers Opera House 
23—Urbana, IIl., Illinois Theater 
24~-Indianapolis, Ind., English Opera House 
2s—Muncie, Ind., Wysor’s Grand Opera Hows 
26— Dayton, Ohio, Victoria Theater 

Zanesville, Ohio, Welles Theate: 
&—Columbus, Ohio, Great Southern Theater 


30 Anderson, Ind., Grand Opera Hous 
31—Marion, Ind., Indiana Theater 
April 1—Logansport, Ind., Nelson Theater 


Fort Wayne, Ind., Majestic Theat 
3—Jackson, Micl She Athenacum 
4—Grand Rapids, Mich Powers Theat 

Saginaw, Mich., Academy 

Bay City, Mich., Washington Theat 
8—Port Huron, Mich., Majestic Theat: 
9--London, Ont., Grand Opera Hous 
1o~Hamilton, Ont., Grand Opera House 
1t—-Rochester, N. Y 


Lyceum Theater 


Schenck's Continued Success. 
[hat Elliott Schenck is making people “take notice” in 
New Jersey is apparent from the following extracts from 
the Hoboken Observer : 


* * * Remarkable succes 


Personal triumph of Elliott 


Three triumphs in one concert 
the Schubert Glee Club * * * 
Schencs. * * © 
ever given; right at the start they showed the careful training of 
months, and a whirlwind of applause bioke out 
sung admirably, and was encored again and again, until it seem 
7 © © It (Schubert's 


The most successful concert the Schuberts hav« 
© © © This was 
| 
that the audience would never get enough 
German Dances) was a strong « 


limax to a brilliant concert 





New York Artists for Guelph, Canada. 
Patrick's Society, 
has secured through Haensel & Jones, of New 


The commtiec of the St 
Canada, 
York, the talent for the March 17 concert. The following 
Florence Hinkle, soprano; Adah 
Dr. Carl Dufft. bass und 


of Guelph 


artists are engaged 
Campbell Hussey, 


Bertha E. Lccker, 


contralto ; 
harpist 


Adamo Didur Leaves. 
Adamo Didur, the basso of the Manhattan, left New 
York on Thursday on the La Bretagne for Europe. He is 
engaged to sing at Warsaw and Budapest immediately on 
arrival there. 


New Wagner paaae 
According to cable advices, Siegfried Wagner's new 
opera “Sternengebot,” had a friendly but not enthusiast 
reception at its premiére in Hamburg last week. 


Second Volpe Orchestral Concert. 
Volpe Symphony Orchestra at the 
23, was a surprise 


The playing of the 
second Carnegie Hal! concert, January 
to such of the audience who heard it for the first time, for 
these young men play with vim, fire and enthusiasm, kept 
under restraint by the conductor, which feature is in con 
trast to some orchestral The program con 

Beethoven; “Sakuntala,’ 
“Mazeppa” 
“Liebestod,” and vorspic ind aria from “Der 


organizations 
sisted of the seventh symphony 
yverture, Goldmark; the allegro from Liszt's 
‘Tristan,’ 
Freischiitz,” in which the solo singer was Jeanne Jomelli, 
of the Manhattan Opera Hous« Bright and well played 
was the climax worked up by 
in the “Sakuntala” overture, and full 

Tristan” music. ‘These 
played it as if they loved 
brought both conductor and orchestra 


was the symphony, stirring 
Conductor Volpe 
emotional significance was the 
young men knew their music, and 
to play, all of which 
hearty congratulations 


Madame Jomelli 


impeccable German 


sang with 
voice high, true and 
mit with 
\ Strauss song followed as an encore 


of distinguished appearance, 
enunciation, her 
clear, so that the final B natural in the aria came 
thrilling effect 
Dignified and effective was her singing in the “Liebestod, 
five recalls following. The singer wisely refrained from 
the anti-climax of an encore song, but insisted on dragging 
the modest Mr. Volpe out with her to share in the applause 
An audience of goodly proportions attended the concert 


A Pupil of Victor Harris. 

Mrs. Azarie! Smith, 

and director of the choir in the Ashland Avenue Baptist 

Church, is at present in New York, taking a 
of study with Victor Harri 


a prominent teacher in Toledo, Ohio 
special course 


(The Witch) 


chorus and orchestra 


August Enna, composer of “Die Hexe” 


has just finished a lewend for soli 
called “A Mother’s Love.” which 
the first time next January by th 


direction of its conductor, Dr 


will be performed for 
Goerlitz Singing Acad 
Koch 


emy, under the 


The Musical Society of Basle (Switzerland), whose or 


hestra is under the baton of Herman Suter, has engaged 
the following soloist for this season: Mmes. Maria 
Philippi, Debogis-Bohy, Wedekind, Kaschowska, Elsie 
Playfair, and Messrs. Henri Marteau, Max Reger, Lamond 
Deohnanyi, and Pablo Casals 


HEINRICH MEYN 


BARITONE 


150 West 59th Street, NEW YORK 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

Oe 


FANNIE BLOOMFIELD-ZEISLER is an Austrian by 
birth, an Athenian by culture and an American by 
God. 


Never ask a prima donna who is the greatest 
singer in the world, for, with true modesty, most 
of them hate to speak of themselves. 


In Everybody’s Magazine for February Mary 
Garden says that Americans have no artistic sense. 
Is that why she is successful here? 


a 


Henry T. Finck, of the Evening Post, as the 
representative music critic of New York, was asked 
to be one of the honorary pallbearers at the Mac- 
Dowell funeral. 

DeatH thrust a greedy hand into musical life last 
week when Edward MacDowell and August Wil- 
They 
were men who will not so soon have worthy suc- 


helmj were taken from among the living 


cessors. It is an interesting circumstance about 
MacDowell and Wilhelmj that both of them retired 
from active musical labor at a time in their lives 
when the world had every reason to expect the'r 
very best work. MacDowell, of course, was in 
capacitated by his mental malady, but Wilhelmj re- 
tired deliberately and from choice, willingly giving 
up his extraordinarily successful virtuoso career and 
preferring instead the less brilliant but equally hon 
MacDowell, by the 


way, died at the same age as Schumann, and like 


orable calling of a teacher. 


him, with a clouded mind. 


Dors Signor Campanini not realize that his letter 
to the New York Times on such men as Toscanini 
and Gatti-Casazza will be viewed as an insolent in- 
trusion, not called for on any possible grounds? 
How will he fare in his native Italy on the strength 
of it? Besides this, Cam- 
panini is the conductor of the orchestra at another 
opera house, and this makes his bumptious intru- 
sion so much worse as a question of bad taste. Is 
he one of those self centered creatures who thinks 
that his interested views will be accepted at the Met- 


He knows, and so do we. 


ropolitan? Would Hammerstein take any stock in 
Nertz’s opinion of any project he may have at the 
Manhattan? <A visit to America frequently destroys 
a foreigner’s savoir faire, provided, of course, he 
had any, which we doubt in Campanini’s case. “The 
New York Times must have been in sore need of 
space fillers to have printed the stuff, 


“Curious” would like to know the age of Sem- 
brich, and whether she was ever decorated. For 
information regarding his first question “Curious” 
must look up a copy of “Who’s Who in Kovno.” 
The second query is equally out of our line. We 
have heard rumors that Sembrich is the possessor 
of the Saracenic Royal Order of Kin Nim, but we 


do not believe it. 
—_——~¢@ 


A uot one is handed to this old town by the Em- 
poria, Ill., Daily Gazette of December 5, 1907. In 
speaking of the singing of a certain Miss Braun, the 
Gazette says: “Her work in New York last sum- 
mer added to her art, but did not spoil the distinct 
enunciation that has done so much toward making 
her work popular.” There is no answer. 


0 
CARL BUSCH WINS. 

As announced in last week’s MusicaL Courter, 
the Pittsburgh Male Chorus, at its concert on Fri- 
day last at Carnegie Music Hall in that city, under 
the leadership of its director, James Stephen Martin, 
produced in addition to its program, also previously 
announced in these columns, the Prize composition, 
“Alexander’s Feast, or the Power of Music.” The 
name of the composer was announced from the 
stage, and, as conjectured, it proved to be one whose 
tendency is in the direction of healthy teutonic mu- 
sic—Mr. Carl Busch, already known among the 
foremost of our adopted sons of the muse. Carl 
Busch is leader of the Philharmonic Orchestra of 
Kansas City, and is not only an all around cultured 
musician and man, but a composer of many and 
varied gifts, one whose star is on the ascendant and 
whose work promises results of a high order. Now 
let us have “Alexander’s Feast” in New York; but, 
alas! where is there a male chorus here like that 
Pittsburgh Male Chorus? A report on the construc- 
tion of the composition reads as follows: 

“Alexander’s Feast” is a product of the academic rather 
than modern school of composition, but it is a well con 
There 1s no striving after effect, 


and able work 


the climaxes being reached by natural means with absolute 
sympathy between the text and the music. The only 
serious mannerism is an over use of the arpeggio accom 
paniment, which affords the instrumentation less variety 
The first chorus, “Where Sits the 

followed by a 
of much melodic 


cen ed 


than the vocal parts 
Godlike Hero,” vivid 
slower movement, “The Lovely Thais,” 
charm, leading gracefully to a fine soprano solo which 
merges into an ensemble with a series of mighty chords. 
A clever bit of choral writing in well marked themes 
leads chromatically to one of the most dramatic climaxes 


and effective, 1s 


of the work, 

“The King fought all his battles o'er again.” 
here is effective grouping of voices and contrasted moods 
in the alternate quartet and chorus parts which follow. 

Another soprano solo, graceful and tender in sentiment, 
is used as a foil to the bacchanalian revelry, which grows 
faster and more furious, with cries from Timotheus, 

“Revenge, see the furies arise, see the snakes that 

they rear!” 
reaching its greatest effect at the line, 

“The Princes applaud with furious joy,” 
until stilled by the flutelike tones of the soprano, 

“Thus long ago, ere bellows learned to blow.’ 

A new theme, “At last divine Cecilia came,” introduced 
by the low basses, finds immediate response in the chorus. 
The harmonies grow more dignified and majestic with 
sustained organ accompaniment, which is worked up to 
a tremendous close, reaching a really superb chmax on 
the final words, “Let both divide the Crown,” 
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BOSTON SYMPHONY WEST. 

The Western trip of the Boston Symphony 
Orchestra began last Sunday at 11 o'clock p. m. and 
the first concert took place last Monday evening, in 

3uffalo, at Convention Hall, with Humperdinck’s 
overture of “The Forced Marriage” and Beethoven's 
“Pastoral” symphony and the Mozart concerto for 
violin, played by one of the members of the or- 
chestra. 

Last night (Tuesday) the concert at Detroit took 
place at the Light Guard Armory and the same 
3eethoven symphony was played, Bizet’s overture 
“Patrie,” Richard Strauss’ “Till Eulenspiegel” and 
Chabrier’s rhapsody “‘Espafia.” 

Tonight the orchestra plays at Indianapolis, in 
Caleb Mills Hall—that is to say, in the hall called 
Caleb Mills, not in him 
No. 2 will be offered to the Indianapolitans, to- 
gether with Dvorak’s overture “Carneval,” and a 
violoncello piece by Dohnanyi, played by one of the 
members of the famous orchestra, also a name un- 
known, and Richard Strauss’ ‘Till Eulenspiegel.” 
This is not an abbreviation of the word until, but 
old Eulenspiegel was called “Till.” 

Tomorrow night, Columbus will be delighted with 
the orchestra at Memorial Hall, where it will again 
play “Chabrier’s rhapsody “Espafia” and “d’Indy’s 
“Wallenstein” trilogy and MacDowell’s suite in A 





and Brahms’ symphony 


minor, and thereupon the wandering troubadours 
will wend their way toward Cincinnatus’ famous 
town, where on Friday afternoon, at 2.30, they will 
introduce, with their usual vigor and healthy tone, 
Handel’s concerto for strings and two 
orchestras, Mozart’s “Three Dances, * 
Schumann’s overture to “Genoveva” and the “Pas- 
toral” symphony of Beethoven once more; and in 


windy 
German 


the evening of Saturday, February 1, Cincinnatus’ 
berg will again resound with the clarion tones of this 
vibrating body, which will play once more upon 
this trip Brahms’ symphony No. 2; once more upon 
this trip Dvorak’s overture “Carneval,” for the third 
time on this trip, Strauss’ “Till,” and for the third 
time on this trip, the “Rhapsody” of Chabrier. 

All this will be dead easy, as the term of the day 
has it, and after everything has been harmoniously 
concluded to the satisfaction of those who will be 
pleased with it, the Boston Symphony Orchestra, 
which leaves each city in a special train, thus ar- 
riving in each other city in a special train, will re- 
turn to its modern Athenian fields, arrive in Boston 
at half past eleven, according to schedule, on Mon- 
day, February 3, with only thirty-five minutes for 
breakfast at Springfield. These concerts will be the 
2,564th to 2,569th, consequently the next concert to 
take place after the return will be the 2,570th. The 
notice states that the management will not be re 
sponsible for trunks left behind. . Notice that the let 
ter is “t’ not “d” in the word trunk. 


- >... 


A sticut Moszkowski revival is making its ap- 
Bloomfield 


Moszkowski’s piano concerto last 


pearance and it is more than welcome. 
Zeisler played 
Sunday, the New York Symphony Orchestra did 
two “Boabdil” excerpts on the same occasion, and 
for Friday, January 31, and Saturday, February 1, 
the Philadelphia Orchestra has programmed Mosz- 
kowski’s second suite. The suite No. 1, with its 
symphonic opening movement, the beautiful “Joan 
of Arc” symphonic poem, and the “Dances of all 
Nations” are other Moszkowski works which ought 
to find more frequent place at our symphony con 
certs. Most violinists probably are not aware that 
the gifted Polish composer has written a particularly 
melodious and effective concerto for their instru- 
ment and a ballade so idiomatic that it might have 
Pianists’ 
recital programs would be enriched with some ingra- 
tiating and instructive features if we had more hear- 
ings of the Moszkowski barcarolle, the tarentell 
1 


}Ootn- 


the suite (played here some vears ago by B 
ficld-Zeisler), the minuet, “En Automne” (done this 


year by De Pachmann), “Momento Giocoso,” “Etin- 
celles” (formerly a favorite encore number), the 
concert etudes, the 
valses, the “Moment Musicale,” and the “Caprice 
Espagnole” (long one of Hofmann’s best numbers). 


“Carmen” fantasie, the lovely 


Apropos, in answer to a Tribune statement that no 
pianist but Bloomfield-Zeisler plays the Moszkow- 
ski piano concerto, ‘et it be stated that Hofmann 
(to whom it is dedicated) gave the work its pre- 
miere performance at a Berlin Philharmonic con- 
cert, and that Jessie Shay has plaved it publicly in 
We know also of 
presentations of the concerto by various Western 


this very town of New York. 


pianists in Chicago and other American cities. 


THE YEAS AND NAYS. 

Why should the daily newspaper abstract esti 
mates on MacDowell’s music be accepted as cor- 
rect, when the writers of those owlishly wise opin 
ions can not even agree on the concrete biographical 
facts in connection with that compoger’s life, work, 
illness and death? ' 
tions culled from the daily papers the day after Mac 


x : 
Here are some )ractical asser 
Dowell’s demise: 


The Evening Sun. Che fhe) Bierid, 


Edward A. MacDowell He had bee 
died after an illness that 
had lasted almost. three 
years. 


The New York Times. 


1 in failing 
health for the last two years 


The Fvening Post 


He returned to this coun He returned to America 
try in 1888. in October, 1889 

Yeuhork seacsarse tribune, The Evening Post 

He came to Boston in He returned to America 
1887. in October, 1880 (after a 


thirteen years’ residence 


Yew ork sacar Gribune 


MacDowell was born in He was born in New York 
this city on December 18, on December 16, 1861. 


1861. 


The New York Times 


The Cvening Sun. THE NEW YORK HERALD 
In March, 1905, the musi Death was due to a gen 
cian suffered a mental ¢ral mental and physical de 


breakdown. cline which began in April, 


1906 
‘ Ms CC. 
Yew hork scacaese tribune The eifies Sun. 
In 1882 he took up his In 1882 he was_ head 
residence in Wiesbaden and teacher of the piano in the 
studied with Louis Ehlert Darmstadt Conservatory 
Some of the writers of the data just quoted are 


the authors of books on music, which hav found 
room on the shelves of libraries throughout this 
country, and one of the group referred to himself in 
a well known dictionary of music as the leading 


America How can we or 


Wagner authority in 
anybody else—believe one word written in the hooks 
or criticisms of the men who contradict one another 
so flagrantly in matters of absolute fact, as just 
shown? What sort of authorities are they on any 
thing connected with music? Of what value are 
their books, filled no doubt with just such inaccura 
cies as the above? Some day THe Musicar Cour- 
IER intends to go through those some books with a 
fine comb and to show some of the gerns contained 
therein. The music student will read these lines 
with despair, for he really will not know where to 
turn in the future for encyclopedic information 
The German books and those written in Boston are 
the only exact ones we know 


WitHetm Ruscn writes somewhere or other in 


his delectable volumes: 
Mit Recht erscheirt uns das Klavier, 
Wern’s schén poltert als Zimmerzier 
rechafft 


Ob’s ausserdem Genuss ve 


Bleibt hin und wieder zweifelhaft. 


TEA AND TONE. 
Reginald de Koven sets himself on record with 
these strong sentiments: 
1 heard the other day an alleged symphony by Sibelius 
which I consider the worst tonal atrocity ever perpetrated 


by anybody outside of Bedlam. It was a marvel that any 


} 


body, halting like a schoolboy, could put sO many notes on 


paper which meant so little. It was sound—rather dis 


5 | , 
agreeable sound at that—but it certainly was not music, and 


the same strictures are distinctly applicable to much of 
the Russian music, falsely so called, that we are treated to 
today by Safonoff and the Russian symphonists 

Of course, strictly speaking, Sibelius is not a Rus 
sian, but a Finn, and he would doubtless resent the 
imputation of being considered an actual subject of 
the Czar. What De Koven says in general, how 
ever, on the subject of modern Russian music, is 
true toa dot. Nearly everything that has been done 
recently in the Land of the Little Father smacks 
either of Chopin or of Tschaikowsky—or both—but 
not one of the imitators has turned out anything 
that reveals even a tithe of the genius represented in 
the works of those two giants. 

What De Koven does not appear to know, is that 
a strong coterie of foreign publishers stands behind 
the so called “Russian movement” in Europe and 
America, and their enterprise has gone to the extent 
of getting up concerts of their own all over the 
world, or subsidizing established symphony series 
all for the purpose of booming works in which they 
are interested as publishers. There is no objection 
to such a course, for it is legitimate business, and if 
conducted properly, it is also an art. Music can 
not flourish without business, and the public evi 
dently has to be made acquainted with Russian 
music through advertising, much as it grew to use 
Russian caviar, Russian leather, and Russian tea 
through the same methods 


In the Atlantic Magazine for February, Arthur 


Farwell has an article on “Society and American 


Music,” in which he says that America is too 
strongly dominated by the East 


New York. That may have been the case twenty 


and especially by 


or even ten years ago, but can not be justly claimed 
at the present time. Chicago has very decided musi 


cal 


opinions of its own, and in its support of a per 
nanent orchestra and its rejection of a permanent 
Opera, proved convincingly that it is not only no 
imitator of New York, but actually has more musi 
cal dignity than this city. Kansas City, Minneap 
olis, St. Louis, New Orleans, Denver, Los Angele 
San Francisco (Berkeley) support symphony 
orchestras, and cultivate a music life that is entirely 
independent of New York’s doings. The music crit 
ics of those cities do not care one jot for manufac 

tured Eastern opinions, as the business sid fmu 


cal affairs here has been aired so thoroughly in Tr 


Musicar Courrer that they are understood fron 
Setauket to San Francisco, and from St. Augustine 
to Sitka The Western press opinions on artists 


who have received lavish praise in the Exst often 
are uncompromisingly severe, ard vice versa. New 
York daily newspapers are not read outside of a 
radius of fifty miles or so from this city, and thcir 
influence even in that zone has been lessened inevit 
ably by the revelations of the last few years in 
political, financial, and business matters, as showing 
the sources which control nearly all our loca! dailies 
The only Eastern influence felt among the musical 
persons of America is that of Tue Musicar Cour 
rer, and it is a good and beneficial one 
It is as important for musicians as for other fe I} 

to know that while man’s faith moves mountains, a 


steam shovel does the work much more 


q 1k klv 
nowadays 


A FEMININE correspondent, whose letter is red 
lent of patchouli, asks Tue Musica Courter: 


“How many hours a day shall I pra tise the piano 
At a venture, we sav none 
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DE PACHMANN EXPLAINS AND YET ——? 

The following letter has been received by THE 
Musica Courier from Vladimir de Pachmann, the 
pianist, and herewith is reproduced in full: 

New Yor, January 21, 1908 
To The Musical Courier: 

With reference to your editorial comments in the last 
of Tue Musicat Courter on the article which ap- 
peared in the Thanksgiving issue of the Strand, a London 
publication, permit me to say that I had no idea that this 
mawazine circulates in.the United States as well as in Eng- 
land, that article to the Bechstein 
piano applied to Europe only, and as such, should not 
be construed to disadvantage of the Baldwin piano, 
which I have been using on my last two American tours. 


issue 


and my referring in 


the 


| consider the Baldwin one of the few really great pianos 
the world, and in selecting this instrument for my 
American tours, I was guided solely by my artistic in- 


tincts, and by no business motives. 

in Europe I play the Bechstein piano and in the United 
play the Baldwin piano, these two 
pianos I find the qualities which suit my artistic require- 
ments the best, and because I derive real enjoyment in 


because in 


States I 


playing these superb instruments 

Had I known that copies of the Strand are sold in the 
United States, | would have surely mentioned the Baldwin 
piano in the article referred to, as well as the Bechstein. 

Artists identified with two such pianos in their concert 
work can well be proud 

Very truly yours, 
VLADIMIR DE PACHMANN 

This is all excellent, but a reference to our Mon 
treal letter of this week will show that De Pach- 
mann has been playing another piano in that city. 
That makes three pianos contemporaneously. 
Really, these matters, as they come to the daylight 
through the efforts of THe MusicaL Courter, are 
beginning to iliustrate the unfathomable depth to 
which this piano playing maneuvering has de- 
De Pachmann is no worse and no better 
than the type of European pianists that come here 


scended 


to exploit pianos and go to any country to exploit 
pianos at so much money. It is lucky for him that 
he had the Baldwin piano in this country, because he 
might have had another one. 
THE TRIPPER TRIPPED. 

The American, in its report of last Wednesday’s 
“Louise” production, at the Manhattan, prints this 
passage: 


\ curiosity of the “Louise” production which has some 


how escaped criticism is the extraordinary architecture of 
the houses inhabited by the heroine and her lover. Be 
tween the first and fourth acts Julien’s home, with its 
balcony, somehow vanishes. This, to be sure, allows one 
enjoy an uninterrupted view through Louise’s open 
vindow. 
rhe foregoing illustrates again how idiotic it is 


for newspapers to send critics to the ¢ pera who do 
not know the works they are listening to, and do 
not understand the language in which they are 
the of the American knew the 
libretto, or could follow the text of the 
Mother in the last act, he would be aware that the 
disappearance of Julien’s house and the “uninter- 


ung if critic 


: * 
Louise 


rupted view” from the window are the very matters 
she sings about as she tries to cheer the Father by 
telling him that the authorities have torn down the 
old buildings and brought to the very door “the 
The point is 
not of vital importance, except to show the ignor- 
of the 


street that leads straight into Paris.” 
ance \merican’s critic, and of course it as- 
sumes an undeniably comic aspect when he “falls 
down” so heavily on the very matter which was in- 
tended to reveal his superior knowledge. 


His is a bona fide clipping from the Toledo, Ia., 
Chronicle of Thursday, December 12, 
M. E. CHURCH 


“Some Ancient Wells and What to Do 


ae 
1907 : 


Morning theme 
With 
Evening theme: “An appeal to Love,” third in the series 
“God's Call to Man” Special music 
Maysie Green delighted the audience Sunday evening in 
her solo, “I Heard the Voice of Jesus Say.” Miss Green 
has a clear, strong soprano voice and possesses a rich, 
melodious voice. As a singer we predict for her a bright 


Chem.” 


or 


funeral 





In the World, Tetrazzini tells how easy it is to 
become a great operatic star. The gist of her 
argument seems to be that all one has to do is to 
sing better than anybody else. 

a 


OYEZ, OYEZ! 
A batch of critical cases comes up for trial this 
week before Judge Musicat Courter, and argu- 
ments of the learned pleaders on both sides are 


presented herewith: 
The affidiie Sun. Yew ock scare riba. 
There was a repetition of 


For many years the acts 
(in “Don Giovanni”) have puch of the old folly and 


been chopped up to meet confusion which have al- 
the exigencies of scemic ways made the opera look 
changes. * * * All this Jike a thing of shreds and 


has been changed by one 
man (Mahler), and the re- 
sult was that last night’s 
performance moved swift- 
ly, steadily, even relentless- 
ly. * * * The true nature 
of the noble old classic 
shone out as it has not in 


patches. 


previous local perform 

ances. 

The callin Sun. epoch ates rie 
Chaliapine’s Leporello Pic uel 
was commendable, if not Chaliapine made a dirty, 
exceptional vulgar boor and _ buffoon 
: : out of the part of Lepo- 

rello. 


The New York Times. 


Chaliapine failed to give 
all the comic gusto, all the 
rich rascality that belong 
to Don Giovanni's able as 
sistant. Chaliapine’s Le- 
porello ts too rustic. 


THE NEW YORK HERALD 


Chaliapine was especially 
good in his acting. 


Tue Musicat Courter desides that in the two 
cases of the Sun versus the Tribune each critic wins 
once, The Tribune is absolutely wrong when it says 
that ‘“‘much of the old folly and confusion” were 
present at the “Don Giovanni” performance. Evi- 
dence collected by us at first hand substantiates the 
Sun's assertions, and it wins hands down on that 
In the Chaliapine contention, while the Tri- 
bune exaggerates its language and exceeds the bonds 
of refinement in that regard, the fact remains that 
Chaliapine was not a good Leporello in the Mozart- 
ian sense, and therefore THe Musicar Courier ren- 
ders a verdict in favor of the Sun. The penalty in 
each case is severe, however, for such mistakes 
should not happen. We condemn the Sun critic to 
read the Tribune critic’s book, “How to Listen to 
Music,” and we condemn the Tribune critic to pay 
for his own dinner every night next week. 

The. Herald is wrong as between its opinion and 
that of the Times. The Herald critic hereby is con- 
demned to listen to five minutes of the Times critic’s 
conversation, who stutters. 


- Wo Gea 
Tue Tribune says: “There was no overwhelm- 


ing demonstration over Tetrazzini’s second person- 
ation of Lucia.” The Herald says: “All through 
the opera there was generous applause, but after the 
sextet it amounted-to a vociferous demonstration.” 
The Sun says: “The audience lacked a good bit of 
the tumultuous enthusiasm that marked the new 
star's previous appearances.” The Press says: 
‘*Tetrazzini set her hearers wild. Scenes almost 
identical with those of the debut were repeated. ° 
Somebody is lying this time, and no mistake. Who 
is it and why? The Sun and Tribune critics are in- 
timate personal friends of Mr. and Mrs. Sembrich, 
but of course that does not influence the criticisms 
on Tetrazzini. Of course not. As a matter of fact, 
those two critics, not hearing music correctly, can- 
not be expected to hear applause correctly. The 
truth is, that Tetrazzini’s success was every iota as 
spontaneous and enthusiastic as at the premiere the 
week before. We know, for we were there on both 


occasions, and hence this judgment is final. 
salah cclieiait 


Grorc Henscuet, the renowned vocal master, 
has resigned his position with the Loeb Conservatory 
of Music and probably will remain in this country 
and devote himself to his professional work. 


point, 


A 3,600-MILE PROTEST. 


We are sorry to observe that the ill fame of some 
of New York’s musical conditions is travelling be- 
yond the boundaries of ur own city and has become 
as well understood in other parts of the country as 
it is in this metropolis. Even so remote a section as 
San Francisco is thoroughly conversant with our 
scandalous conditions, and to the lasting shame of 
New York the Pacific Coast Musical Review voiced 
its opinion as follows in a recent article called “The 
Unreliability of New York Newspaper Opinions”: 

Notwithstanding the persistence of the Eastern news- 
paper critics in withholding proper and well merited recog- 
nition as a music center from San Fancisco, the actual 
facts prove beyond the slightest doubt that these writers are 
purely and simply prejudiced. This superior attitude by 
the musical reporters of the New York papers has con- 
vinced us of the Far West that they are ignorant in regard 
to our real musical standing, and the mere fact that they 
have permitted this ignorance to breed prejudice toward 
the Pacific Coast reveals a narrow, crippled intellectual 
capacity, and consequently an absolute inefficiency as musi- 
cal literateurs. If the so called critics on the New York 
papers were competent they would seek information and 
keep themselves posted on current musical events from the 
Atlantic Coast to the Pacific Coast; but they evidently are 
not interested in anything save their own narrow and lim- 
ited sphere of observation. Therefore we maintain that 
these critics are incompetent in the fulfillment of their 
duty toward the public, 

A most striking instance in this respect has come to our 
attention in connection with the Tetrazzini boom. We have 
read in one daily paper that Tetrazzini appeared at some 
of the “music halls” in the Far West. We have read in 
another daily paper that Tetrazzini scored only a fair suc- 
cess in San Francisco. In fact, since the diva’s so called 
discovery by London, the brilliant triumph she achieved in 
San Francisco has never once been recognized, except in 
the columns of THe Musica Courter. We must therefore 
draw the conclusion that the superior beings who draw 
salaries under false pretences from the daily papers of 
New York do not consider an artistic triumph in San 
Francisco as sufficiently important to demand recognition. 
In other words, the critiquettes of the New York press 
think it necessary that a city must have over a million 
inhabitants to be considered competent of musical judg- 
ment. If this is not absolute proof of incompetency, we 
do not know the meaning of the term. 

If their opinions regarding our own doings here are 
proved unreliable by their own utterances, we cannot de- 
pend on the reliability of their judgment regarding artists. 
We cannot rely on the reliability of the books they publish. 
We cannot recognize the musical value of their so called 
annotations. Indeed, when we find the New York 
critiquettes lacking in information upon contemporary top- 
ics upon which they should be informed, the press notices 
mailed to us by managers and artists, clipped from the 
New York, papers, are just that much waste paper to us, 
and they usually go where they belong, namely, into the 
waste basket. 

We have watched carefully the campaign waged against 
the New York critiquettes by the New York Musicat 
Courter, and we have come to the conclusion that the 
Courter 1s absolutely correct. The critiquettes of the New 
York press are a luxury, and not a necessity. They are 
kept on sufferance. and not because they earn their sal- 
aries. Their opinions are unreliable, as we are ready to 
prove, and they eat a large hole into the newspaper treas- 
ury without reimbursing the newspaper for its investment. 





The Pacific Coast Musical Review puts plainly 
and tellingly the case on which THe Musica. 
Courter has sat in judgment so often. Our own 
arguments on the subject are familiar to our read- 
ers, and so too are the proofs we have submitted to 
justify our contentions. It is gratifying to know 
that the fight Tae Musicat Courter is making for 
honesty, impartiality, and broad mindedness in 
musical criticism, meets with approval from Maine 
to California and from Alaska to Florida. This 
paper always has held that music in America is 
not confined solely to the strip of land situated be- 
tween the Hudson River and the East River, and it 
is the general recognition of Tae Musicat Cour- 
1eR’s catholicity and nationalism which has helped 
so largely in its great success. It might interest the 


Review and our other friends to know that as long 
as THe Musicat Courier exists it will fight on in 
the same cause until right triumphs and the Augean 
musical atmosphere in a certain part of our dailies 
is disinfected agd made pure for decent people to 
breathe. 
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EDWARD A. MacDOWELL DEAD. 


& 





Edward Alexander MacDowell, composer, pianist and 
educator, died at the Hotel Westminster in this city last 
"hursday evening at eight o'clock. He was forty-six years 
old and two years ago had the misfortune to be stricken 
with a mental malady, from which he never recovered 
His father, mother and wife were present when the end 
came. 

MacDowell was born in New York City on December 18 
1861. He came of Scotch, 
Irish and English ancestry 
His first teachers in music 
were Juan Buitrago, Pab- 
lo Desvernine and Teresa 
Carrefio. By them he was 
instructed in piano playing, 
and at the age of fifteen 
(1876) went to 
where he entered the Con 


sérvatoire and was placed 


Paris, 


under Marmontel for pi 
ano, and Savara for 
theory. In 1879 young 


MacDowell went to Stutt 
gart and studied with Le 
he went 
and 


bert. Later to 
Wiesbaden 
Louis Ehlert’s classes, end- 
ing up finally in Frankfurt 
(1882), where he became a 
pupil of the highly gifted 


joined 


but ill fated Karl Hey 
mann who, strangely 
enough, later suffered a 


mental breakdown and 
died in an insane asylum 
MacDowell’s talent for 
composition had begun to 
manifest itself strongly in 
Frankfurt, and the Ameri 
can had been studying the 
art of musical writing un- 
der Joachim Raff. He now 
taught for a time at the 
Darmstadt Conservatory 
and then private 
teacher in Frankfurt. In 
1882 MacDowell played his 
first concerto and first 
piano for 
Weimar and through that 


as a 


suite Liszt in 


master got a chance to 
play the suite at the meet 
ing of the Allgemeiner 


Deutscher Musikverein in 
Zurich. For the next four 
years or MacDowell 
lived in Wiesbaden, where 


so 


he taught and composed 


In 1886 some of Mac 
Dowell’s larger works first 
were heard in America, 


and when he returned here 
in 188 he found that he 
was not without honor in 
his own country, though a 
musical prophet. 

In 1884 MacDowell had 
married Marion Griswold 
Ne vins, of New York, her 
self a musician, and at one 
time his pupil in Frank 
furt. The couple settled in 
Boston (188), where they 
1896, 


Ma Dowell received a call Rr 


lived until when 


’ ‘ adiey Studios 
to occupy the chair of mu 


sic at Columbia Univer- 


sity. The troubles that en 


sued there and caused his 


resignation in 1904 are well known to the readers of Tue 
Musica Courier, and many persons assert to this d iy that 
the turbulent experiences at Columbia led directly to Ma 
Dowell’s mental collapse and in fact to his death. That 
is a question the settling of which lies without the province 
of this sketch, a mere biography of facts and dates. A dis 
cussion of MacDowell’s musical standing and significance 
will be found in another column of this issue of rue 


Musicat Courter. 

In March, 1905, the cloud descended over the brain of 
MacDowell. and since then he had been living in the sum- 
met at his cottage in Peterboro, N. H., and in winter at 
the Westminster Hotel in this city always under the de- 


voted care of his wife. The Peterboro place he deeded to 
the MacDowell Club as the nucleus of an endowed hom 


for students of all the arts Shortly after, a number of 


prominent persons started the MacDowell Fund to help 
the composer, and almost $40,000 was collected rhe 
funeral services took place at St. George's Church on Sat 


urday, and later the body was shipped to Peterboro for final 


nt } . rar 
interment lhe honorary were Seth Low 


pallbearers 

















rHE 


LATE EDWARD A. MACDOWEL! 


Richard Watson Gilder, Horatio Parker. Wassils Saf 
noff, E. C. Benedict, Daniel Fren h, Howar Mansfield 
Robert Johnson, John W Alexander Allan Robinsor 
Henry T. Finck, Lawrence Gilman, Walter C ok, Henry 
Rutgers Marshall, William Loomis. |] ugene Heffley, Dr 
L. L. Danforth, Dr. Coleman Cutler. Pt illip Scl midt 


August Lewis and William Steinway 
Other leading incidents in the career of MacDowell wer 


See ‘ es : 
the playing of two of his longest worke at a concert of the 


. : 
Boston Symphony Orchestra in Boston (1896) and his 
playing of his second concerto at a Philharmonic concert 
in New York (1804): the conferring upon him of the 


degree of Doctor of Music by the Princeton University 


(1890) and the University of Pennsylvania (1902); his 


presidency (1897-1900) of the American Society of Musi 


cians and Composers; his dire ‘torship of the Mendels 





sohn Glee Club; vice pre sidency of the American Academy 

Rome (1894) ; his election as a member ot the American 
Institute of Art, and the organizing of MacDowell club 
in Boston and New York (1906) 

Che chief MacDow Ompositions are his two pian 
concertos, four plano sonatas, th an Suit “Lanex 
lot and Elaine,” “Hamlet and Op and a suite for or 
chestra, the “Woodland Sketches,” “Sea Pieces New 
England Idylls” and many other works for piano, ai 
ibout fifty songs In all his cx mpositior number nearly 
50 MacDowell’s personal character will lone be an ex 

allipic ry cia 
for he was ity an Te 
tast hi " lea am 
a gentleman in $ Stair 
CSS private ite 
A professional! usica 
compiler gives the follow 
mg complete list of Mac 
Dowel compositions 
with this mment In 
tl iriv day ot hi 
jour " { many Mr 
M Dow Mu“ na 
vork vha ift 
ward I ! i 
grit oT! I in 
« dw wer am 
these 
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England Idyls for pianc 
WORKS WITHOUT OPUS NUMBERS 
nth Cent 


for male chorus 


for 


iry,’ 


J. S. Bach, iano 


two books) 
A I d { avecit ™ Bi 
FIRST PERFORMANCE IN NEW YORK 
, for pia two movements), March 31, 
: “Hamlet,” November 1 


Uphe ia,” November 5, 


1855, 
1557, 
18386, 
44, 


Piano in 


ert for Orchestra, vp. 
, Nikisch; ¢ 
Philharmonx 


1896 Boston Orchestra, 


Suite 
oncerto for 


1594 society, 


Alda,” February 


Franko; Piano Concerto 


rt. Theodore Thomas 


MONTREAL MUSIC. 

MONTREAL 

| on the 13th inst., playing 
nee 


January 24, 1903 


2 hack- 


English harpist, gave a re 

Montreal 

ting program 

meme 

rand Opera Company is giving a 
Maijesty’s Theater. Considering 


e is $1.50, the audiences are 


tamous 


in the Conservatory of 


far more than they got at the 
The 


Same 


worth 
was $3 
the 


a seat would 


hen the price of a seat 


S Oper i { ompany come under 


1 


ski, the price of un 


nme 


piano recital on Thursday evemng 


program the best program Mon 


eason, Pachmann was in excep 


ing the entire with rare 
applauded to the echo, and had to 
Sut De 


ake of showing his art of piano 


program 


Pachmann’s visit, 


encores 


irpose of advertising a Canadian 
ved by fact that an advertise- 
paper, De the 
ll play on a Heintzman piano” 


Phis 


was 


the 
that Pachmann, 
a certain local dealer’s 

De 


reason, or any logical pre 


Pachmann 


before 


‘achmann’s caliber to go trom 


e piano If violinists or 
it, why should a pianist 
about their instrument, 
1 that their instrument 
say so 


have a right to 


made each individually 


pronounce their instru 


per 
Then why should a pian 


iade these artists 
instrument, not play the 
As it is, it 


and goes around 


ervwhere 
lown 
medicine, and 


the art of 


patent 
rr can 
Harry B. Conn 
hird opera at 

sro Colombo.” 


that a re 


cceess 


Pasquale” has had 


ments i 


engage 


irg, tO give two 


dramatn 
Pon 


m the stage, 


Anger, 
Verdi and 


- 
ed tre 


number of the Mondo Ar 
Among other things 
hall to be 


interesting 
yf the new concert 


of Milan. It 


» execution, as 


were time such 
the existing hall 
The 


sum is to be 


ustics and good taste 


ict 


‘ 
will sea » and hold 2,500. The 


vs the Mondo Artistico, by shares of 250 francs 


rates of 25 francs for ten consecutive years. 


AUGUST WILHELMJ DEAD. 


August Wilhelmj, the famous violinist, died in London 
the sixty-three. He was born in 
Ussingen, Nassau, September 21, 1845, and baptized under 
the name of August Emil Daniel Ferdinand Wilhelmj. His 
first teacher Wiesbaden, 
and at the age of eight young Wilhelmj made his first pub- 
lic appearance. His father took him to Liszt in Weimar, 
and the greac master recommended him to Ferdinand Da- 
vid. 1861 to 1864 Wilheimj studied violin with 
him at the Leipsic Conservatory and theory with Haupt- 
Later he placed himself under Raff (at 
Wiesbaden) for composition. As early as 1862 Wilhelmj 
made a Gewarndhaus concert in Leipsic and 
created such a sensation that offers for tours at once poured 
in upon him, but he did not avail himself of them before 
the completion of his studies. In 1865 a Swiss tournée, 
eries of concerts in Holland and England began his 
triumphal progress through Europe. In 1871 he received 
the title of professor. In 1874 Norway, Sweden, Denmark, 
Germany, and Austria accorded Wilhelmj fresh ovations 
on his tours through those countries. A lengthy visit to 
1876, having long since fallen 
went to 
tayreuth and was concertmaster of the orchestra there at 
the historical production of the “Nibelungen” cycle. In 


last week, at age of 


was Conzertmaster Fischer, in 
From 


mann and Richter. 


his debut at 


and a 


England followed, and in 
under the spell of Wagner’s genius, Wilhelmj 


rHE LATE 


AUGUST WILHELMJ. 


and the famous London 


Wagner concerts conducted by that composer, and in the 


1877 he organized assisted at 


same year achieved signal successes in Italy and in Paris, 


he was hailed as the greatest violinist of his time 


In 1878 Wilhelmj visited Russia and then made his first 


where 


\inerican tour, followed by a trip around the world, in 
cluding South Australia and Asia. Wilhelm) 
thereafter busied himself chiefly with teaching, living first 
it Wiesbaden, later 
settling permanently in London 


America 


at Blasewitz near Dresden, and finally 
In 1892 he was appointed 


ner 


head of the violin department at the Guild 
of Music, 


the 


‘ is 


ll School i post he had occupied ever since. 


\n estimate of his style of playing would be a com- 


posite one, for he began as a virtuoso on the Paganini or- 


der, and later developed and broadness and authority in his 
imped him as a master of the classi- 


As 


a musician Wilhelmj was fully as well equipped as his old 


performances which st 


cal school and put him on a plare as high as Joachim’'s 


er colleague, and besides being an excellent pianist, he was 
also a gifted composer and a master in the writing of violin 
studies and the adaptation of works for that instrument. 
The Wilhelmj transcriptions for violin of selections from 
the Wagner as noteworthy in their way as 
Liszt's Wilhelmj’s pedagogical 
was marked and he turned out a number of well 
of the latest being Karl Klein, who is 
and meeting with a favor- 


operas are 


arrangements for piano 


lity 
known pupils, one 
it present this country 


rf 


touring 
reception 
he interesting points in Wilhelmj's life are by no means 


' 
i€ 
t 
i 


exhausted with the foregoing meager biographical sketch, 
and there is appended here a tribute sent to THE MusicaL 
Courter by Max Liebling, Wilhelmj’s lifelong friend and 
his accompanist at all of that violinist’s American concerts: 

“The present generation of younger musicians and con- 
certgoers knows very little and has read even less—until 
his death—of an artist who thirty years ago visited this 
country and was then at the pinnacle of his fame as a 
great violin virtuoso and interpreter of the classics. I al- 
lude to August Wilhelmj, who left the concert stage years 
ago, and had been living in comparative retirement at 
London, honored and admired by all musicians who had 
ever heard him, and loved and respected by his friends. It 
is not the purpose of these lines to speak of the reasons 
which induced Wilhelmj to give up public playing in the 
very prime of his life, but rather to speak of him as an 
artist and to relate some incidents connected with his 
American tour of 1878-79. Wilhelmj spent his early boy- 
hood years at Hottenheim, near Wiesbaden, where his 
father was the owner of miles of magnificent orchards, 
and the producer of some of the most celebrated brands of 
Rhine wine, known to connoisseurs all over Europe. 

“Before he was twenty, August Wilhelmj had made 
himself as great a favorite in London as Joachim, but con- 
trary to that musician, the subject of this sketch became an 
ardent admirer of Wagner and his music, and an intimate 
personal friend of the great Richard and his family. He 
soon joined the circle of fanatical worshippers. who made 
Bayreuth a modern musical Mecca. Wilhelmj’s arrange- 
ment of the ‘Prize Song’ from ‘Meistersinger’ is a master 
piece and probably no violin work of modern times except 
Wieniawski’s ‘Legende’ had such a tremendous sale. To 
this day it 1s played all over the world by almost every 
professional and amateur violinist. Of his. other well 
known arrangements from Wagner operas, the most beau- 
tiful are the ‘Siegfried’ and ‘Parsifal’ paraphrases—exquis- 
ite works breathing in every note and nuance the true Wag- 
ner spirit. Ysaye and Seidl performed the Wilhelmj ‘Par- 
sifal’ on one occasion at the Lotos Club and won storms 
of applause. 

“Some of the incidents of the Wilhelmj tour in America 
I remember very well. We appeared a number of times 
-in New York, then in Philadelphia, Baltimore, Washing- 
ton, Cincinnati, Dayton, Columbus (Ohio), Cleveland, etc. 
In Columbus a comical thing happened at the hotel there. 
We had finished dinner, and Wilhelmj asked the colored 
waiter to hand him his hat, a big, broad brimmed slouch 
affair. The colored gentleman approached with the hat 
and then in a spirit of what he considered playfulness, 
placed the head gear on Wilhelmj and pulled it down over 
his ears! The surprised violinist managed to free him- 
self of the hat, and without a moment’s hesitation felled 
the jokester to the floor. Next morning the columns of the 
local papers in that intelligent town teemed with indignant 
articles about what they termed an entirely unprovoked 
assault on an inoffensive waiter by a ‘Dutch fiddler.’ 

“Wilhelmj was a great admirer of the unfortunate 
pianist, Karl Heymann, who died in an insane asylum, and 
related how on one occasion the Crown Princess of Prus- 
sia, later Empress Frederick) invited Heymann and Wil 
helmj to play before her at Wiesbaden. When the pianist 
had finished his first solo, he was complimented highly by 
the princess, who said that she preferred him to Liszt and 
Rubinstein. Poor Heymann, in his modesty and embar- 
rassment losing all self control, blurted out: ‘But, Your 
Royal Highness, how can you talk such rot.’ Of course, 
Heymann was quickly removed from the royal presence 
thereafter. 

“On the subject of Wagner, the man’s personal magnet- 
ism and his music, Wilhelmj had a perfect mania. He 
would sit at the piano for hours and revel in Wagnerian 
modulations. He knew all his idol’s operas by heart and 
as he played snatches from them in his room would shout: 
‘Glorious,’ ‘divine,’ ‘heavenly.’ Wilhelmj’s broad, majestic 
tone, to my mind never equalled by any other violinist, was 
heard to greatest advantage in the ‘Air’ by Bach. No one 
who heard him play this sublime melody as no one else ever 
did or will can ever forget it. His astonishing virtuosity 
was heard at its best in such works as the Paganini con- 
certos, the Lipinski ‘Concerto Militaire,’ the Wieniawski 
‘Airs Russes,’ and the Ernst ‘Hungarian Airs.’ His most 
serious numbers were the Beethoven and Mendelssohn con 
certos, His repertory comprised the music of every period, 
and everything which is best in violin literature: His 
own compositions are melodious and brilliant, and I remem- 
ber with particular pleasure a ‘Romanze’ and ‘Fantaisie- 
stiick.’ His arrangement of the Wagner ‘Albumblatt’ also 
is a masterpiece. 

“I conclude this incomplete sketch in sincere sorrow at 
the too early death of a truly great artist, a king among 
violinists, whose visit to America was a revelation to lov- 
ers of the violin.” 
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New York, January 27, 1904 


Walter Henry Hall, organist and director of music of 
St. James’ Parish, also of the Cathedral of St. John, was 
given a complimentary dinner at the Hotel Astor recently 
these choirs wished to 
They 


that 


Present and past adult members of 
show Mr. Hall some appreciation of their regard 


were so successful in keeping their intentions secret 


Mr. Hall was actually in the banquet room before he be 


came aware of what was taking place. He was so over 


come by the sincere expression of loyalty and affectionat« 
respond to the address 
behalf of the 


esteem that he was almost unable t 
of Chairman E. | 
choristers presented him with a loving cup of beautiful de 
sign, Hall 
In honoring Mr. Hall the choristers also honored the pro 


Horsman, Jr., who on 


There was also a handsome bouquet for Mrs 


fession, by showing, in contrast to the usual experience, 


that it is possible for an organist to exercise the authority 


required to produce highest artistic results without alien 


ating the sympathetic co-operation of the singers. 
RRR, 
W. H. van Maasdyk, violinist, and R. M 


sarre-Carrie, soprano, gave 


Jeffrey, pianist 
assisted by Mary a recital at 
Leslie Hall, January 21, the program consisting of violin, 
Hubay, Men 

Mrs 4 arrie 
Mr 


won hin 


piano and vocal solos by Mozart, Lehmann, 
Acqua and Sinding 
sang so effectively that she had to sing en 


zardas” 


delssohn, Reinecke, Del’ 


ores, and 


van Maasdyk’s playing of the Hubay “¢ 
an encore, which he responded 


to by playing Vieuxtemps’ 
Mr Jeffrey played ’ 


Mendelsso 
his encore, a noct 


unknown to the writer. The hall 


RRR 


‘ ‘ ' 


Leo Tecktonius, the pianist, who has returned 
ale Sunday evening last, 
Grace Kahler-Clark, 
Leo 
Harding 
Ed 
mund Russell, in a recitation, who all gave of their talents 
the Welte Mignon piano also 
luded 
and Mrs. Hunt, Livingston Keys, 


“Reverie.” s “Rondo Ca 





priccioso” with fluency ; 


irom a 
Western tour, gave a musi some 
prominent professionals participating 
Harriet Barkley-Riesberg, 
Miss 


sopranos; Emma Showers, 


Newcomb 
Burnley, readers! Reinald Werrenrath, 


and Mrs 


lecktonius, pianists; 
baritone, and 
to interest the and 
contributed brilliant 
Arta, Clauson Mills, Dr 
Reba Cornett Emory, Leila Chevalier, Miss Prescott, Grace 
Fox, John Heath, Oscar Nightingale, Mr. and Mrs. Her 
man Strybing, Mrs. MacLaughlin, Harold Betts, Mr. Stern 
rsby, Marie Cross-Net 


1 
Savino, Edward Herr Muhl 


guests, 


solos The guests ine Regina 


berger, Emma Thursby, Ina Thu 
haus, Miss W. S Brigham, 
mann, Walyer Brown, Harry Kirby, Miss Kirby, Marion G 
Kirby, Mr. Shaw, Jenkins, Carl Murray 
Ferris and Mrs. Ferris, Eugen Haile, Miss Clover, Whit 
aker James, Mr. Collins, William Brown, James Lay, Mr 
ind Mrs. Pratt and Herr Lamping 

mRe 


Warford is now at his new studio, 38 


James Schmidt, 


Claude H 
I wenty-second street. During the season Mr. Warford will 


continue his pupils’ recitals 


Pupils of 





associate 


linist, were 
305 Gates avenue, Br 
special honor were Marie 


King, and others on the program were 





fessie Redmond, Charlie Thomas, Marie Kney, Alfred I 
Dubey, Elizabeth Taber G 1, Edwin Redmond 
Ethel Redmond, Marjorie S. Donald, Frederick Dose and 
Dorothy Curtis 
| a 

Noemie Fornier’s midwinter recital at the Deery home 
on West 1ozd street, January 25 nsisted of ninete num 
bers, young pianist f rio $ participating. Most of 
them have heen pupils § Mada } sea 
sons, and their sure and steady progress has been watched 
by this writer. Florence Smythe Deery s a pretty 
and nice style; Marguerite Hartman plays wit! mbined 
dash and grace; Yvonne Wertz is talented and a serious 


they app ired on the pre 


Madeleine Mulqueen, Ger 
Kane, Hen Stern, Elizabeth 


student. The other pianists 


rlabous 


gram, were Germaine S 
aldine Reilly, Mildred 








Burckhardt, Helen Sharkey, Gertrude Veiga, Tere 
Mooney, Lucie Morgenthau, Estelle Mulqueen, Anna Fore 
tich, Olive Owers, Marguerite Houze, S nd 
Agnes Mechan. Following the printed progr 

Forrier played Gottschalk’s “Pasquinade” an« vit 
impromptu with refined style and beauty of touch, retainin, 


Nexo 


= 
Y oe 
my 
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the close attention of the every moment. Douglas 





Lane, the basso, sang Bucks “Creole Love Song” with 
tenderness, a particularly lovely song by Roeckel and en 
h a voice of sonority and clear enunciation 

A. G. O., organist of the Fifth Ave 
Church, gave the recital in the 


His pro 


core pieces wit 


Frank L mealy, ' 


nue Presbyterian ninth 


American Guild of Organists’ series January 20 


gram included standard works by Bach, Guilmant and 
and novelties by Wood (an air and variations, 
MacDowell and Borowski. The organ is 


music } 





y meshcient in tonal volume, although it contains 

stops of nice voicing, and the pedal organ is full 
d. Mr. Sealy played with thorough musicianship, and 
ntrol of the music. 


RRR 


\ musicale at the art studio of 


uplete ce 


Arthur I 
ary 23 had as participants Florence 


Lawrason 


Helen Cullinan, 





soprano; Genevieve 


rpist; Julius Herner, cellist, and Edna Little, 





ccompanist. Miss Georger sang songs by Gounod, Cham 

le, Finde liarriet Ware and Hollman, and Artist 
Lawrason’s pictures were admired 
nne 

lhe American Academy of Dramatic Arts (Empire 


Cheater Dramatic School) gave the sixth matinee perform 
ince of this, the twenty-fourth year, January 23, at the New 


Theat 
‘ernon; “Joy Is 
Marriage,” b 
and “Tear 
Leola Kenny, Janet Dunbar, 
John W. Russell and Horace H. Porter, in these 
plays, pecially well. John W 


referred to a most promi 


presenting “A Castle in Spain” by Gren 


by Girardin, translated 


translated by 





Dangerous,” 
by Belknap; “A Bjornson, 


Coloron; 


J. Bell. 


adapted from the French by Charles 


Virginia Rolette, 


several 
did ¢ Russell is frequently 


ng young actor, and it is always 
well to registe: ue of these names in the memory, for 


they are likely to turn up later as members of some prom 


nent company 
nRne 


Madame Cappiani’s “Vocal Method” is delayed in publi 


cation, but the publisher expects to have it on the market 
that ago 


course of from 


soon It is know 
Madame 


Madame ( 


interesting to some years 


Carrefio had a vocal lessons 


appiam, following their acquaintance which be 


at a Music Teachers’ Association meeting, at Hudson, 


gan 
N. Y., and that recently on the occasion of Carrefio’s ap 
Carnegie Hall, she greeted Madame Cappiani 


pearance at 


vith enthusiasm in the green room 
ner, 
Zoltan de Takach Gyongyoshalaszy was a guest at the 
Vanderbilt dinner given in honor of their prospective son 


n-law, Szchenyi, afterward giving a piano recital of nine 
numbers. He played some standard pieces, and a “Hun 
rian Rhapsodie” of his own, which latter especially 


brought him warm admiration from the distinguished Hun 


rians present 


mene 
Anna Malbranche Smith, soprano, has been highly spoken 
of to the writer, playing the cello and mandolin well. She 
member of the Central Baptist 


Forty-second street 


Corneliu Rubne fr, protessor ¢ f music at Columbia Uni 


piano recital 


it Earl Hall January 28, play 
ig works by Bach, Chopin, Junker, Grieg, Sodermann, Neu 


pert. I t, and tw ngements of his own, the Wagner 
Liebeslied,” from “Die Walkiire” and “Meistersinger.” 
nne 
Henrietta Salvatore, speaking Italian, French and Eng 
with equal facility. coaches singers at the piano; Pla 
ton Brounoff recommends her 
2 RR 
Marie M. Miller, soprano, sang at a musicale at the 
ve Of Mrs. H. Irving Marlatt, Mount Vernon, January 
27. Mary V. Kne was at the piano, 
Ree 
Tw f Carl M. Roeder’s pupils, Bessie R. Crane and 
Alevia R. Lynch, played at concerts in the Waldorf-Astoria 
Hotel recentiy, with success. Mr. Roeder is preparing for 


1 series of pupils’ recitals, the first to take place at Car 
negie Lyceum the end of March 

nur 
Arts concert at the 
Nesmith Mansion was heard by an audience of 200 people, 


lhe Brooklyn Allied Association 


‘ 


these being the artists: Norma Sauter, violin; ¢ 
Harriet Bacon MacDonald, 
Irving C. Casler, 


Markell, alto; Matilda Oberd, sopran 


ora >au 
Emma I 
Ella E. 


Lower, 


ter, cello; pianist; 


Ostrander, soprano; ritone ; 
Robert C 


hy H 





bass; Edith Cutting, soprano; Timot Knight, accom 


lrio 
ae 


Birmingham, Ala.. 


panist, and the Norma 


i 


Edward G. Powell, the baritone, who 


Bristol sutnmer class at 
Coburg-Gotha, Germany, upon his return found 
New Y ork, 


of soloist in Grace Chapel, Fourteenth 


was a member of the Frederick I 
pportunity 
for remamuing in Greater accepting the position 


street, and teaching 


some promising young singers 


nner 


the caption of an 
and lite of 


sketched 


iculties have th 


‘Edwin Grasse, an Optimist,” is illus 


trated article in the Outlook, in which the work 


the interesting young violinist and con 


poser i 
Few people possessed of all their f happy 


life of Edwin 


RRR 


nish pianist, has acce 
oe 


disposition and view of Grasse 


pt i a po 
Kan., at the Coll Music, and 
With his ming, Kans 


Rafael Navas, the S; 
in Wichita, 


tered upon his duties 


ion 
has et 


as will have 


within its confines a pianist of high standing, and on 
whose personality is most agreeable 
nne 

Harriet Barkley-Riesberg ) ; Frederic Martin, 

bass, and Frederick E. Hindel, violinist, are to be the spe 

cial soloists for the Liszt Evening at Central Baptist 

Church the coming Sunday The program includes the 


Sacred 


Head,” “I He ird the 


Lorelei,” several bass solos, a nocturne 


quartets ‘O 


Voice,” “The 


and “Consolation” 


for violin; the chorus, “Sing Praises,” from the Graner 
Fest-Messe, and the march fr Holy Elizabeth,” for 
organ. 
nnre 
Eugene Heffiey’s studio musicale has been postponed to 


11 o'clock, Carnegie Hall, on a 
Alexander 


the coming Saturday 
count of the death of Edwar MacDowell 


Musical News From the Green Mountains. 


Buetinoron, Vt., January 2s 


: i 





Under the directior f Nelson P. Coffin, the t. Albans Festival 
«) us is eparing for its l-winte t be Ve i 
ary 4 and mn the City Ha Wa a N t f work 

ng he 1 af the » le , 
Rarr l, s an James Rattig t ( ba 

{ Bost und I I f t I I 
Festival Orchest ond Carl Wel 

In the Queen Cit Burlingt " s to 

ted w ' ; " mete at . : 

iolin teacher from M al f “ 
naugurated last year at the i f . 

pils of different teachers t te : nt ta Ma 
Lee Lord, a most gift : iH Cot 
also heard at concert its € iy 

Otto von Kénigsberg, the Mont rt t t s 
two days a week in Barlingtor : R 
ral of the professional : ar 

ass of younger player 

In the High School a series of t ncerts ee : 
to devel p an interest in fine music among the student | 
Strauss’ “Enoch Arden wi be rea t Florence W 
with Alice Nash as «a mpanist M a2 La 
ton, will lecture on grand opera trating talk 
the Victor Talking Machine wit t ! Car Melba 

m and others April 4, Lucille MeCor e, child iB 
7 . “ | be the ttra 

The High School Chorus ie now hearsing “I s Pe 
len.” by Liza Lehmanr for or luctior ah t five ‘ ke he 

David Bispham will be heard in Burlingtor e ne gotiat 

yw pending for the date This will be under the High S« 
ices also ME. W 
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Pormerty of the French Stage 


MONSIEUR LOUIS PLANEL 
Virtuoso Violinist aad Composer of Paris 
Poetic Recitations Adapted to Original Music 
WALDORF-ASTORIA -EAST ROOM 
Wednesday Evening. Feb. Sth, 8:30 P. M. 
OCIVEN FOR THE BENE 


L'UNION ARTISTIQUE DES FEMMES FRANCAISES 
TICKETS $2.00 


ON SALE AT WALDORP-ASTORIA 
mail ordersto A. LE NALIE,. Manager 
32 Union Square, Fast 


Address al) 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 


( HAMPS 


DE ELyszes, 
Address { 


*Delmaheide.” > 
January +3, 1903 j 
attraction at 
Society in 


principal solo 


‘olonne Orchestral 


lo sa 


I Ke n artist, that she pl 


y that this youthful pianist 
iperbly and that sh 
but that 
she 


iyed 
p l inely—is saying something, to be 


ill M Ihe Arnaud 


1 given or he 


sure; 


plays as only can 


iven born inspira 


poetic, a touch soft as vel 


full, strong and force 
and in perfect obedience 


Arnaud 


and fancy, 





Cermaine is 


a remark 


ning and winsome young lady of sixteen or sev 
mers who two years ago distinguished herself 
e of the Paris Conservatoire, where with flying 
est honors she captured a “premier prix 
Chis gifted young artist chose for her appearance yester 
lay with the Colonne Orchestra the G minor concerto of 
t-Sac with which she achieved a sple ndid success. 
ption by the vast and critical audience was most 
Mal 

mRe 
Ihe t t of this concert was the tenor singer 
Rud | “ was heard in three new songs by 
dore Dt entitled “Si j'ai parlé! Si j'ai aimé!” 
Pris La voie Lact Surrounding the solo 
ere orchestt numbers, opening with 
Lohengrin Debussy’s symphonic 
M t being sufficiently rehearsed, that 
"Apres-midi d’un Faune” was per 
nd Faute de l'Abbe Mouret,” by Bru 
ffective rendition of the Berlioz 
fantastiqu under the capable direction of 

} ( 

a 

x concert at the Salle Gaveau was again 


ed M. Chevillard, who, though otherwise 

i ffering some Iment of the eyes, but by Vincent 
Indy When M. d'Indy appeared on the stage he was 
ed, the applause continuing several minutes, and 

rt was begun with the composer-conductor’s in 


, based « on Mon 


yinphony in three movements 


tagnard themes, discussed in these columns on previous 
occasions and in which Blanche Selva sustained the piano 
The symphony was followed by another D’Indy com- 
entitled ‘Istar,” being a set of symphonic varia- 
tions for orchestra, and heard for the first time at the 
Lamoureaux concerts. Beethoven's music to Goethe's 
“Egmont,” with Mary Pironnay as solo singer, brought 
the concert to a close 


part 
position, 


zene 


lhe concerts of the Conservatoire, the “Pops,” Sechiari, 
the Students’ and some others will receive attention in next 
letter. Owing to a light attack of la grippe on the part of 
your correspondent this week’s Paris letter is necessarily 
curtailed, De_maA-HEIDve. 


NEWS FROM ST. PETERSBURG. 
St. Perexsuurc, January 9, 190%. 

An event of interest to Americans occurred here recently 
in the shape of Hermann Hans Wetzler’s conducting of two 
of our big symphony concerts. He is a conductor at the 
Hamburg Opera, and was invited here especially for the 
They were both successful to an 
exceptional degree and were marked by brilliancy of play- 
Under Wetzler’s authori- 
tative leadership our Imperial Opera Orchestra seemed to 
They performed the Beethoven “Eroica” and 
“Zarathustra” with a dash and enthusiasm hardly 
ever heard here previously, The public was most enthusias- 
tic and recalled the young master of the baton many, many 
Even the orchestra, not given to demonstrations as 
Wetzler a veritable ovation after the 


two concerts in question. 
ing and perfection of ensemble. 


be inspired 
Strauss’ 


times 
a rule, accorded 
Strauss number. 
Che second concert conducted by Wetzler embraced the 
E flat symphony by Mozart, the love scene from Strauss’ 
and “Mazeppa,” by Liszt. Godowsky was the 
played Beethoven’s G major concerto and 
“Symphonic Variations.” The director again was 
overwhelmed with applause, and the audience compelled 
him to repeat the Strauss work—a signal honor, for orches- 
tral de capos are very rare here. Auer, Glazounow and Cui 
were at both concerts and expressed themselves to me as 
being delighted with Wetzler’s ripe musicianship and his 
extraordinary dash and verve. He has made himself a 
great favorite here, and among those who entertained him 
Madame Safonoff and several members of the royal 


“Feuersnot” 
soloist and 


Franck’s 


were 
circle. 
The St. Petersburg Herald says: 
Wetzler 


musician, 
learned, 


represents that type so nowadays, a many sided 


His orchestral interpretations are those of a conductor 
Under his baton works 


rare 


convincing. 
heard with swing and vitality. 


Che 


temperamental, and 


are 
St. Petersburg Zeitung says: 


Wetzler is a of his craft, 
trols his orchestra perfectly, 


a splendid -musician who con- 
and infuses his readings with real life. 
Beethoven's “Eroica” overwhelming impression in the 
Wetzler reading. The “Zarathustra,” performed here for the first 
time in public, was a virtuoso performance on the part of the play- 
ers and the leader. Wetzler was complete master of the work, for he 
at the score, and yet brought out all its details with 


master 


made an 


hardly glanced 
accuracy and absolute command 


A. S. 


Jennie Osborn, a Vittorio Carpi Pupil. 
the 
successes in “Madame 


Berlin and Leipsic 
and other operas have 


soprano, whose 
Butterfly” 
been announced in this paper, is the pupil of Vittorio Carpi, 


Jennie Osborn, 


now of Florence 





MUSIC IN KANSAS CITY. 
Kansas City, Mo., January 24, 1908. 
There is no city in the whole United States which is so 
sadly in need of a concert hall as Kansas City. All sorts 
of artists come here for concerts, others are knocking at 
the doors unable to get in, and many would gladly come 
who know the conditions and consequently who make no 
effort to include Kansas City in their itinerary. The hope 
prevailed when Howard Huselton projected the studio 
bui'ding and music hall at Thirteenth and McGee streets, 
that the problem of concert giving would be solved. Mr. 
Huselton obtained contracts for studios from nearly all 
the prominent musicians, every available rental space was 
spoken for and all seemed lovely, but the panic came and 
for a time, at least, destroyed the dream of an appropriate 
studio building and concert hall. 
The Pepper Building, 
musicians, 


which housed nearly all of our 
is being rebuilt and upon its completion will 
relieve the situation, as far as scarcity of studios is con- 
cerned, but a concert hall—where is the “angel” to promote 
such an undertaking? 
eRe 
Paderewski, Charles W. Clark, baritone; Myrtle Elvyn, 
pianist ; Emil Liebling, pianist; De Pachmann, pianist ; Mac- 
millen, violinist, Bendix and Ganz in joint recital, all billed 
within the next thirty days, and during this week a season 
of grand opera is in progress. 
nme 
Lovers of orchestral music are delighted that the Phil 
harmonic Orchestra, under Carl Busch, has been revived, 
and is giving Sunday night concerts at the Willis Wood 
Che first concert was patronized by about 1,000 people, who 
manifested an extraordinary interest in the program. The 
soloists were C. A. Tinney, trumpet, and Otto Jacobs, trom 
bone. 
Ree 
In addition to the many other concerts projected, one by 
Hiner’s Third Regiment Band is included. Last season Mr. 
Hiner and fifty of his best players gave an afternoon at the 
Willis Wood Theater, which proved an artistic success, but 
a failure financially. This year the management will take 
time by the forelock and arrange matters so that there will 
at least be no loss. 
nee 
Local musicians are active, and the following recitals are 
announced: E. Genevieve Lichtenwalter, piano recital at 
Beacon Hill Church early in February; Anna St. John, 
piano recital at the Casino, February 12; Miss Rea, piano 
recital at the Casino, February 18; Herman Springer, song 
recital at studio, January 27; Mrs. C. M. Sherrill, song reci 
tal at her home, January 30. 





Madame Grosse-Thomason's Pupils. 
Madame Grosse-Thomason presented a number of tal- 
ented pupils at the last musical meeting held at the Grosse- 
Thomason Piano School, 359 Degraw street, Brooklyn, 
Saturday morning, January 25. Charles Bassett, tenor, as- 
sisted in a program made up from the works of Men- 








delssohn, Schumann, Gade, Gurlitt, Nevin, Bohm, Poldini, 
Grieg, Godard and Lawrence Kellie. The piano music 
was played by Frank West, Anna Snow, Edith Roney, 
Cosette Simmons, Edna Shepard, Harriet Conner, Helen 
Sayer, and Marcelle Guérin. 
VOICE 
SINGING 
OPERA 


Rue Eugéne Manuel 20, Paris 
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of Miles. Julia Lindsay (Grand Opera, Paris); 
TEAGHERS Ang pa fe Carden | (Opere-Cominue, Feria); La du Consérvatoire 


(Opera-Comique, Paris); 
Ralph Osborne (Boston Ve: 


ACTING AND MISE-EN- SCENE 





«ct we. JULES CHEVALLIER sTuoi0s 


DUMARTHERAY'S *:', 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 
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Macey! ( (Grand Opera, Paris); 
win) ~ ee, Mae wanfeldt vides Bemres z 


6 Rue d’Offemont (near Park Monceau and Piace Malesherbes) Paris 


Pern Naborateur: Louis Deraunay, S 


Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brussels ra; Mme. G. Whistler-Misick, dramatic 
mezzo soprano; M. — roff, Bohemian baritone; ohn Silvester 
ames, of New = ; Captain’ Saxton Professor of French at West 

t Academy; also of Tus Musicat Courier. 
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Mme. Regina de Sales 


SINGER AND TEACHER 
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trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 





JACQUES ISNARDON 


(Paris); of 
the Sone at og Yh Covent 
PROFES on ee THE NSERVATOIRE OF \ PARI 
umerous in 
Of the world SINGING, ACTI T 
Boulevard 


(Pare 


King Clark Studios 


8 Rue Bugeaud, Paris 
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CHica Iil., January 25, 1908 


The sixteenth program of the Theodore Thomas Orches 


notable for the masterful interpretation of th« 


tra 
Schubert C major symphony 


was 
ind for the exceptional virtu 


osity displayed in the playing of the Vieuxtemps concertc, 
D minor, by Leopold Kramer, concertmaster of the orches 
tra. The orchestra was superb in the andante con moto 


from the symphony, and it was a notable fact that the en 


tire audience remained interested and attentive throughout 
the several movements of ihis “heavenly length” sym 
phony. Preceding the symphony was heard the violin con 
certo, and Mr. Kramer was at his very best and gave an 


interpretation of this composition that was technically, tem 
and artistically the equal of any of the noted 


work. There 
is a peculiar, an individual quality in the tone Mr. Kramer 


peramentally 
artists that have been heard here in this same 


produces; not alone is it of surpassing sweetness, but it is 
so strongly individual in timbre that it captivates through 
that alone. As an Mr. Kramer 
“Album leaf,” ated in 
tive manner by 


encore number played 


by Schumann, orchestr: a most attrac 


conductor Stock, in which the horns and 
and delightful 
Che 


Heidelberg Du Feine” 


harp accompaniment form a striking com 


bination as a background for the violin other num 
bers forming the program were “Alt 
by Volback and 


tra, by Bossi. 


“Intermezzi Goldoniani” for string orches 


nner 
The San Carlo Opera Company opened for a season of 
three weeks at the Auditorium on January 20 with “La 
Gioconda,” in which Nordica and Constantino, the cele 


“Rigoletto” 
and Victor Maurel 
Wednesday 
matinee operagoers had an opportunity of hearing Madam 


brated Spanish tenor, shared honors. Tuesday 
was given, with Alice Nielsen 


in his wonderful impersonation of the jester. 


as Gilda 
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Address 6437 Woodlawn tole Chicago 


Nordica as Margherita, Carlo Dani as Faust and P. de 
Segurola as Mephistopheles. Wednesday evening there was 
given a magnificent production of “Aida,” 
in the title role, Maria Claessens as Amneris, 
as Rhadames and Ramon Blanchart as 
day the double bill of “Cavalleria Rusticana” and “I Pagli- 
was given, with Tina Desana as Santuzza and Constan 
luriddu in “Cavalleria Rusticana,” and Jane Noria 
as Nedda, G. Oppezzo as Canio and Ramon Blanchart as 
Fonio in “I Pagliacci.” 

“La Traviata,” 
Alfredo and Ramon Blanchart 


with Jane Noria 
Constantino 
Amonasro. Thurs 
acct” 


tino as 


splendid pro 
with Nordica as Violetta, Dani as 


Friday witnessed a 
duction of 
as Germont. Saturday mati 


“Trovatore” Tina Desana as Eleonora, 
Rosa Olitzka as 


Rodolfo Fornari as Conte 


nee was given with 


Azucena, G. Oppezzo as Manrico and 
‘I ucia 
Constantino 


Alice 
rhe productions of the San Carlo Company throughout the 


di Luna. Saturday night ‘ 
title 


Anita Perego as 


was the bill, with Alice Nielsen in the role, 


as Edgardo, Fornari as Enrico and 


week have been of uniform excellency ; the general ensemble 
is artistic in every detail, the chorus and orchestra are each 
deserving of the highest praise, particularly the latter, under 
the 


capable direction of conductor Conti, and the principals 


ire all experienced artists. Of the impersonations worthy 


Miss Nielsen 
Miss Nielsen appeared in with the San 


f special fention Gilda as sung by 


Chis role 
Company 


were 
Carlo 


last year, making a most favorable impression, 


but this season sees her more en rapport with the character, 


} 


more ethereal, dainty, and with broadened and more con 


centrated vocal command. Of the jester as impersonated 


by Victor Maurel, this part has become so closely 


associ 
ated with Maurel that one hardly thinks of one without the 


other. To say it is masterful, complete and vital is but re 


peating the verdict of all who have seen this artist’s por 


trayal. Wednesday evening introduced another member of 


the San Carlo Company who is surely destined to add one 


more name to America’s feminine list of operatic stars 


Jane Noria, who sang and acted Aida, was a delight to the 
eye as well as to the ear. Old operagoers say never has 
Chicago heard the wonderfully effective music of Aida 


and understanding. Pos 
great 
and realizing to an artistic nicety the spirit of the 


sung with such consummate art 


sessing a soprano voice of richness, fullness and 
resonance 
character, Jane Noria’s singing and acting of this difficult 
successes of the week 


Madame Noria 
artistic success, transforming this usually 


role was one of the distinctive 


Thursday night as Nedda in “I Pagliacci” 
again achieved an 
perfunctorily acted character into one of infinite charm and 
made the most of 
Nordica appeared 
Margherita and Violetta, and proved herself a revelation t 


grace, and vocally every opportunity 


During the week Madame Gioconda 


her many friends and admirers, particularly as Violett 
singing this coloratura role with all the flexibility, clear 
ness and sweetness it calls for and delighting the entir« 
audience with her art, vocal and dramatic. Of the mak 


members of the company who scored a success, Constantino 
the beauty 
impersonations 
Dani, G 


worthy 


wins the admiration always of his audience for 
of his voice, 
Also P. de 
Ramon 


who 


his good method and 
Rodolfo 
Blanchart, 


artistic 


Segurola, Fornari, Carlo 


Oppezzo, are all artistic and 


members have been received by the Chicago public 


with unstinted praise 


Fannie Bloomfield-Zeisler, whose appearance in concert 

















in Chicago is always marked as an event in the social and 
local world, will give her annual recital on Sunday after 
noon, February 2, at Orchestra Hall, under the direction 
of F. Wight Neumam 
RRR 
Viadimir de Pachmann will give his second recital at 
Orchestra Hall next Saturday afternoon, February 1 
Ree 
he Flonzaley Quartet, which ranks with the best cham 


} - i 


er music Organizations of the world, will make its firs 
appearance in Chicago Tuesday afternoon, February 4, at 
Music Hall, under the direction of F. Wight Neumann 
Organized in 1903, the merits of the Quartet soon became 
well known, and inducements were made to broaden its 
field, with the result that enga®ements in Europe, and 
ow in America, have been filled with great artistic su 
cess rhe Chicago program contains Mozart quartet B 


flat, Beethoven quartet F major, op. 135, and the Dyorak 


quartet in E flat major, op. 51 
mR 
Katharine Goodson will give a recital at Music Hall 
Wednesday evening. February 5 
nne 
Augusta Cottlow, pianist, will give a recital at Musi 
Hall, Thursday evening, February 6, and this will be th 
only opportunity Miss Cottlow’s many Chicago friends will 


have of hearing her this season. Miss Cottlow’s program 
will contain selections from the works of Bach, Brahm 
Chopin, Debussy, and Liszt, besides the “Sonata Tragica, 
op. 45, by MacDowell 
zeae 
Madame Calvé will sing an entirely new program 
her concert to be given on Saturday afternoon. February 
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American Conservatory of Music presented Silvio 
Scionti in piano recital at Music Hall on January 21. 
contained 
a group by Chopin; 
“Capriccio,” 
the C 
and closing with the Liszt "Rhap 
Mr. Scionti is a pianist of much talent, 
belonging to the temperamental class more properly than 
His interpretations were characterized by 


The 


Up,” P 
“Hymn 
Thou Art,” 


Woman 


Mr 


phonic 


Scionti’s program 


Etudes” ; 


bers, intermezzo in A and 


rhapsodies by Dohnanyi, 


flat minor (first time) ; 
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tenor Cc E 
character 


This recital 


must be numbered among the worthy events of the year. 
Harold O. Smith was the accompanist. 
ne 

afternoon, January 19, Teresa Carrefio gave her 
second and last recital of this season at Orchestra Hall. 
Madame Carrefio was in particularly good form, and gave 
a program of fourteen numbers, augmented by many en- 
in her usual virile, 
polonaises 
F sharp minor, op. 44, and A flat, op. 53. 
arrangement gave the music student and aspiring 
amateur an opportunity to make valuable comparisons as 
musical and technical characteristics of each, and 
much applause was bestowed upon the artist at the close. 
Carreho, who uses an Everett piano, had an ex- 
which in these three big numbers in 
resonance and brilliancy responded to every 


a virtuso. 
a lack of muscular strength 
can be 
less 
Ree 

A concert was given at Music Hall on January 19 by a 
Carleton 
Master 
as the program stated, gives evidence of un 
musical feeling and displayed a certain vivacity of 
temperament that gave a touch of brilliancy to all his play 
The program was a little too ambitious for his pres 
the 
“Fantaisie Militaire” by Leonard, Ballade and Polo- 
Spanish Dance No. 8 by Sarasate, 


nere 
recital given by the Cosmopoli- 
tan School of Music the following pupils were heard on 
Kennicott, 
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ee 

Jeannette Durno-Collins announces a series of recitals to 
be given by several of her artist pupils in Cable Hall on 
Wednesday afternoons in March and April. 


masterful manner. The 


by Chopin, the E equipment. 


delssohn “Song 


grace. 


arranged as follows 
Marion Orchard; March 18, Marie Edwards; March 25, 
Francis Ross; April 1, Arvid Wallin, and April 8, Kathe 
rine Zook and Grace Banks 


From the moment when Agnes Lapham, 
first note of Beethoven's 
beginning of the program, the audience felt the witchery of her ait 
and would fain have had more of her playing. 
Beethoven number, which opened the program, 


March 4, Mary Cameron; March 11, 


nee 


Agnes Lapham, a young pianist of exceptional talent and 
much promise, recently played in Cedar Rapids, receiving 
much praise for her artistic interpretations and technical 
The Cedar Rapids Republican, in its review of 
the concert, said: 


truck the 
3, at the 


the pianist, 
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Concerto 


A delightful musicale was given by Louise Lerch, 
January 22, when Elaine de Sellem was one of the soloists. 


ence Dickinson, conductor, on January 17, when Mozart's 
Requiem was sung, were Clara Trimble, soprano; Elaine 
Sellem, contralto; 
Holmquist, bass. 


George Tenny, tenor, and Gustaf 


Ree 


on 


Evetyn KAESMANN. 





Augusta Cottlow's Tour. 


Augusta Cottlow played brilliantly at her recent piano re- 
Philadelphia, given 
Young Men’s Hebrew Association of that city. 
2, Miss Cottlow will leave New York for a tour of the 
Middle West and South. 
Pa., February 3; Chicago, February 6; Paris, Il. 
14; Shelbyville, 
ary 20; Emporia, 
Winfield, Kan., 

The tour will extend as far south as Palm Beach, 
Miss Cottlow has received the news of the arrival of twin 
daughters at the home of her brother, Dr. B. A. Cottlow, 
One is to be named Augusta, after her distin- 


under the auspices of the 
February 


Scranton, 
February 
Febru- 

Kan., 


Her dates include: 
lll., February 17; Lawrence, Kan., 
Kan., February 24; Wichita, 
February 28. 

Fla. 





Clifford Wiley Occupied With Pupils. 
Dropping into the Clifford Wiley studio recently, 
writer found him busy with a number of promising pupils. 


the 


The popular baritone said that almost all of his available 


soprano; Adolph Engstrom, 


DeWitt Depew, violinist. dollars. 


The dates are 


time is thus taken up, pupils coming not only from this 
State, but from the South and West. 
and one hears that Mrs. So-and-so wants him for a musi 
cal evening, the baritone saying “All right; 
I'll bring ‘Thora,’ 
Wishes,’ as well as standard operatic songs.” 
season has been excellent, and especially well filled with 
private musicales. 
each year in beauty and power. 


The telephone rings, 


one hundred 
and ‘Winged 
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‘King Charles,’ 


This is no wonder, for his voice grows 
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Gertrude Fogler and the Yersin Method. 
Gertrude Fogler, who is the sole exponent of the Yer 
sin method of French in Boston, the inter 
viewer and found at her picturesque quarters at the 
St. Botolph Studios, where divers nationalities, 
professions, and avocations 


was sought by 
old 
people of 
daily seek her out and receive 


instruction. 

“What is your mode of instruction?” was asked 

“It would be difficult to explain in a few words the Yersin 
method, as it treats of pronunciation, rhythm and intona 
tion, in fact, of all which has to do with French diction, 


but of the first step—the pronunciation—which, after all, 
is the sole foundation of all the balance, I will tell you 
the originators believe the reason of Americans failing to 


speak as the French do to be that they fail to hear the 
sounds of the French language. The first step, then, is t 
train the ear to the vowel sounds of the language, whic! 
comprise fifteen in number, and when heard and pr 


nounced by the pupil, and when he is abk oin two of 


them together, he is ready then to pronounce any French 
word. Of course, the work is most valuable to singers 
too.” 


culture, Miss Fogler 


yet 


“Then do you teach voice 
“I do not, 
me for the purpose of perfecting their French pronuncia 


strictly speaking, singers studying with 


tion have found to their surprise that as a result of the 
method they have become able to produce tones which 
for years they have been vainly striving to acquire 
“There are both young and experienced singers who 
come to me for coaching in French repertory 
“They learn the fundamental sounds which first teach 
them, with the result that they can sing any French song 


so far as the pronunciation and diction are cencerned. It 
to 


melody 


ition, 


had 


acquire good pronunci 


of 


is so satisfying exquisite 


diction and a tone the pupil thought 


impossible.” 


“Was it true, Miss Fogler, that in the Alliance Francaise 
plays in which you took part last year and this many 
thought vou a native born French woman?” 

“They” were kind enough to say but why not—since 
the authors claim that with this method one is able to 
speak as the French? It is founded on science and natural 
law.” 

“But, Miss Fogler have you no $3 rench antecedent 

“I have not. I am a New Englander, and never studied 
French until I was fourteen After leaving school I taug 
French, but was not satisfied. Two separate trips to Paris 
aided me in certain ways very much. I had studied in the 
meanwhile with the authors of the method, and on 


turning from Paris the last time was more convinced than 


ever that any one can learn to speak excellent French as 


the natives do, by learning my method.” 
The little woman 
to what she “Word Mek 


finally 


or drawing room 


enthusiastic paused referring 


calis her dies,” 
recitations 


“I call them “Word 


Me lodi 5" because 


beautiful diction 





and has such a wonderful effect upon the 
His ear is cultivated, hence 


is melody itself 


me acquiring it a sense of 
rhythm and euphony must give him a beautiful, sonorous 


speaking voice, which, as you know, most Americans have 
yet to acquire.” 


Constantino in Chicago. 


the San 


us gained great newspaper acclaim 


cities, the tenor Constantino, of 


Carlo Opera Company, bh: 


Like in other 


accel: rhe papers teem with no 


the 


and public uim in Chicago 


tices regarding his voice, his methods, his appearance, 


power of the organ, the beautiful style of singing all th 
way through 

For instance, the Journal says that his voice is a really 
beautiful one and he has the good sense never to torce it 


Daily News says that his voice ts singularly smooth 




















FLORENZIO CONSTANTINO 


fresh and vibrant, never a semblance of forcing in the per 


fect tone production, and that he has a fine mastery of the 
mezzo voice 
Ihe Daily Tribune says that Constantino’s voice certainly 
an exceptional tenor 
The Examiner is equally complimentary, stating that th« 


applause at the close of his aria must have attested the 
esteem in which he is held in Chicago 
The Record-Herald states in the stronger dramatx 


scenes he appears to be even more certain than formerly 


The Evening Post refers to his singing with reference to 
his repeated triumphs and the enthusiasm of the audience 
The Chicago Evening American also refers to him as 


having a fine resonant voice, and that he won the only en 


core at the opera to which it refers 


Altogether Constantino cannot complain of the apprecia 
tion shown for his art in Chicago, as has been the case 
in other cities 

Guilmant Organ Schoo! Recitals. 

Che students’ recitals at the Guilmant Organ School are 
creating much interest in the work this season, and give 
a large incentive for study The third recital of the new 
term will be held tomorrow (Thursday), preceded by the 


final lecture on “Hymnology” by Dr. Howard Duffield, who 
sails next week for an eight months’ trip to Egypt, the Holy 
Land and Southern Europe 
he following program was played last Thursday 
Premiere Symphonie 1) ( 
Largo e Maestoso, A 
Har 1\ \ : I er 
Paste 
I Scot Ww I 
I a 
M ] New Y k 
And in D al W 5) 
I te k A. J New x N. ¥ 
Andant it \ ma art 
WwW iN Cox N \ 
\ Suite Elegiaque ; 
Fug ( M I k 
of 1 t D flat 4 a 
kdwa k } ( N 
l n A flat 
\l ( Dow Ridge w 
Finale f i Sixth Organ 5 W 
M Alfre New Y h 

Last evening in Brooklyn Henry Seymour Schw ’ 
postgraduate, gave a recita let AUSpice f ‘ 
American Guild of Organist it Christ Lutheran Church 
The program included wor y Bach, Guilmant, Frat 
Haydn, Debat-Pousan, Lavotta Me ] 

Pucci was lilan tor a tew days to perintend t 
rehearsals of “Tosca” at La Scala. He has his perma 
appartment in Via Giuseppe Verdi, near the Scala He 
has returned to Torre del Lago, his villa in Tuseas 
dedicate all his time to “The Girl of e¢ Golden West 
his new opera 

| a 
Metistofele” 1s the xt opera anne if La Seala 
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of Chausson’s “Poem.” Some seasons ago Mrs. Hall gave 
“Varied Chorale,” true to her love for the French mod- 
and its repetition was received with pleasure by the 
audience. The saxophone part was played by Mrs. Hall, 
and gave the listeners a new conception of its tonal color 
and beauty. The program was presented skillfully, and yet 
there was a certain consideration for Mr. Longy, who had 
the apparent difficulty of effecting a blend of the amateur 
and professional players in the orchestra itself. He showed 
the gift of adaptability, and brought out some excellent ef 
fects. Mrs. Hall is to be congratulated. 
mene 

In view of the fact that Dr. Karl Muck will end his con 
ductorship of the Boston Symphony Orchestra in May, the 
Deutscher Verein of Harvard University will tender him a 
on February 3 in the Harvard Union. 
Hugo Muensterberg, Arthur Foote, Pro 
fessor Spaulding, Frederick Connors, the 
Reinecke, Owen Wister, Heinrich Gebhard, Rudolph Ganz, 
Felix Fox and many other musical, literary and social peo 
After the banquet the verein will hold 
to which all the members of the uni 


the 
erns, 


farewell dinner 
President Eliot, 
German Consul, 
Hore. 


Boston, January 25, 


NoTrTriINGHAM ' 
1908. { 


ple will be present. 
“Kneipe,” 
invited. 
nene 
The Flonzaley Quartet made its first Boston appearance 
at Chickering Hall on Tuesday evening, although as an or- 
ganization it has scored varied triumphs in Europe and in 
New York. The program included quartet in B flat major 
(Kochel, 458), Mozart; major, op. 135, Bee- 
thoven; quartet in D major, op. 27, Sinigaglia—truly an in 
teresting set of pieces, considers each. The F 
major quartet, op. 135, was played in a delightful way, ar 
tistically and with breadth of purpose. 
nre*e 
Ernest Schelling appeared at the thirteenth concert of the 
Orchestra, Dr. Muck, conductor. The 
program follows: “Till Eulenspiegel’s Merry Pranks,” 
Strauss; fantastic suite for piano and orchestra, Schelling ; 
“Viviane,” symphonic poem, Chausson. Authority and ar- 
tistic breadth were displayed in Mr. Schelling’s playing. His 
suite is in four movements and written rhythmically, and 
with a melodic ease which made it a pleasure to hear. 
lhere were familiar themes of American birth, surely, such 
is “Dixie” and “Old Folks at Home,” and their construction 
possesses true charm and showed a musicianly inherency 
not so ofterr found in composers. Mr. Schelling appeared 
at both the Friday rehearsal and Saturday evening concert. 
nme 
Dr. Muck’s program for the second concert this season 
in 2d of the Boston Symphony Orchestra Pension Fund, 
which event is announced for the evening of February 9, 
Schumann-Heink as the artist, includes these 
Overture to “The Flying Dutchman,” the prelude 
to “Lohengrin,” the overture to ‘“Tannhauser,” the funeral 
“Dusk of the Gods,” and the prelude to “Par- 
sifal.” Madame Schumann-Heink will sing the “Erda” 
scene “Rheingold” and the “Waltraute” from 
“The Dusk of the Gods.” Concerning the 
pension fund, the question has been propounded: ‘‘The or- 
chestra this season having many new members, several hav 
ing resigned or made voluntary changes, who of the new or 
old orchestra are the beneficiaries of the said fund?” 
Zeer 
Fay Cord, the young oop, who scored a favorable re- 
Worcester is announced 


A , 
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fficia nouncement ha from the Metropolitan, 

York, to the effect that the Metropolitan Opera Com 
appear in Boston at the Boston Theater for eight 
week of April 6, two weeks prior 
to be performed here will 
“La Boheme” and 
Walkiire,” “Mig 
of Figaro.” 


come 
a German 
will be 


y will versity 


formances during the 
Che list of operas 
Puccini’s 
Trovatore,” “Die 
“The Marriage 
conduct the performance of 
Marriage of Figaro.” Among the 
will be Mesdames Cavalieri, 
Leffler-Burckard, Morena, 
Kirkby-Lunn, and Me Burg 

, Campanari, Scotti, Van Rooy, Blass, Journet 


iscagni’s “Tr 
aut,” “Il 
Meister 
will pre 


singer” ‘and 
»bably quartet in F 

ire” and ‘The 
ho will appear here when one 
ar, Fremstad, 


ssrs. Bonci, 


eRe Boston Symphony 


Mrs to whom 
ston Owes so much of its 
Hall on 

orchestra of ninety players 
Orchestra, 
carried out: 


Hall, 
growth and 
evening 
fifty of whom 
with Georges 
A second 
“Poem of 
op. 19, by 
by d’Indy, for 
“In Bohemia,” 


tral concert by Richard J 


n Jordan 1esday 
Wa ill 
ng to the Boston Symphony 


Longy conducting. This program was 


minor, op. 5, by Henri Rabaud; 
Sea,” ior voice 


‘Varied Chorale,” 


iphony in | 
we and of the 
Ernest Chausson; 


and orchestra, 
op. 55 


ne and orchestra; symphonic poem, 


eff. Elizabeth Schaup, soprano, was the soloist, 


brilliant tones, and the qualities of imagina 


t to give a dramatic reading to the voice part 
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now by Julian Terry, 195 St. Botolph street, as filling Mrs. 
Cabot Moore’s place on the first program in her Hotel Som- 
erset series, which begins next Monday afternoon. Mrs. 
Morse’s illness will prevent her from filling the engage 
ment, and as her popularity guaranteed a fine audience, all 
of Miss Terry’s tact and judgment have been brought to 
bear in the selection of Miss Cord to fill Mrs. Morse’s place. 
Francis Rogers, the baritone, is the second artist who will 
sing on Monday’s program. Jessie Davis will be at the 
piano. 
nerre 

The first of two receptions to be held by the Thursday 
Morning Musical Club came off at 126 Massachusetts ave- 
nue, with Gertrude Holt in charge. There were a singer and 
violinist assisting, and a good program was carried out. On 
the 27th the second reception will be held, with Alice Bates 
Rice as mistress of ceremonies. It has been a general 
source of regret to the large membership of the club, be 
sides many outside friends, that Miss French, the president, 
has been ill for so long. It was through her indefatigable 
efforts that the club was promoted and became the power it 
is in the musical life of Boston. Many interesting novelties 
have been given their first hearing in America by the 
Chursday Morning Club. 

ner 

G. W. Chadwick’s symphonic sketches and Goldmark’s 
overture, “In the Spring,” will be played by the Boston 
Symphony Orchestra next Friday and Saturday. It is an 
nounced that Gerville-Reache, who lately sang at one of 
Mrs. Hall McAllister’s musical mornings at the Somerset, 
will probably be the soloist. The itinerary of the orchestra 
for its coming tour is as follows: Buffalo, the 27th; De- 
troit, the 28th; Indianapolis, the 29th; Columbus, the 30th; 
Cincinnati, January 3: and February 1. The orchestra is 
due to arrive in Boston on Monday, February 3, at 11:30 
a. m. 


RzRe 


The concert at Steinert Hall by Agnes Gardner Eyre, 
pianist, and Abby Beach Longyear, a young soprano new to 
the concert stage, but known in the social-musical set, was 
largely attended. Miss Longyear’s voice is light, but pleas- 
ing. 

neRre* 

The Philharmonic Society, Benjamin Guckenberger, con- 
ductor, will assist a chorus of 100 trained voices in “Un- 
fold, Ye Portals,” with brass band and organ accompanying, 
at the concert of the “Ancients and Honorables,” to be 
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given in Tremont Temple on Thursday evening. Marie 
Lundborg-Sundelius, soprano, will assist. 

nnre 

The Stock Opera Company at the Castle Square gave 

“Patience” during the past week, with large audiences in 
attendance. It is quite noticeable that the men’s chorus 
work is much improved, while that of the women singers has 
been very acceptable all along. The color, contrasts and 
tempi are decidedly better. Clara Lane, J. K. Murray and 
Alexander Clark, a new acquisition, furnished fun and very 
good singing. “Il Trovatore” is the next opera. 

mere 

The program of the concert to be given in Mechanics’ 

Hall by the Boston Musicians’ Protective Association on 
February 160 18 comprised of these pieces The prelude to 
“The Mastersingers,” “Traumerei,” a 
tion from “Red Mill,” overture to “William Tell,” 
logue to Sullivan’s “Golden Legend.” selection from Verdi's 
“Don Carlos,” Rossini’s “Inflammatus.” There 
cornet solo by Ernest Williams. Mr. Mollenhauer will con 
duct the band of 325 men. 

mere”, 


The program for the second of the series of the three con 


Schumann's selec 


pro 


will be a 


certs Organized by Messrs. Chickering & Sons, and given 
under Arnold Dolmetsch’s direction, is very interesting, and 
will include music by English composers of the seventeenth 
century. Lawes, anglers’ song for two voices, viols and 
harpsichord; Anon, “John, Come Kiss Me,” with divisions 
for virginals and octavina; John Jenkins, fantaisie for five 
viols; C. Simpson, divisions on a ground for da 
gamba and harpsichord; Purcell, “Ah! Cruel Nymph,” for 
tenor voice; sonata for violin and harpsichord; four songs 
“The Four Seasons,” from “The Fairy Queen”; three pieces 
“Lillibulero, 
The play 


viola 


for harpsichord—ground in C minor, " horn 


pipe, song for bass, “Let the Dreadful Engines.’ 


ers will be Mrs. Dolmetsch, Alice Kelsey, Laura Kelsey, 
Messrs. Dolmetsch, Kelsey and Adams The singers will 
be Messrs. Lambert Murphy and Denghausen 

neRre 


[he second Cecilia Society concert takes place in Sym 
phony Hall on February 11, when Converse’s new dramatic 
Dvorak will 


poem, “Job,” and the “Patriotic Hymn” of 
make up the program 
Bertha Cushing Child, Daniel Beddoe and Emilio de Go 


Chis will be the first 


Wallace Goodrich will conduct, and 


gorza will be the singers presenta 


tion of Mr. Converse’s interesting work 


nue 
Heinrich Gebhard will be heard both in Boston and 
New York in Loeffler’s “Pagan Poem” with the Boston 


Symphony Orchestra. It was announced that this repetition 
would be in February, but it has been postponed by Dr 
Muck to March Friday afternoon ré 


hearsal and Saturday 


12 and 13, for the 


evening concert in Boston 


a 


feach's program of songs and piano pieces, all of 


John 


which are his own compositions, announced for February 
“In a Gondola” (Brow: 


three intermezzi; 


14, at Steinert Hall, is as follows 
ing), dramatic monologue for baritone; 
“A Garden Fancy”; monologue; rhapsody; “First Crocus’ 
(Henley) ; “Twas in a World of Living Leaves” (Henley) ; 
“Autumn Song” “A Woman’s Last Word” 
(Browning; “Is She Not Pure Gold?” (Browning). Bertha 
Cushing Child, Carl Cartwright and John Beach will be the 


{ Rossetti = 


artists of the occasion 


nner” 

Annie Estelle Hollis, soprano, sang with the Brockton 
Choral “Callia,” and the “Inflammatus.” Mrs 
Hollis has been a most assiduous student of good singing, 
and is still working under the direction of Clara Tippett, 
whom she considers most excellent for eliminating singing 
and expression 


Society, 


faults of professionals, and in diction 
Mrs. Hollis, 
several out of town engagements 


zene 


Katharine Goodson will be heard with the Kneisel Quar 


besides holding a church position, is filling 


tet on February 18 


a 
piano nunibers was played on 


Hall by Alice Me 
Katharine Ricker as 


An attractive program of 
January 22 at Symphony Chambers 
Dowell, a pupil of Carlo Buonamiect 
sisted with a group of songs 

nee 


The funeral services of Lewis Sabin 
of Arlington Street Church, were attended by 


Thompson, organist 


a large num 


ber of musicians. at St. John’s Memorial Chapel, Cam 
bridge, last Wednesday The pallbearers, all Harvard 
graduates, were C. P. Greenough. John A. Blanchard 


Frank Jackson, J. Harleston Parker, Dr. J. W. Cummin 
and Julian Codman. 

nee 
The People’s Choral Union's singing of “The Redemption” 
in Symphony Hall was another test 
W. Cole’s conductor 


work, and the perform 


last Sunday evening 
of the Chorus’ work 
The solo artists did good 


under Samuel 
ship 
ance was generally satisfactory 
| an ed 
Madame Gadski wil! render a songs at 
her recital in Symphony Hall! next Friday afternoon. These 


: , , 
! list of classical 


are from Schubert and Franz, Schumann, with modern 
numbers from Grieg, Strauss and others. Frank La Forge 
will accompany. 
nner 
Stephen Townsend announces the second of his song 
recitals for Wednesday evening, February 19, in Steinert 
Hall. 
nRe 
Ernest Sharpe, the noted basso, will sail for Europe 
about February 22 to pursue professional work abroad. Mr. 
Sharpe will sing with the Meiningen Orchestra, under 
Berger, and will also fill many important engagements in 
London. 
nenre 
farewell program, to be 


Kreisler's this 


city on February 1, 


Fritz given in 


at Jordan Hall, includes Bruch’s first 


concerto, Bach's chaconne for violin alone, and several 


shorter selections which he has not given before in Boston 
nee 

Frances Sawyer, a pupil of 

nounces a pia 


Hale House 


Helen Rudolph Ganz, an 


no recital on February 11, for the benefit of 


Wyina Brancne Hunson 


Edwin Evans in Oratorio and Recital. 


Edwin Evans, the baritone, has added many new laurels 
to his record during the past year. Since he sang at the 
Elgar Festival in New York last season, he has received 
numerous offers in addition to the sincere compliments 
from musicians and a wide circle of friends 

Sir Edward Elgar. who heard the artist at Carnegie 

















EDWIN EVANS 
Hall, when the Elgar works were given in March, 1907, 
sent the following appreciative letter: 
Pras Gwys, Heaerorp, Engla ] ; ) 
Dear Mr. E ns 
I am sorry that I have been unable to write earlier to hank 
for your most artistic singing in my work at Carnegie Ha 
New York 
Your really reverent as complete understanding, joined «it 
your exceptional gifts as a calist, gave me the greatest satistacti 
With kind regards, beliewe me, yours sincerely 
Epwaan Fx 
As announced in Tue Musica, Courrer, some weeks 
ago, Mr. Evans has been engaged to sing in the perforn 
ance of Elgar’s “King Olaf with the New York Choral 
Union, at the Hippodrome, on the night of April 5. Since 
this announcement was made Mr. Evans has also been 
engaged to sing the part of the Saviour, in Bach St 
Matthew Passion,” wit the New York Oratorio S§S 


Symphony Society. at 
April 16 
taken from the reviews 


and the New York rnewie 
Hall. on the night of Holy 


The following brief excerpts are 


ciety, 


Thursday 


in the New York papers on the presentation of Elgar's 

Apostles,” with Mr. Evans singing the part of Jesus 

Edwin Evans, who sang the art of Jesus, was extremely capable 

New York Tribune, March 2 19 

The dificult and exacting solo part of Jesus was well sung by 
Edwin Evans, who was admirably qualified for the work.—New York 
Times 

. . = ‘ 

st commendable was the singing of Edwin Evans in the Tesus 

mus He as a haritone oe f purest quality, is perfect 
enunciation and sings wit nusual wers of expression Mr 


Evans is a welcome acquisition to the limited force of true oratorio 
singers.—New York Americen. 

To Edwin Evans, baritone; was ascribed the part of Jesus, 
therefore to him fell the the Beatitudes, 
most effective portions of the work —New York Evening Telegram 





delivery of one of 





The soloists were extraordinarily brilliant and effective. Edw 
Evans gave an impressive and moving reading of the part f 
Jesus. He sings with sympathy and uncommon musicianship—Mu 
cal Courier. 

Edwin Evans sang his numbers wit! nanly, beautiful voice end 
preduced great effects in tonal characterizatior I lation) N 
Y Staats-Zeitung 

Of the soloists, Edwin Evans deserves especial praise for his 
admirable diction and phrasing in the usic of Sa New 
York Globe 

Edw Evans sang ‘ wrt of Je wi singula tec 
tior | breadth of style New York Evening World 

Edwin Evans sang t ( st with : f 

New York Evening Mail 

Lhe following opinions are from critics who have heard 
Mr. Evans in song recital 

Mr, Evans has a voice f mua ang - Ss > is to 

wtural qualities those of the best met and sings with il 
cha Philadelphia Ir 

All the songs were t et with M Evans’ usual intellige 

| artistic temperan th lience being very nthusiasti 
Philadelphia Pub Xe 

M Evans has a ‘ f ler able ‘ and <¢ ar 

an issiny passage : « x ality and unusua 

ar ge Philadelphia F ve « I et 

M Evans’ singing of Fru kK | wed him t 

i artist | cs x tect t ar R thoro 
ips ony Phila Eve lelegrap! 
Wagner Program in Pittsburgh. 
| resurcn, Pa January 2 > 

At the fourth extra concert of the Pittsburgh Orchestra 
it Exposition Music Hall last night, the following Wagner 
program was presented: Overture Flying Dutchman’ 
idyl, “Siegfried”; aria, spring song from “Die Walkiire 
funeral march, “Gotterdammerung forest sounds, “Sieg 
fried”; prelude from “Die Meistersinger prize song from 

Die Meistersinger,” and the “Kaiser” march Mr. Pauw 
was wholly in “his element” and afforded music lovers 
much enjoyment by hi lagneti onducting Daniel Bed 
doe revealed a finely placed tenor voice and exceptiona 
ability as an interpreter of the Wagnerian school rh 
was compelled to repeat his numb from “Die Walkiire 
ind “Die Merst inger Victor Kolar ‘ f the iolin 
ists Of the orchestra, conducted f Mr Beddoe first aria 
Siegmund’s “Song of Spring 

mee 

For the ninth pair of regular concert Pittsburgh 
Orchestra, January 11 and February 1, t program will i 
clude Schubert's “Unfinished Symphony ind omposition 
by Mr. Kolar 

nme 

Madame Henri Mer will make her debut a profe 
ional harpist at the Pittsburgh Conservatory, Thursday 
night of this week 

if ee 

Luigi von Kunits and Richard Knotts have been engaged 
to give a concert in Uniontown, February 6, at the Laurel 
Club house, under the auspices of the Uniontown Musical 
Club 

nee 

The Mendelssohn Trio will have the assistance of Rich 
ard Knotts at the next concert, Thursday evening, Januar 
30, in the Auditorium of the Board of Trade 

zneRe,e 

Johnstown will receive a visit from the Pittsburgh O 
chestra, Wednesday ebruary 12 (Lincoln's Birthday) 

zee 

Minna Kaufmann’s recital at Carnes Ha be 
postponed from Febr I t | t 1g ! 1" 
irtists will be Wladislaw Wywanowsky ncertmet 
Henri Merck, first cellist of the Pittsburgh Ore r 

Bas Cu 
Josephine Knight's Engagements. 

\ very busy month for Josephine Knight, tl } 
soprano, ends on January 29 with the Oratorio Societ 
Springfield, Mass.. when “King Olaf’ will he ng M 
Knight will be heard in concerts in Lawrence, February 
Brockton. February 13: Gloucester. February 20. and N 
buryport, February 28. Miss Knight has met wit! 
nounced success wherever she has appeared 

It is a pleasure to announce that the pianists, H 
Randolph and Ernest Hutcheson, have planned for a 
cert for two pianos in Steinert Hall, Bostor the after 
noon of February 25. It is recalled that these m iat 
troduced to Boston the high art of the two-piar pla g 
some season a hence the rt ple 


ticipated 
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Purapecruia, January 28, 1908. 


The Philadelphia Orchestra was heard in a most en 
ble program at the Academy of Music on Friday after- 
nd Saturday evening of last week. The feature of the 
ion was the enchanting and eminently satisfying per- 
f Dvorak’s symphony, “From the New World.” 

new and 


reading of the score searched out 


ities, was eloquent, impressive and above all 
etic in the maintenance and emphasis of the sym 
f its proportion, the lucidity of its expression and 


gic of its development. It was a picturesque interpre 
of the composer’s work, strong in contrast between 
ening and closing movements and the mysterious 
with its suggestion of bucolic loveliness and suffused 
One felt the director distinctly at his best, and the 
nance was one that will long linger in the memory. 
numbers of the program were the vorspiel to 

’ and Saint-Saéns’ symphonic poem “Danse Ma- 
both of which received stirring and appreciative in 
Richard Buhlig, 
with musicianly feeling, brilliancy and tonal 
concerto in A major, No. 2. The program 
rtunity to exploit the prowess in solo parts 


t <¢ ellist 


The assisting artist was 


and the concertmeister, Thaddeus 
ne has both 
10 shared the acknowledgment of the applause 


improved in sweetness and 


t was over 

nme 

k a brilliant program is announced, and Schu 

will be The celebrated contralto 
iria “Adriano,” from “Rienzi,” and an aria from 
ind Delilah,’ by Camille Saint-Saéns. The orches 
ers include overture, “Rienzi”; Richard Strauss’ 
Moszkowski’s 


i! the soloist 


“Don Juan,” op. 20, and suite 


nme 

Marie Zeckwer, D. Hendrik Ezerman and Paul Meyer 

1 concert the management of Otto 

Zeckwer graduated in vocal music at the 

usical Academy under Henry S. Kirkland 

in Paris under Marchesi and Frank 
repertory with Walther Strarum 


mer, 


unnounce a ¢ tour under 


Wittich. Mi 


Griffith 
Baird, so 


gave ond concert at 
ted by Mrs. William J 


im included: Quartet, Gliére; “Il re pas- 
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iS4 West 77th Street, 
Tole phone: 2921 Riverside 


it sec 


New York 


tore,” Mozart; “Waltz Song” from “Romeo and Juliet, 
Gounod, and quartet, Smetana. 
nee 
Fannie Bloomfield-Zeisler is announced to give a recital 
at Witherspoon Hall tomorrow afternoon. 
nme 
It is announced that Ethel Altemus, who lately made an 
appearance with the Philadelphia Orchestra, will give a re- 
cital at Witherspoon Hall on Wednesday afternoon, Feb- 


ruary 5. Heten W. HENDERSON. 





People’s Symphony Chamber Concert. 

Mrs. Clarence Eddy, the contralto, assisted at the piano 
by Mr. Eddy, will sing at the next chamber concert of the 
People’s Symphony Auxiliary Club, to be given in Cooper 
Union Hall, Friday: evening, February 7. Mrs. Eddy will 
sing “It Was a Lover and His Lass,” by Henry Holden 
Huss; “At My Grave,” by Franz X. Arens; “Thy Beam 
ing Eyes,” by MacDowell; “A Ballad of the Trees and 
the Master,” by Chadwick; “Oh, That We Two Were 
Maying!” by Ethelbert Nevin; “The Sea,” by Woodman, 
and a song by De Koven, the title to be announced. As 
will be noted, all these composers are Americans, and, need 
less to state, Mrs. Eddy will sing all the songs in English 

The instrumental music for this concert will be fur 
nished by Elfriede Stoffregen, piano; Ernst Stoffregen, 
cello, and Maurice Kaufman, violin. Herr Frau 
Stoffregen will play a Mendelssohn sonata for cello and 
piano, and to conclude the concert, the three artists will 
perform the Tschaikowsky trio for piano, cello and vio- 
lin, op. 50, composed by the great Russian composer in 


Nicholas 


and 


memory of Rubinstein 





Sherwood-Marcosson Recital. 


Wooster, Ohio, January 24, 

William H. Sherwood, the pianist, and Sol Marcosson, 
violinist, united in a recital at the City Opera House 
Thursday evening, January 16, under the auspices of the 
Wooster University lecture-concert course. These de 
lightful artists afforded much pleasure to their cultured 
listeners by playing first, the “Kreutzer” sonata, by Bee- 
The remainder of the program consisted of 
solos. Mr. Sherwood played beautifully the Brahms rhap- 
sody in G minor; “Dialogue,” by Tschaikowsky; “Bourée 
Fantasque,” by Chabrier; the “Faust” waltz, transcribed 
by Liszt; “Aeolian Harp,” etude, Chopin; “Maiden’s 
Wish,” Chopin-Liszt (Sherwood-Paull edition); “Allegro 
Sherwood; “To a Water Lily,” MacDowell; 
MacDowell; polonaise in E major, 


1908 


thoven. 


Patetico,” 
“Witches’ 
Liszt. 
Mr. Marcosson performed, between the piano groups, 
the “Prize Song,” from “Die Meistersinger,” Wagner- 
Wilhelmj; two “Romantic” Dvorak, Sara- 
“Gypsy Melodies.” } ee 3 


Dance,” 


pieces, and 


sate’s 





Refers to H. 0. C. Kortheuer. 
Che Mufti Almanac for 1908, a German annual pub 
lished in Cleveland, in speaking about Cleveland musi 
Kortheuer, that he is one of those 


cians, says of H. O. C 
To quote the 


musicians who cultivates art for Art's sake. 
Mufti Almanac it states as follows: “Among the foremost 
teachers of Cleveland, whose studio compares with a con- 
servatory, are Mr. and Mrs. H. O. C. Kortheuer. Korth 
euer is a musician who is not sufficiently appreciated by 
his fellow citizens. As a pianist he is a thorough tech 
nician; yet technic to him is simply a conditio sine qua 
non, To him the main object is the thorough understand 
ing and intellectual intent of the compositions he plays 
* * * He is Cleveland's most distinguished musician 
and also most capable and would be the right man at the 


head of a grand orchestra.” 


American Institute Recital. 


Owing to his recent illness, Albert Ross Parsons was un- 
able to give the piano recital scheduled for January 24. 
Instead, the Welte-Mignon piano was sent for the occa- 
sion, providing an evening of instructive piano music. This 
is the list of February recitals, public classes and lectures: 


Saturday, February 1, 8, 15, 9.30 A. M.—Elementary Theory. 

Wednesday, February 5, 4 P. M.—Lecture on Musical Form— 
George Coleman Gow-—-“The Beauty of Form; Its Early Develop- 
ment in Music.” 

Wednesday, February 5, 12, 19, 26, 2.30 P. M.—Mr. Lanham's 
Normal Class. 

Wednesday, February 5, 19, 3 P. M.—Mr. Ambrose’s History 
Class. 

Thursday, February 6, 13, 20, 27, 11 A. M.—Elementary Theory 
Class, Aduits. 

Wednesday, February 12, 4 P. M.—Mr. 
Charm of Shifting Outline” (The Variation). 

Wednesday, February 19, 4 P. M.—Mr. Gow’s Lecture 
Apotheosis of Melody” (The Canon, Figurated Chorale, etc.). 

Friday, February 21, 8.15 P. M.—Faculty Recital by Warry Raw- 
lins Baker. 


Gow's Lecture “The 


“The 


February 26, 4 P. M.—Mr. Gow’s Lecture “The 
Culmination of the Polyphonic Ideal” (The Fugue). 


To be announced: A concert by the Flonzaley String Quartet, by 


Wednesday, 


courtesy of Edward J. de Coppet, Esq. 


Mrs. De Moss in Wilmington, Del. 

Mary Hissem de Moss sang in Wilmington, Del., with 
the Philadelphia Orchestra, and her singing received the 
warmest praise. The following excerpt is from the Wil- 
mington News: 

Her first number was Wagner's aria, “Dich theure Halle,” from 
“Tannhauser.” In this aria there were excellent oportunities for 
Madame de Moss to exploit her beautiful voice, and she made the 
most of them, showing that the technic had been acquired through 
Her «cc 
which ter 


careful study into the impulse of the German composer. 
ond number was the aria “Magic Flute,” by Mozart, in 
reception, if possible, was more rousing than her initial appearance 
In this number the singer had chosen a cycle in which her mag 
nificent voice could be brought out in all its coloring and richness. 


The wide range of the piece, the difficult cadenzas and the long 


sustained notes, all went to show that it was an unconmon compo 
sition and was rendered in an artistic and satisfying manner 


Karl Klein for the Rubinstein Club. 


Karl Klein has been engaged by William R. Chapman 
for the next Rubenstein concert at the Waldorf-Astoria, 
Thursday evening, February 20. Since his debut last No- 
vember at Carnegie Hall, with the Philadelphia Orchestra, 
this excellent violinist has appeared in many concerts in 
the United States and Canada. Young Klein played Bruno 
Oscar Klein’s sonata for piano and violin, with the com- 
poser at the piano, at the recent “evening of music” of the 
“Bohemians,” at which Rafael Joseffy, August Fraemcke 
and Madame von Niessen-Stone also participated. Mr. 
Klein will be the soloist at important concerts in the 
West during the early spring. 


New York College of Music Students’ Concert. 


Winifred Pulvermacher, soprano; Lillian Keena, pianist ; 
Joseph Namias, violinist, and Sadie Goldstein, pianist, were 
the four students who especially distinguished themselves 
at the last recital of the New York College of Music, Hein 
& Fraemcke, directors. Anna Cohen, Joseph Lynahan and 
Emanuel King, were also on the same program. Tomor 
row, Tanuary 30, Carl Fique will give a lecture and piano 
recital, subject, “Edvard Hagerup Grieg.” 


Heinrich Gebhard at Dartmouth College. 
Heinrich Gebhard, of Boston, played a fine program of 
music in the Dartmouth (Mass.) College course, the con 
cert being managed by Charles H. Morse, director of music 
for dedicating the new hall in that town. 
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MUSICAL NEWS OF BROOKLYN. 


Wednesday evening, January 29 (tonight) the Adelphi 
Philharmonic Orchestra will give another concert at Adel 
phi Hall, under the direction of Eleanor Hooper Coryell 


eRe 


Thursday evening, January 30, the Institute 
presents Corinne Rider-Kelsey, Janet Spencer, John Barnes 
_ Wells and Frederic 
Hall 

composers. ’Tis well. The native music writers on the list 
MacDowell, Chadwick, Woodman, La 


Bruno Huhn, who is also on the list, 


Brooklyn 


Martin at a concert in Association 


The program will include songs by six American 
are Harris, Forge 
and Harriet Ware. 
is now a resident of New York 


Handel and Secchi are 


represented in this truly catholic arrangement of lyric 
gems. In addition to the songs excerpts from “Faust,” 
“Rigoletto,” “Tannhauser,” “Rienzi” and “Die Meister- 


singer” will be given 


eRe 
The Brooklyn Institute Sight Singing Class, taught by 
Wilbur A. Luyster, meets Thursday evenings. The present 
term will continue until March 12, when another course 
begins, to extend until May 21. 
nee 
Lectures on music, free to members of the Brooklyn 
Institute, will continue until late in the spring. Among 
the musical lecturers are Car! Fiqué, John C. Griggs, Dan- 
iel Gregory Mason and Katherine Locke 
en 


Future bookings of musical artists by the Institute in 
clude Madame Gadski, Rogers, Arthur Whiting. 
the Olive Mead Quartet, the Anna Otten Quartet, Fritz 
Kreisler, Kubelik and the Savage English Opera Company 


Francis 


in “Madam Butterfly.” The Boston Symphony Orchestra 
will pay two more visits to Brooklyn this season, Febru 
ary 21 and March 20. The dates for the appearances of 
other artists, published in the Brooklyn Institute pro 


spectus, have been changed, and in most cases the best con 
will March April. The 
“Madam Butterfly” performance will occur time in 


certs not take place until and 


some 
Savage Com 


the early part of May. The itinerary of the 


pany is published elsewhere in this issue of THe Musica 
CourRIerR 
Wisconsin Conservatory. 
MILWAUK Wis Ta ry ¢ ) 


The Wisconsin Conservatory of Music gave a concert 
last night (January 
Prelude 
Kalman ; 
played by Anna Hummel; 
Violet,” “In a Boat” and “I Love 
Roddy; from 


presenting the following pupils: 


25). 


and fugue in C minor, Bach, played by Laura 
14, No. 1, 
three songs by Grieg “With a 
Thee”—sung by Marion 


No. 1, 


allegro from sonata Beethoven 


op 


Beethoven, 


allegro sonata, op. 2, 


Pagal: 
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played by Louise Mosher; “Hunting Song,” Mendelssohn, 
played by Anton Bumbalek; “Marche Funebre et Chant 
played by William Dobberfuhl; 


Seraphique,” Guilmant, 


‘Rondo Brillante,’ Mendelssohn, played by Lulu Carey; 
songs by Tosti and Brewer, sung by Edna Sundin; rondo 
op. 5, Semmann, played by Lydia Theiss; nocturne, by 


Doehler, and “Silver Spring,” by Mason, played by Alma 
Paul; Handel, and “Salve Maria,” 
Mercadante, O. Hesse; 
bien-aimée,” Schutt, 


“Lascia ch’io Pianga,” 
sung by Mrs. F 


sharp, Chopin, and “A la 


nocturne in F 
played by 
Lillian Rubin. 

Other 


February 9, 16 and 29 


recitals at the Conservatory are scheduled for 


Planels From Paris to Give Recitals Here. 


Louis Planel, the composer and violinist, from Paris, and 
Madame Zekley-Planel, in French recitations, are to give 
a joint recital at the Waldorf 
5. The Planels 
under the direction of Aimée Lenalie, the clever 
M. Planel and 


unique educational 


Astoria Wednesday evening, 


February will appear on this occasion 


manager 
Mad 


; 
work 


of the People’s Sympliony concerts. 
Plane! 
Among their distinguished patrons are Massenet, 


ame are engaged in a 


abroad. 


Flammarion, Emile Pessard, Gabriel Pares, August 
Chapuis. 
Their list of American patrons includes Gen. Horace 


Porter and the Countess Leary. Madame Planel is at the 


head of L’Union Artistique des Femmes Francaises—a 
society that affords young women who study music in 
Paris an opportunity to become practically self supporting 


Madame 


is reserved for women 


The string section of the orchestra, formed by 


Planel and conducted by M. Planel, 


Young singers and coniposers too have a chance to be 


heard at the concerts in France 
M. Planel is 


officer of the public instruction in France and 


a Chevalier of the Legion of Honor, an 


Chevalier 


of the Royal Order of Isabella the Catholi Madam 
Planel is an officer of the French Academy 
The program for the recital at the Waldorf next Wed 


esday night will consist of violin numbers from the works 


Plane! 


recitations by 


ot Godard, Massenet, Pessard and Missa, to be 
played by M. Planel; 
thors to musical accompaniment; Sophie Pickett, 


nel, and M 


favorite French au 


soprano, 


will sing two songs by M. Pk Cortes will offi 


iate as accompanist 


Charles W. Clark's St. Louls Success. 
baritone, Charles W 
the St. Louis Symphony Orchestra, at 


the society, on the evening of January 16 


The Clark, had an immense success 


is soloist with the 


fifth concert of 


ut the Odéon, in St. Louis. Detained by an accident, the 
singer did not arrive in St. Louis in time to rehearse his 
principal aria from “The Flying Dutchman” with the 
orchestra, but he was in fine voice, and sang to the great 
satisfaction of his audience with piano accompaniment. In 


fact, the announcement of his appearance had brought t 
Keen dis 


sung at all 


audience. The Odéon was filled 
felt had he 
Relief at his appearance found vent in great applause, and 


Clark his St. Low 


gether a large 


appointment would have been not 


urely has cause to remember 


You Walk,” by Handel ; 


“Vision Fugitive,” 


reception. He also sang “Where’er 
“When Dull 


by Massenet, with several 


Care,” by Leveridge, and 
He 


applause was not t 


Wertheimer 


encores was recalled many 


times, and the quality of the » be mis 


taken for mere esteem Jules was at the 


piano 


MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 


Wednesday evening, January 22, Louise,” Manhattan 
Opera House 
Wednesday evening, January 22 Madam Butterfly 
Metropolitan Opera House 
Thursday evening, January 23, concert by the Volpe Sym 
phony Orchestra, Madame Jomelli, soprano soloist, 
Carnegie Hall 
Thursday evening, January 23, concert by the Scottish 
Society of New York, Mendelssohn Hall 
Thursday evening, January 23, “Don Giovanni,” Metro 
politan Opera House 
Friday afternoon, January 24 icert by the New York 
PI armionic Society Katharw  - 1 piano) 
soloist, Carnegie Hall 
Friday evening, January 24, “Lucia di Lammermoor,” 
Manhattan Opera House 
Friday evening, January 24, “Tristan and Isold Metro 
politan Opera House 
Friday evening, January 24 int recital by Madame 
Schnabel-Tollefsen, pianist, nd | 1 Kefer, cello 
Mendelssohn H I 
Saturday afternoon, Jan rv 2 | i Manhattan Opera 
Hous 
Saturday after ! | y 2 M n Le t Met: 
pp in Opera H 
>» rday after on, Janua neert by the New York 
Symphony Society, | Bloomfield -Z et loist 
Bapt st i¢ pic B K 
Saturday af J neert by the New York 
I Nj irt Tike \ ly a t 
( regi Hall 
Saturday « ning, Jar y¥ 2 : tal y Mam §S 
berfeld, Mendel hn Hall 
Saturday evening, January 25, Aid popular price 
Manhattan Opera House 
Saturday evening, January 2s I pular price 
Metropolitan Opera H ta 
Su y aftern Ja ul s) t t New York 
Symphony Society, Fannie B field , loist 
Carnegic H 
Sunday ig, J ry ! t, M ttan 
pera H 
Sunday evening. |} t 6. R ini’s “Stabat Mater” an 
muscellan Me politan Opera House 
Monday evening, | I i Manhattan 
Onera H 
Monday evening Jar Dor Giovanni,” Metr poli- 
tan Opera H 
esd itter ! ] ry Ss, | tal by Har ld 
] Mend H 
| f ' | t Q tr r } T ch 
‘ , Hotel 


4 
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PUBLIC TRIAL OF THE MOVABLE DO. 
Musical Courier: 
not expected of public schools that they should 
place of conservatories of music and produce 
not more than pianists, violinists or composers; 
expected of public schools that pupils should 
and thorough knowledge of the rudi 
as to them to undertake the study of 
ial branch of at any time, without having 
the fundamental principles and start at the 
ladder again. Twelve years of musical study 
than sufficient to equip the pupil 
and practical knowledge necessary to 
facility the purely technical part of any spe 
vocal or he should be 
met in the 
prepared to 
passage he 
the instrument, and 
of singing at first sight solfeggi 
more than medium difficulty. In short, 
public schools should be conducted 
il principles, so that the knowledge 
application in any special branch 
a new apprenticeship 
been decided 


The 

It i 
take the 
ists, 
ut it 1s 


vocal 
ve a general 
permit 
music, 
learn 
f the 
l are more 
theoretical 
with 
Tak 


, whether instrumental ; 


the rhythmical figures 
he 
accurately any difficult 


perform it 


ainted with 


the classi 


acqu 


of should be well 
instrumental 
attempting t on 
be fully capable 
ilises of 
education in 
acquired 
an immediate 
rt and 


the 


not as to require 
ly of an 


so 
stu instrument has 
entering 

simple 
it is 


whether a child 
professional musician, a 
indifferent (and in the latter case 
should receive a correct impression of 
it is impossible to say whether 
a voice worth cultivating or 
aptitude for the 
a taste for critical 
musical aesthetics or 
to teach him a sys 
Do, finds a 
dominion of vocal music; 
in no way profit the 
the theory 
all the 
reciprocally, the 
the piano for in 
sight singing the 
a drawback 


impossible to foretell 
hool will 
or 
that 


really is); 


become 
nateur an 
important he 
wh it 


pupil 


music 
will be gifted with 
a special 


he will manifest 


an instrument, or develop 


ntific 


therefore, it is 


or sci investigation in 
illogical 
musi uch as the movable which 
application only in the 
spent in that study can 
flutist or 


enters for 


vears 


pianist, violinist, cornetist, as 


nothing at in 
And 


instrument, 


relative pit h 
of 
knowledge 


of 


instruments 
of an 


these 


learning 
the 


“Popular 


no help in by 
method. on 
Damroscl his 


emphatically a 
to 


contrary, it is 
Sight Singing.” page 
who studied the 
permanently the abso 
the relative pitch 
resulting in much 


person has 


will be inclined associate 


pitch names. c, d, e, ete., with 
2, 3 (in the key of C) 
later.” By this statement it 
the movable Do method stands entirely 
nothing in common other 
f teaching to young children the 
music in profitable to all, 
may cultivate this popular art in one 
even the musical 
our church singers and 


a special atten 


et 


nfusion positive can be 


that isolated 


wing with musical methods 


* onl. 


ne ip ible { 
idiments of a manner equally 
in the future 


other, but it cannot utilize 


of the adult who, as 


wish to give to sight singing 
alone furnishes 
of music. T 
stating that all 
least 25 per cent. of 
thus it is found that 
be useful to only the remaining 25 
But among these vocalists, those 
all, are eager to 
accompany themselves; 


the 


assist- 


that the 
so per 


remembered piano 


Id with more than cent its 


vill not be accused of exaggeration in 


the other instruments contribute at 
| music that is performed; 
ible Do 

the vocalists 
worth cultivating at 
order to 
its own protagonists, 
them the least 


singers will have to study 


can 


a vo e 
instrument in 
freely admitted by 
th vl 


cannot render 


this case These music 


over again, this time according to the fixed pitch system, 
there being no movable Do in instrumental methods, and 
as the association of the absolute pitch with the relative 
pitch can result but “in much confusion,” the poor vocal- 
ist who wishes to accompany himself will have to discard 
his movable Do theories, or hire an accompanist. How- 
ever, there might be found a movable “Doist” ready to 
defend the affirmative in the following absurd proposi- 
tion: “Resolved, That it is much more simple, easier, 
less confusing, more logical to sing and play at the same 
time by means of two diametrically opposite methods than 
to sing and play according to one uniform system, espe- 
cially for the beginner!” 

In short, the movable Doists admit that their system 
instruction is of no practical application for 
at least 75 per cent. of persons cultivating music and 
that it will cause “much confusion” to those of the re- 
maining 25 per cent. who would like to accompany them- 
selves on the piano, the harp or the guitar! E vice versa. 

With such narrow scope, with such limited field of 
usefulness, is it possible for the advocates of the mov- 
Do doctrine to present their elaboration as a com- 
plete system of musical instruction? Is it in the least 
excusable to waste the time of our school children, to- 
gether with a vast amount of public funds in tolerating 
in our public schools, as it is done now, a method that 
can be of no assistance for most of the pupils, when 
is possible to instruct them all by means of the one 
universally recognized method par excellence, one which 
finds its immediate application in every branch of music, 
vocal, instrumental and theoretical, viz., the fixed Do? 
Is this reason alone not more than sufficient to do away 
with an heresy which does not even assist our future 
vocalists, for, as was said very recently by the presi- 
dent of a Music Teachers’ Association, who advocated 
the disbandment of all church male choirs, “Boys can- 
not learn to sing by note’? (See New Music Review, 
1908, page 174). No, indeed, boys cannot learn 
note when trained according to movable Do 
can most certainly learn to read by note and 
quickly than adults when instructed in the 
orthodox, simple and correct French solfeggio. 
It is much easier to change the method than change the 

The movable Do system, far from being based 
“the only true principle upon which to build a sys- 
of reading,” as some dreamer may 
suppose, from a constitutional vice which all the 
advocates can neither cure nor hide. I 
that “only true principle.” 

Epovarp Brirz 


of musical 


able 


February, 
to by 
they 
more 


sing 
ideas ; 
much 


classic, 


he ry s 
tip a 
study in music 
suffers 

of 


analyze 


tem 
ingenuity its 


will now 


(Te he continued.) 
Goodson at the Philharmonic. 
of 


given at 
afternoon, January 24, and 
with the assistance of 

The program consisted 
of Dvorak’s “New World” the funeral march 
from  Beethoven’s “Eroica” (substituted in 
stead of the andante from Beethoven's string quartet, op 
59, No. 3) and Strauss’ “Death and Apotheosis.” The 
funeral march, according to an announcement made from 
the platform by Richard Arnold, was put in place of the 
original program number, in order to honor the memory 
of the late Edward A. MacDowell. 

While Russian and Bohemian music are supposed to be 
related in a measure, Safonoff’s reading of the beautiful 
Dvorak work revealed little understanding of its nature 
The Russian conductor directs everything as 
he does the Tschaikowsky ‘“Pathetique,” and such forceful 
methods naturally enough do not fit every other symphony. 
The Dvorak World” did not give any pleasure 
whatsoever to listeners who remembered some of 


The Philharmonic concerts were 


Carnegie 


fifth set 
Hall 


evening, 


Friday 
January 
piano soloist. 


Saturday 25, 
Katharine Goodson, 
symphony, 


symphony 


or purpose 


“New 


those 
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the ideal interpretations that were heard here on former 
occasions. The Strauss tone poem appealed, in some of 
its noisy portions, to Safonoff, who pummeled the air 
right lustily with his fists and encouraged the tonal din. 
However, as everybody knows, there is an underlying 
spirit of poetry and sentiment in Strauss’ “Death and 
Apotheosis,” but neither of those qualities made them- 
selves noticeable in the Safonoff batonless version. The 
orchestra played as well as it possibly could under the 
conditions as they exist now in the Philharmonic Society. 
The only remedy Tae Musicat Courter can suggest is 
that Safonoff lead the “Pathetique” at every concert. 

Katharine Goodson played the Grieg concerto and was 
the one redeeming feature in an afternoon otherwise 
fraught with musical gloom. Her healthy artistic person- 
ality, her versatile style of delivery, now dashing and again 
poetically moving, and her piquant and ear satisfying tone 
and touch, all combine to give her performance a singu 
lar charm, and to make her one of the really interesting 
and picturesque figures of the keyboard. The Grieg con- 
certo has been done almost to death here in New York, 
and the fact that Miss Goodson not only held the atten- 
tion of musicians throughout the familiar music, but also 
aroused them to audible enthusiasm, is in itself the most 
eloquent tribute to her accomplishments. As already re 
ported in THe Musicat Courter, on the score of musical 
mechanics, Miss Goodson stands above criticism, her tech- 
nic being all embracing, confident, and brilliant. She also 
has other good qualities that should be mentioned, such, 
for instance, as her distaste for pounding, her endeavor 
to produce euphonious tone in all degrees of dynamics, 
and her unfailing musicianship and good taste. It was 
a treat to listen to Miss Goodson and her audience left 
no doubt on that point, for they gave her a rousing re- 
ception between the movements of the concerto and at 
its close. 


LATER MUSICAL NEWS OF BROOKLYN. 


Fannie Bloomfield-Zeisler was the star of the matinee 
concert which the New York Symphony Orchestra gave 
at the Baptist Temple, in Brooklyn, Saturday afternoon 
Madame Zeisler played the Moszkowski concerto, which 
the artist played with the same orchestra at Carnegie 
Hall, Sunday afternoon. A review will be found on an- 
other page of this issue of THe Musica Courter. The 
appearance of Madame Zeisler in Brooklyn was made un 
der the auspices of the Brooklyn Institute of Arts and 
Sciences 
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Gran 
Gallery, 


The Folsom 


berry, 


Granberry Piano School, George 
director, will give a concert at the Pouch 
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1908 


afternoon, February 1. 
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% MUSIC IN THE 


MIDDLE WEST. » 





Sr. Louis, January 24, 190%. 

St. Louis has a musical activity undreamed of by sister 
cities. A drive through the city reveals the existence 
of 2,202 saloons and over 1,000 music teachers, or, for 
every other saloon a music teacher, school, college, con- 
servatory or university of some kind. One finds them 
over feed stores, under drug stores, back of milliner shops, 
beside churches, in front of dairies, tailors, shoemakers, 
behind express buildings, insurance, real estate offices, 
plumbers, engineers—indeed, the only two types of busi- 
ness seemingly not directly flanked by the music institu- 
tion are saloons and the luxurious embalming “parlors,” 
almost equally in evidence. As there is rarely a square 
lacking its saloon or four, there are few music institutions 
out of sight of one. 

RRR, 

Studios to right of us, studios to left of us, and into 
the jaws of the 1,000 or more studios, ride the hundreds 
upon hundreds of young people, male or female, of all 
persuasions, degrees of talent, knowledge and good looks, 
representing the population of the classic city of St. Louis. 
On thumps the music to the din of the trolley car, the 
battle of the cobble and cart wheel, their own quadrupled 
mosaics of harmony and discord, the chatter of musical 
canaries going and coming, no matter what, provided the 
“hours” be “put in.” And 
sides. They are friendly to other professions, the musi 
They may be found associated in buildings with 
Elks and Knights, floral and ice cream institutions, lunch 
halls, church services, dancing schools, liveries, carpet and 


“others” opening up on all 


cians. 


furnishings, real estate and insurance, manicure, pedicure, 
bodicure—in every case the “temple of music” is ever the 
elite center. 
nee 

And prosperity seems to crown all effort regardless of 
location or environment. All doors seem to swing both ways 
six days of the week, every half hour or hour of each 
Up steps, down steps, through passageways light 
and dark; through air foul and fresh; through marble, 
iron, wood furnishings; up elevators and no elevators— 
there does not seem to be any limit to the opportunities 


day 


etnbraced by those driven into the teaching profession by 
the insatiable demand of the St. Louis youth for knowl- 
edge of the arts of the Heavenly Maid. And what is not 
taught? What indeed? 
and without 


fugue, canon, dumbbells, cymbals, harp, horn, drum, how 


Organ, piano, voice in all reg- 
isters any; theory, harmony, composition, 
to tune metronomes, how to pare violin bows, how to 
sit in orchestras without seeming to be bags of sand, how 
to dance, act, elocute, pack artists’ traveling trunks or go 
without any, to set snare drums, write toccatas and spell 
them; play, sing, count, read, write and cipher music and 
sackbut, psaltry, and all sorts of musick, with 


the “k,” “fee.” 


its returns; 
but not without the 


nnre 


Under arms and over hips of every 


and without 


And the demand? 
coat, cloak, jacket of every young lady or gentleman, come 
to the age of moving feet, may be found threadbare in 
the the roll 
of music, in these in 


evidences of incessant action of music and 
books 
stitutions of complain 
that this books 


of music has tended seriously to elevate the right shoulder 


other passing to and from 


Mothers, 


sheets 


music learning indeed, 


continuous carrying of and other 
of the elegant young Louisianiane to illegitimate altitude, 
authorized only by the Milo set 
nee 
2,202 saloons and an incessant atmosphere 
glue. loved by all those properly 
it,” St can boast of a population of over 700,000 
souls, its over 1,000 music teachers, 383 church choirs, all 
requiring singers of various types; 400 performance halls 
and condition those 
over 50 private schools of 
schools, 30 


schools, 42 


Besides the 
of bituminous “used to 


Louis 


of every conceivable size (besides 
attached to music parlors) 
white and 13 colored 
libraries, 30 piano houses, 12 free 


singing societies, 25 foreign consuls in the place; morn 


its own, 92 public 


evening 


ing, midday, evening, midnight, twilight, and sunrise mu 
sic clubs and meetings; a symphony orchestra almost three 
decades of permanence, with its “popular” attachment and 
properly regularized German conductor; young people's, 
old people’s, middie aged people's, young men's, young 





women’s, young children’s instrumental societies; glee and 
small string clubs to no end, and choral vocal work on 


all hands. In fact, ventilation is about the only feature 


essential to an immortal musicianhood that seems to be 
omitted from the visible run of things harmenious in 
the Missouri metropolis 

nRe 


The word “Odéon,” name of the popular music hall of 
St. Louis, should not be accented upon the second sylla 
ble, as the over conscientious populace loves to do it 
They have been led into this zealous error through sight 
of an accent mark over the “e” in the middle of the 
That, however, does not refer to an accenting of 
the the the 


the “e” in 


word. 


the syllable, but to sound of letter “e” in 


middle, which in French is a cross between 


“feel” and the “a” in “fail.” The word has no accent 
And no “n.” Instead of “O-day-onn,” it is (as nearly 
as French sound may be compared to English), “O-dee 
oh,” perfectly void of accent on any syllable 
mere 

The Theodore Thomas Orchestra comes to the “O-dee- 
oh” Hall, in St. Louis, on January 27 and 28, to give 
two concerts, with Leopold Kramer, violinist, and Fred 
Steindel, pianist (first appearance here), soloists The 
program for the first concert includes overture, “Solen 


elle,” Glazounow ; 


“From the New World” 
No. 4, in 


Strauss ; 


’ 
largo symphony, 


Dvorak; concerto for violin, D minor, Vieux 


“Bacchanale,” from 
Rimsky 


nsists 


temps; “Salome’s Dance,” 


“Tannhauser,’ Wagner; “Capriccio Espagnole,” 
Korsakow 

of the overture, “Coriolanus,” Beethoven; 
10, in C Schubert ; 
piano and orchestra, Liszt; “Forest Devotion” 
Robert Goldbeck; 
Tschaikowsky 


RRR 


The music for the second concert c 
symphony, No 
for 


and “Leap 


major, “Hungarian Fantaisie,” 


Marionettes,” overture, fantaisie, 


Juliet,” 


ing 
“Romeo and 


on the 


The St. Louis Symphony Society follows even 
ing of January 30, with Katharine Goodson, soloist 
Much is anticipated from this pianist, of whom a great 
deal has been heard. Grieg’s piano concerto in A minor 
will be given, also a suite by E. R. Kroeger, entitled 
“Lalla Rookh,” having as movements or features “The 
Cavalcade,” “Scattering of Roses,” “Dance of the Girls 


of the Pagoda,” and “Wedding Festival,” also Debussy’s 
“Faun’s Afternoon.” At its fifth concert the orchestra 
played Mozart’s symphony in G minor; scenes from 
“Jeanne d’Are,” by F. S. Converse, and Chabrier’s “Rhap 
sodie Espafia.” This was the concert in whi Charles 
W. Clark achieved such distinct success. Max Zach, the 
new conductor. is winning favor steadily in these concerts 


and in afternoon “populars.” This is the 


Hanford Crawford 


the Sunday 
twenty-cighth season of the orchestra 





is president, Hugo Olk is concertmaster, and James T 
Quarles, organist. The board of management consists « f 
eighteen ladies and thirty-three gentlemen deeply in 
terested in the welfare of the society 
neue 
The first and last numbers of the “Lalla Ro ite 
ire extremely brillian ull the work interesting It ha 
beer. played by the Mollenhauer, Theodor | | 
Damrosch orchestras Mr. Kroegwe but little time 
for music writing during the winter mont! t make 
up for lost time during his vacations passed in the C« 
rado parks or in New York mountains Tt t ‘ 
for the symphony concerts has been reopened, indicating 
public appreciation of them 
nee 
Olga Samaroff will pl with the Kneisel Quartet in 
St. Louis on January 25 
zee 
Sousa and his band are coming for their thirty-second 
semi-annual tour to St. Louis on February 4 " i Ske 
FP. Strine is local manager 
zee 
The many friends of Harry J. Walker will be glad 
to hear that he is located as musical manager in St 
Louis, and that he stands high in the esteem 1 con 
fidence of all. G. P. Beniamin. formerly f New Yorl 
and later of Detroit musical circles, is manager of the new 


Acolian-Weber house in St. Louis Mr. Hyland ha 
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opened a conservatory of music. His wife, a musician 
of foreign study and much experience, will be associated 
with him 


nm RR 


Fritz Kreisler played for the Friday Morning Choral 


Club here recently. Mrs. Halsey S. Ives is president of 
the club. Mrs. A. M. Blair was its first president in ‘91 
Life membership has been created for this lady, in token 


interest of St. Louis 
Gwilym 
the 


of long and efficient service in the 
music. Active 
Miles is its 


membership is limited to 125 


conductor. Mrs. Moore is president of 


Women’s Union Music Club, which is likewise highly 
musical 
nRne 
St. Louis is full of musical interest, and of valuable 


and picturesque mus cal higures 
Fannie Encar THOMAS. 


A very successful performance of the “Gétterdim- 
merung” not long ago completed Coburg’s presentation 
of the “Ring des Nibelungen.’ The local critics accord 
warm praise to conductor Adolf Lorenz, who was also 


the for 


Coburg-Gotha. 


awarded medal Art and Science by the Duke of 
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A BRILLIANT BASSO. 


A 





Arimondi, the leading basso of the Manhattan 
one of the important vocal figures in operatic 
is in his second season here, and as the weeks go 
with each new appearance he gains in popularity and 
spect of for his authori 

irtistic accomplishments and his seemingly limitless 


our music lovers 


rule, the favorite of the operatic 
of his voice does not incite composers 
especially brilliant roles for his exploitation, and 


compelled to take second and even 


instance ne 


ind fourth place to tenor and baritones 


not to be compared with that of 
artist of unusual 


sopranos 
irt ottentink 1 
| therefore, an 

likely to be relegated to com 


he be, 

he 
company, shining only occa- 
“Faust” or 
which the basso parts are given 


given Jike Gounod's 


ninence 
one of those rarely gifted artists 
talents make it impossible for ‘them 
ny galaxy of singers, no matter how 
small the part assigned to 
‘star” basso, and his triumphs 


nor how 
ntly a‘ 
confined to the two Satanic roles just 

1t extend over the whole range of the operatic 
nt and modern, Italian, 


German, French, 


mantic, veristic. Arimondi comes natur 
he was born in Saluzzo (Turin) 
from a where 


part of the breath of life 


ently con song 1S 


} 


country 
melody From 
ical studies were serious, for 


for 


career 


Arimondi’s n 
Mac 


i himself th 


Himse under tro Cima, and several 


roughly in the which 


His 


it Varese in the once popular opera 


triumphantly for him later on. 


mad 
ind the Italian audience, quick to 


Gome 


eptional vocal ability, gave the singer 


young 
onvinced him at once of his eligi 
The Varese engage 
and in an incredibly 


cnosen 


others 


a brilliant reputation for him 


laimed by his fellow country 


ment of La Seala invited him for some 


nd immediately after his resounding 


for four seasons under 


singer might well have en- 
Rome, 


Ari 


boundaries 


followed at the Costanzi in 
Venice By that 
id beyond the 


nice m time 


mn to pre 


ifter “guest” engagements in St 
appeared there regu 
cities, and never fails 
ich 


ippearances there At 


beginning of « ason re 
the 
creating the 
Chis 


managerial 


en times, 
» basso 
flood of 


followed of thirty-two 


tablish “<d, 


Id. Lisbon 


ly ¢ and 
wanted 
the 


next 


him with honors that are 


ry day Buenos Ayres 


», and the tropics did not re 
ilso in Montevideo, Caracas 


rimondi was at once secured by 


where he sang during six sum- 


s such that Sir Augustus 
Ireland 
} 


rst hearing of 


and 
Ari 


institution was under 


England 


press not only unani 


of the first magnitude, 


they retained their al 


s entire and lost 


| iud to th 


engagement 


skies his fine acting 


] 


on Arimmondi, and 


leasure are his pres 


Queen of Roumania, the 


King ot 


decorations 


ot (sermany, the 
Orders 
Arimondi 


and 
them 
are like 


ind the Royal Cross of 


wit! some of 


resente singers, and 


| rye 

of Arimondi embraces 
~ Aida,” 
“rt the Devil,” “Puritani,” 


“Mefistofele,” 


parts 
others “Faust,” Hugue 
“Barber of Seville,” 


Giovanni,” “Hamlet,” “Lucrezia 


’ 


Sorgia,” “Prophet,” “William Tell,” “Semiramide,” “Lom- 
bardi,” “Vespri Siciliani,” “Mignon,” “Norma,” “Ratcliff,” 
“Falstaff,” “Martha,” “Lohengrin,” “Tannhauser,” “Meis- 
tersinger,” “Rheingold,” “Walkiire,” “Gétterdammerung,” 
“Don Pasquale,” “Elisir d’Amore,” “Daughter of the Regi- 
ment.” Arimondi created the role of Verdi’s Falstaff in 
Milan (at La Scala) and parts in Mancinelli’s “Ero e 
Leandro” and Franchetti's “Cristoforo Colombo.” 

From the many columns of enthusiastic press comment 
which have been published about Vittorio Arimondi the fol- 
lowing short excerpts are quoted to show how German 
critics regard this great artist, whose impressive singing, 
temperamental acting and magnetic personality have made 
him such a favorite with the opera goers of New York for 
the past two seasons at the Manhattan: 


Arimondi is one of the best bassos. His aria in ihe “Barber of 
Seville” a gem. His 
digious voice is as mighty as the boom of a cannon.—Berlin Kleines 


Journal 


(given by Sembrich’s company) was pro 


Arimondi’s Basilio was ideal and the best that has been heard 
here for years.—Berlin Bérsen Zeitung 

Next to Sembrich, we must mention Arimondi, who played Basilio 
with real humor and was favored by the audience with extraordinary 
applause Berlin Tageblatt. 
Contrary to custom, I must speak first and foremost of the basso, 
rxever before 
A vertiable hur- 
terlin Vossische Zeitung. 


Arimondi. His performance of Basilio was masterful; 


have I heard it sung with such artistic perfection. 
ricane of applause rewarded him 


profundo and set the audience wild with de- 
térsen Zeitung. 


He is a teal basso 


light Berlin 

Never before has a Basilio brought forth such applause in Berlin 
as Arimondi 
ter Zeitung 


His vocal apparatus is splendid, imposing.—Frankfur- 


Our public was surprised to find a singer on the same stage vith 


Sembrich who is as great as she, and in some respects, even greater 


For years we have not had a Basilio with such power and beauty cf 


voice and so much schooling, humor and characterization.—Frank- 


furter General Anzeiger. 


of ll the 
Frankfurter 


sky 


Arimondi 
Intelligenz Blatt 


company, high artistically.— 


towers 


THe is a phenomenon, the equal of whose Rasilio has seldom been 


seen on the stage Frankfurter Kleine Presse. 


The public flocked to the Opera to hear Arimondi in “Faust.” He 
himself merely to the cavalier or 
Menhistopheles. He fills the role with 


forces his 


does not confine 


the comical 
novel nuances. 


The 


qualities of 


* | 2a 


voice. audience 


Prague Tageblatt 


never tremendous 
gave him a thunderous ovation 
of Ari n vi? 
voluminousness 
Calf” had to be 
Bohemia 


there to sav to the Mephistopheles 
really demoniacal in its 
The sone of 


Ilis 
compelling 


repeated. The 


and 
the “Golden 


onic.— Prague 


His free 
flexibility 


Ttalian 


style of 
nobility 


natural 
for 


rudience 


for 

rev cal 
ravture all the lovely 
Wiesbaden Tageblatt 


singing, his sense softness and 
and 
The 


gratiating phrase 


und euohony of tone. the real 


received with and in 


s of Arimondi’s art 


Arimondi has an extraordinarily 
free 


veritable storm of 


mighty, sonorous and splendidly 


He 


trained 


voked a 


voice, from all affectation and exaggeration 


Cassel Tageblatt 


pro- 
annlause 


We ¢ 
well sounding even 
and His 


reiger 


voice of excentional fulness and clasticity 


in the 


ossesses a bass 


lowest range, whose tones are resonant 


round success was enormous.—Mannheim Gencral An- 


Arimondi has an uncommonly nowerful and comoelling voice of 


1 


res! hass 1" 


artistically ¢ 
the 
delivery 


Tageblatt 


timbre 1ined. The phenomenal might 


of his voice (in 


most 


keening with stately figure of the singer) and 


is temperamental and 
fashic: 


stirring 


Mannheim 


were revealed in most ef- 


tective 





Kubelik’s Movements. 

Kubelik will play in the South after his Pacific Coast 
trip and will give one performance at the Hippodrome in 
New York in March, and then, after playing in Canada, will 
leave for He is to play in Bir- 
October 20, as the beginning of an 


Australia via Vancouver 
mineham, England. 


English tour 


GadsKi's Concert Tour. 

Madame Gadski will start on tour in February, appearing 
in concert in Rochester. Louisville, Baltimore, Washirgton, 
Brooklyn, Philadelphia, Palm Reach Charleston, Cleveland. 
Detroit, Chicago, St. Paul and Sioux Citv. The prima don- 
na’s annval Boston recital will he given January 31 at Svm- 
phony Hall. while her New York recital date is Friday 
ifternoon, Apri! ro 


The recent first subscription concert of the Meiningen 
Court Orchestra given at Fisenach under the direction of 
Conductor Berger was dedicated to the memory of Grieg 
and Joachim. 


~ 


LATER LEIPSIC NEWS. 


Lerpsic, January 17, 1908. 
The thirteenth Gewandhaus concert, played January 15 
and 16, had Mendelssohn's “Meerestill” overture, the Ber- 
lioz “La Captive’ for mezzo soprano, sung by Lulu Myz- 
Gmeiner, of Berlin; the Elgar orchestral variations; the 
Schubert songs with piano, “Erl Konig,” “Gott im Friih- 
ling,” “Rastlobe Liebe,” “Das Lied im Griinen”; the Bee- 
thoven’s second symphony. This was the first time the Elgar 
variations had been given here. They proved entirely ac- 
ceptable, since the composer has combined so much inven- 
tion of music with the utmost regard for how it ought to 
sound. In other words, he seems always to have made sure 
of the orchestral effects he sought. The soloist of the con- 
cert is one of distinguished reputation in Germany. Her 
performances were distinguished in part, at other moments 
she offered about such art as one hears from any of the 
more capable singers that coine. 
nme 
The first Leipsic hearing of Hugo Kaun’s string quartet, 
No. 3, op. 74, was furnished by the Bohemians on January 
12, when they also played with Oskar Schubert the Brahms 
clarinet quintet, and with Ernst von Dohnanyi the Schu- 
mann piano quintet. All parties were happily disposed. Kaun’s 
quartet is one so strongly and concisely made on legitimate 
musical lines as to earn unqualified admiration. The musi- 
cal discourse is not always a pronouncedly personal one, 
but it is agreeable, occasionally appealing, and will probably 
grow on hearing. If their are any yet who do not know 
who Brahms was, let them come to a concert of his cham- 
ber music. If the artists are of regulation flesh and blood, 
like these Bohemians, the experiment will come out all 
right. 
mReR 
The soprano, Hedwig Schmitz-Schweicker, of Stuttgart, 
gave a program of twenty-two Hugo Wolf songs, to in- 
clude four on poems by Mérike, four after Gottfried Keller, 
five from the “Spanish Song Book’’ of Geibel and Heyse, 
and eight from the “Italian Song Book” of Heyse. Robert 
Forster, of Stuttgart, lent great assistance by finding every 
trace of the great character in the piano parts. The latest 
revised information on the apparent “singing” qualities of 
the Wolf songs is that the whole result rests on the ques- 
tion of the singer’s being of a lyric or non-lyric nature. It 
may he at least conceded that the composer has always kept 
in mind the singer’s convenience in enunciation and in 
declamation. If the singer be lyric, the public feels the 
song a lyric, and sometimes attractively so. If delivered by 
a dramatic artist, the vocal part is certain of being a homely 
message to the ear of one looking for musical beauty. Frau 
Schweicker presented this entire program in a manner to 
lend enjoyment, both through vocalism and feeling for the 
musical quality. 
zee 
Tenor Emil Pinks, cf Leipsic, gave Schubert's cycle of 
“Die schéne Miillerin,” and earned the appreciation of a 
Josef Pembaur, 
Jr., brought out all of the beauty and character of the piano 
parts. 


large audience by his good musicianship 


zee 

At the fourth of five Schubert recitals being given by 
Robert Spérry, of Halle, the enterprise is found to be in a 
state of almost total eclipse. The singing is unattractive 
and -the critics and subscribers are evidently staying away 
from the latter programs. The incident is only worth re- 
porting as a sample of misguided business undertaking. The 
recitals are being given. in the Kaufhaus. 

neRe 

Pianist Vicky Bogel, for many years a pupil of Miiller at 
St. Gallen, Switzerland, and now under Bernhard Staven 
hagen, gave a concert with the Winderstein Orchestra under 
Stavenhagen. She presented the Liszt FE flat and Saint- 
Saéns G minor concertos. Basso Rudolf Gmiir, of Weimar, 
sang with orchestra three songs by Gustav Mahler on peo- 
ple’s humorous poems from the “Knaben Wunderhorn.” 
Miss Bogel is one of those persons who were born to play 
There are strength, tone quality, refimement, poetry and 
nearly all of the other fine qualities in her p'aying. The 
Saint-Saéns seemed extraordinarily suited to her gifts. The 
Mahler songs are all in folk character and largely through 
the humor in the orchestration and in the texts themselves 
the three numbers should have considerable practical worth 
in program making. The music of the vocal parts has ap 
proached dangerously near to the commonplace while trying 
to attain humorous yet dignified simplicity. 
splendidly 


Gmitir sang 


nee 

The amateur orchestra and boys’ chorus of the Nicolai 
Gymnasium gave a Grieg program at the school January 12, 
under Cantor Borchers. Two psalms for mixed chorus, two 
humoresques for male chorus and “Land Erkennung,” for 
baritone, male chorus and orchestra, were presented. The 
last named work is good music and to be strongly recom- 
mended to societies that may have a small orchestra avail- 
able for accompaniment. Lother Franke, pianist, and vio- 
linist Curt Zernik, the latter a pupil of Hugo Hamann, of 
the Gewandhaus, played two movements of the C minor 
piano and violin sonata. Mr. Borchers sang tenor sdngs, 
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and his talented daughter, Hedwig Borchers, presented wrote a second “Cavalleria Rusticana” on the very same At the fifty-fifth annual meeting of the Wisconsin Teachers’ As 
sociation, hela here, the following h nusi 





soprano songs. Richard Wagner was a student of the subject, and with identical situations as Mascagni’s. 


section: Chairman, Lucy A. Baker 











Nicolai Gymnasium (high school), but not in the building zneRre - mp a 
. i S i mal School, Whitewater; secretary 
now occupied by the school La Nave” (“The Ship”), a new drama by D’Annunzio, of the Public School Music, Neena 
zee with intervals of music, will be given on the 7th at Rome hools, Johnson Creek. Instruct 
Co . . ; ; | hich pal» 5 y 
The Russian Academic VY erem, ot Leipsic, gave a con He has had the singular idea to dedicate his work to God ct on " : ' 
f . the School f ISIC niv sity 
cert January 13 in honor of the Russian Sylvester evening nee ' 
“s a = ‘ . Md ‘ , . > ! . > h a Dos . 
and for the benefit of the Students’ Aid Fund. Concert- \ida,” at Rimini, and “La Boheme” (Pucc was 
r "7 4 1 | } ¥ | sot ry 
master Wollgandt, the tenor Dr. Klunger, a pupil of Adolf Bari, both created enthusiasm Musk 
Perluss, the twelve year old pianist Erika Woskobojnikoff, nner ; f Music, Milwaukee 
the soprano Fraulem Grafe, and accompanists Frauleim The new Olympia Theater, of Bologna, has ing boven @) " 
=1: } : ey | 1, “ hover artet I ) : 
Philipp and Herr Leschke supplied the program. Large in- Successtuily, with Massenet’s “Manon,” a series i the M ss Qu 
terest centered in the playing of the finely gifted Woskoboj- Performances j i { I ber ( sj. H 
. . . r . bitzer nine SSIS ; 
nikoff, a pupil of Wendling at the Conservatory, eee eek, Se Se 
Euvcene .E. Simpson lina Dessana, who made a successful appearance with Harry F. Schenuit gave an organ recital at B’ne Jeshuru 
the San Carlo Ones eae “Ty as B assisted by Mrs. Wm. D. McNary oprat Mrs. Bert is tt 
pati ey Tyo el a , af , gh 1 ee Taeenere, CK SOME, alto; Harry Meurer, tenor; Ed. S. Thatch bass-barito 
LATER MILAN NEWS is a pupil of Teresa Arkel, a former renowned singer, who Kubelik played to a capacity house at the Day 
“ has given herself up to teaching. She has many success Maude Luck, pianist, and Carry Seyferth, mezzzo contralto, ga 
Yecember 21. 1007 " i ‘ ° . } ‘ " 
a 3 4 ata Muss Decer - 4 ful pupils on the stage now Che latest are: Cecilia % "eo*™ ™ Athenae before a large and apprecia 
The first performance of “Tosca” took place on Saturday, pviq (R . ay . Olivia tzer, Willy | er, and D Pesetzky ‘ 
: wage hs avid (Russian), at present at Bologna; Broni, Maccari, . M : ' 
the 28th, when La Scala presented an imposing spectacle, «4 i } , cital at Deces they ‘ 
t ; ; The S groska, Magdala, who are singing at Genova and Venice. jjambitze: 
yen more so than on the ening night 1c Scarpla was > : pages 
even more so t 1 the open & ng coca Ww Others are at the Royal Opera of Dresden, Zurich, Frank Mrs. I. M. Lane gave a musical at Town Club recent wit 
Amato and Burgio sang Tosea he tenor Grazzi was for Georne Hamlin. tx ad Allen Stuur sien to bi 
Cavaradossi. nee The first of the J. Erich Schmaal chamber musi 


=_* Th Seebald given December 3, assisted by W. O. Goodrich, baritone, a “ 
e Seebald 


violinist gave two interesting concerts at 


Leonard Jaffe, violiz 


A thing worth noting: The three principal opera houses, 4), 
> * S « . 4 T. > - " ° éta - ‘ " > > 
La Scala, San Carlo, or Naplke >, and the Co tanzi, ol Rom« ’ interpreting Bach The concerts were fairly well attended Studi December 4 
all opened their season with a Wagner opera. La Scala, DP The third recital was given by the pupils of Dr. L. G. Sturn 
he Wisc« 


Sala del Conservatorio. He is especially impressive in Pupils of Adaline Ricker gave a 


Conservat {M c, Decemb 8 





December 21, with “Gétterdammerung”’; Costanzi and San 


was given at Milwauke Downer ( ege M 





Carlo (on December 26), the first with “Meistersinger,” 
and the second with “Tristan and Isolde.” A. T. D'Andrea, Dramatist and Translator. 
z id Ld \ r D’ Andrea author of the two modern dramas, sisted by the follow g excellent tet i sts Sha a Lu 
At Naples there was a great deal of apprehension as to “Dora” and “I Ladri Dell’ Onore” (Honorable Thieves), is 


Hall by Emil Liebling, December 14 





the fate reserved to “Tristan and Isolde,” but everything also an accomplished translator of French Spanish and 





went smoothly and the music was listened to with almost Italian plays the aforesaid dramas are adaptations from 






religious attention and the principal parts were applauded 






with conviction. Some ten years ago the “Walkiire” wa 





essayed at the same theater, but the curtain had to be rung 






down, such was the opposition against Wagner's music! 
nme 


Almost all the theaters, large or small, opened on Santo 







Stefano night. A partial list may be interesting: Mantova, 






Pavia, Brescia, Modena, Genova, Ancona, Verona, Firenze, 





Cagliari, Venezia, Cremona, Parma, Vercelli, Forli, Savona 
and the Dal Verme, of Milan 


Rene 


At the Costanzi, of Rome, “Tosca” was also given as 







second opera. According to the press it was a far more 





perfect performance than La Scala’s “Tosca,” more esp 





cially due to the magnificent interpretation of Livia Ber 





Seattle. 





lendi in the title role. “Meistersinger” was received with 
cod 






: ’ ATT Ie . 
favor, but without warmth. aremgetthe 


Ree 


Musical Italy has been condemned lately as being forever 
indifferent to the bygone celebrities. Paris paid tribute t 


the memory of Spontini, while in Italy not a soul thought 





he first peric< f ssiC sCASONn &@ ark 





In reviewing 








e of the centenary recurrence (which was on December 15) 





of the first performance of his “Vestale’”’ at the Opéra, of 





Paris. He wrote, besides “La Vestale,” “Fernando Cor 





tez,” “Olimpia,” “Danaide” and “Agnese di Hohenstaufen.” 





} 


Giorgio Barini, a really well read musical critic of Rome, ’ 






has a long and interesting article on Spontini in one of , , notably Edith de M pra » Wa lr ’ 
the origmal stor of Caroline Invernizi emin 1 , 






the Roman local papers. He deplores the fact that such 





Italian writer Roth « 





an opera as “La Vestale” should have fallen into oblivion 


nee ind presented to English speaking audiences, 
























The Liceo Santa Cecilia, in Rome, which was instituted in extreme popular. They we . o the tat 
1877, and was supported by the provincial subsidy of 10,000 Denison University Recital. _ rable b fenna Prater Or t : ule @ great ‘vit ; 
francs and another support of 30,000 francs by the city, has eceimenienn 00 OEE an on : bee bs Ma qua . - tmast t f at 
grown to such an extent that up the present day the first Elizabeth T. Wilson, contralto; Reginald L. Hidden, vi \ Reeetiaes Gadtinten tity the Semeenins Genin tal 
10,000 francs have been increased to 80,000, and the city linist, and Dorothy Kibler, accompanist, gave the last fa emainder of Seat eason w ' set he 
subsidy has dwindled down to 5,000. As Milan, Naples, ulty recital of the Denison University Conservatory of The sec f the uttle 5 t h , 
Palermo, Bologna, Florence and Parma have each a con Music January 22 [The program consisted of works by . ‘ és - . _— er a . M ' 
servatory supported by the Government, Rome, the capi Lalo, Holmes, Delibes, Saint-Saéns, Spohr, Sarasate and , Dest e ‘ ‘ t G mit M « B 






tal, has justly demanded that Santa Cecilia should also be Dvorak. y J Marquardt; “Marche Sla I'schaiko wak 






a Government institution. The answer.is awaited from the — - saul 





Ministry of Finance, and it is supposed will not be delayed 
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There is so much to be learned of music and so little 
time for the learning that all pertaining subjects, such as 
history and biography, should be epitomized for the stu 
benefit, in order that the application may be direct 
[he history of music is really too important 
to be considered as merely extraneous 
and adventitious. However elusive the application may 
seem to be, it is in no sense abstruse if the subject be 


dent's 
and practical. 


to be ignored or 


treated with a view to contemporaneous achievement and 

[he study may be classified under 
three specific History, Literature 
though these distinctions cannot always be made en passant 
For all practical pur- 


comparative analogy. 

topics, Biography, 
but only in supplementary reading. 
poses we may eliminate the great mass Ol discursive and 
hypothetical matter in the standard historical works which 
precede the chronology ot fifteenth century A. D. 
Several authors attempt to carry us back to the time 0; 
Darius, but all this is vague hypothesis. Music 1s the 
newest of the arts, and even the record of the fifteenth and 


the 


sixteenth centuries presents but little that is instructive to 
the average music student. It is scarcely necessary to ante- 
date Palestrina, Orlandus Lassus and Peri; indeed, many 
works by those masters are more curious than interesting. 
The much praised counterpoint of Palestrina and Lassus 1s 
mostly dependent upon, seldom independent ot, harmonic 
accord. The intervals, 5 and 8, are unduly 
prominent, and the general result is what 1 have termed 
There are, however, many charm 


acoustical 


harmonic counterpoint. 
ing effects in their motets and masses, and these cannot 
well be ignored by the student of musical evolution. Im 
mediately following those eminent church composers came 
a brighter genius, a man of inexhaustible resource, prolific 
and clear under 
manikin 


imagination, original inventive faculty 


standing. He infused into the ascetic forms ot 
his day the vitalizing spirit of life and emotion. Monte 
\ It will suffice to mention two 
of his operas, “Orfeo” and “Tancredi.” (What he actually 


accomplished should be sought and noted in a blank boos 


verde was born about 1565. 


student, for the act of writing these memoranda 
Bonaparte said, help to fix them in memory.) We 
names 


by the 
will, as 
certain 


here to cite contemporancous 


Shakespeare, Bacon, Queen Elizabeth 


may pause 


and events, such 


and Orlando Gibbons, in England; Ivan the Terrible, in 


Russia; Lescot and Mazarin, in France; Juan Fernandez, 
and Italy; Martin 
Gustavus Adolphus, in Scandinavia, 
It is un 


in Spain; Galileo Frescabaldi, in 


Luther, in Germany; 
the martyrdom of Servetus, in Switzerland, etc. 
neces 


ary to burden the memory with exact dates, as thes 


are unimportant Influential events or movements in re 


etry, art, navigation and discovery, 


thus brought into 


ligion, philosophy, px 


nce, governmen t 


tc., are 


of Palestrina, 


scit t, sociology, «€ 


with the epoch ¢ Lassus, 
cobaldi 


trend of thought, desire and objective achieve 


perspective view 


Monteverde and Fre rhis general survey reveals 
the impulse, 
ong 


Music 


various peoples, and the corresponding ad 


Lhe 


data 


ment am 


vance in sequence of events 18 first to be 


noted as historical Personal biography, especially 


} 


biological phi 


terpretation, no 


should come afterward as an aid 


merely as a sop to idle curiosity. 


nts in the seventeenth century assume greater con 


sequence and excite greater interest Ihe oratorio and the 


essential features of modern opera come from Italy; the 


madrigal and the round were highly developed in Eng- 
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land; the mass and motet were carried still further music- 
ward in France and Germany; and the great Italian violin 
fabricators, by seemingly magic art, produced instruments 
which are now of priceless value, and which presented an 
incentive and a vehicle of expression to Corelli, Torelli, 
Tartini, Lapinski and Paganini. The attempted revival 
of Greek drama in Italy and of other Greek art methods 
led to important final results. Also to be noted are such 
occurrences as the revised English Bible by order of King 
founding of the French Academy; the Thirty 
War; landing of the Pilgrims at Plymouth Rock; 
architectufe, painting and science. The 


James ; 
Year 5’ 
innovations in 
following contemporaneous names are mentioned, but with- 
out attempt at classification: Poussin, Rembrandt Vandyck, 

Dryden, Milton, Newton, Corneille, Moliére, 
Murillo, Cavalli, Carissime, Viadana, Gehnetz, 
Lulli, A. Scarlatti, Purcell, F. Couperin, Kuhnau, Stradi- 
vari and Guarnerius. This brief citation brings before us 
many of the greatest events and brightest human minds 
which history presents. But in order to carry out the com- 
parative analogy as relating to the kindred arts the student 
should be provided with “Who? When? and What?” (1250 
to 1850 A. D.), by Mary Parmele, New York, 1891. There 
is a portable chart in neutral colors, with ingeniously de- 
vised vertical lines and parallel columns, showing at a 


Harvey, 


Guido, 


glance important contemporaneous events and names. Ac- 
companying the chart is a pamphlet with classified names 
further information. Altogether it is very useful and 
informing. Somewhat similar are the musical charts in 
the “Manual of Music,” Chicago, 1891. (This volume can 
now be found only in public and private libraries.) 

Henry Purcell and the senior Scarlatti made such giant 
strides in the development of modern music that we must 
place their names high on the honor list. Indeed, they 
(with Lulli, Couperin, Kuhnau and Pergolesi) made possi- 
ble the further accomplishments of those musical colossi, 
Bach and Handel. I have an aria by Alessandro Scarlatti, 
“Tagliete im la vitanem,” which even today may be classed 
with the choicest gems of song literature. 

Instead of memorizing a mass of biographical data the 
student better group, around certain prominent 
musicians the names of important contemporaneous char- 
acters. This plan is more entertaining, more informing 
and less burdensome than the usual modus operandi. Thus, 
while Amati was fashioning those wonderfully susceptible 
violini and yvioloncelli, Tasso was writing “Jerusalem De- 
livered,” and Bacon was evolving the “Novum Organum” ; 
as Monteverde dreamea of unknown dramatic effects with 


and 


would 


his incipient orchestra, Galileo was discovering the satel- 
lites of Jupiter and the law of velocity, and Shakespeare 
marvelous which “make the 
In like manner, as we think of Corelli 


was penning those dramas 
whole world kin.” 
and Scarlatti conceiving new devices and new forms of 
operatic and chamber music, memory reverts to that sturdy 
band of Pilgrims who had embarked on the shores of our 
new world and were sowing the seeds of universal lib- 
erty While these several events were transpiring the 
decorative and allegorical were being superseded in art by 
more natural delineation, line engraving, and truer per- 
spective, as illustrated by Vandyck, Gobelin and Rem- 
brandt 

At the close of this century, or about 1683, a new epoch 
begins with the appearance of Rameau, D. Scarlatti, Bach 
and Handel, and extends beyond the middle of the eigh- 
This was also the clavichord and harpsi- 


chord period (so important to pianists), and the student 


teenth century. 


would do well to trace this epoch from its beginning to 
the the piano by Cristofori. At the com- 
mencement of the eighteenth century almost everything 
in the line of artistic equipment was ready to hand for 
giants of Bach and Handel. 
String instruments of the bow class were already par ex- 
keyed instruments, including organs, were fairly 
well dey eloped ; the flute, oboe, fagotte, trumpet, ..orn and 


invention of 


those two Saxon music, 


cellence ; 
trombone were quite as musical and almost as effective 


today; and there was a considerable amount 
of valuable literature in the various art centers of Europe. 


as they are 


Not all of this, however, was available, because printing 
This partially 
explains such laborious and dangerous feats as the copying 
by the boy Bach of a coveted score with nothing but lunar 
light to guide his pen! This proved to be very costly in- 
formation, yet the score undoubtedly told the ambitious 
lad more than he could have learned from didactic rules. 
The biography of this truly great master is replete with ob 
ject lessons, such as the long foot journeys to hear Zachan, 
Buxtehude and Reinken; Bach’s seeming delight in con- 
stant labor, his noble humility, and his wonderful versa- 
tility. The story of Handel also is full of interest. It is a 


was the exception rather than the rule. 


fact stranger than fiction that these two masters, born in 
the same year, within a distance of eighty miles from 
one another, both pre-eminent as organists, harpsichordists 
and composers, both passed their last days on earth in 
physical blindness, and ‘yet they never met! At this time 
we note the Edict of Nantes; the first opera bouffa, Per- 
golesi; Protestants proscribed in France; Paris Conserva- 
toire and orchestral concerts established by Gossec. In 
music this was principally a polyphonic age, and so far as 
strict vocal counterpoint is concerned the art of polyphony 
was carried to its logical, if not to its musical conclusion. 
Around the names of Bach and Handel may be written 
the eminent contemporaries in art, letters, science, ete., 
such as Newton, Addison, Swedenborg, Watteau, Guerin, 
Durante, Porpora, Paradisi, Galuppi, Leonardo, P. E 
Bach and Glick. The polyphonic style was extended by 
Paradisi, W. F. and P. E. Bach, Galuppi, Porpora and 
Kimberger almost to the close of the eighteenth century, 
though the new lyric or melodic style began to manifest 
itself in the later compositions of A. Scarlatti, Corelli, Per- 
golesi, Galuppi and others. Gliick belongs more to the 
lyric than to the polyphonic epoch; indeed, the melodic 
cantabile naturally grew out of the early attempts to ex- 
press lyric sentiments through the medium of a solo voice. 

With the advent of Gliick, Gossec, Haydn, Boccherini, 
Cimarosa and Mozart, the more tuneful lyric style came 
into vogue. Here the melody was the picture, the chord 
accompaniment merely the frame. Isolated instances from 
A. Scarlatti, Corelli, Pergolesi, Bach and Handel had 
already appeared. Bach and Handel, however, seldom em- 
ployed a common chord accompaniment. Even the charm- 
ing song by Bach, “My Heart Ever Faithful,” has a florid 
contrapuntal accompaniment, principally by the cello. Such 
lyrics as “Leave Me to Languish,” from Handel’s “Rinaldo,” 
were exceptional. The two opposing styles, therefore, over- 
lap one another (but seldom coalesce) in the middle of 
the eighteenth century, and if we compare a sonata by 
P. E. Bach, Kirnberger or Benda, with one by Mozart, the 
former will seem to belong to a far different age. They 
were, however, contemporaneous. 

Haydn is credited by the encyclopedists as “mentor of 
the sonata, string quartet and symphony,” but this is a myth 
promulgated by ignorance and disseminated by prejudice. 
None of these forms was “invented”; all were evolutions. 
As a boy Haydn practised the sonatas of Philip E. Bach, 
not to mention those of Paradisi, Kirnberger and Benda. 
In Paris Gossec produced and published symphonies, and 
P. E. Bach composed a few symphonies (one in three 
connected movements), which were performed by the court 
orchestra at Potsdam. These and other similar works ante- 
date Haydn, and at the time he began his career as a com- 
poser (about 1758), there were already good examples of 
the trio, quartet, sonata and symphony. That he improved 
upon these in certain ways may fairly be admitted, but that 
he invented them is merely misinformation. Prejudice has 
pushed itself so far forward in this direction that profes- 
sional critics will cough or sneeze if we speak of the “Last 
Hope,” by Gottschalk, but look piously skyward at the 
mention of a Haydn sonata. Yet I would rather listen to 
the meditation by our pioneer American composer than 
to the average sonata by Haydn. With the national bias 
of European nations we should have no part; whatever is 
useful, beautiful or true is good and we need it, be it a 
silk fabric from China, a flower scheme or a submarine 
view from Japan, a sable or an andiron from Russia, a 
ceramic from Holland, an engraving or a knife from 
France, a painting from Italy, an X ray from Germany, 
a diamond from the Transvaal, a rug from Persia, ivory 
from India, architecture from Greece, coffee from Java or 
South America, asphalt from Venezuela or tea from 
Ceylon, As an amalgamated and cosmopolitan people we 
respect and do honor to England, Ireland, Scotland, Wales, 
the Netherlands, France, Germany, Scandinavia, Austria, 
Hungary, Bohemia, Switzerland, Italy, Poland, Russia, the 
Balkans, Armenia, Syria, Spain, Portugal, the Islands of 
the Sea, South America, Central America, and even to the 
nearly extinct free footed red men of North America! 
Indeed, we are all of these, and here the “brotherhood of 
man” should find its broadest application and its fullest 
realization. The racial and political predilections and 
prejudices which exist between Spain and Portugal, Austria 
and Italy, Hungary and Austria, Prussia and Bohemia, 
Germany and France, Finland and Russia, South Africa 
and Britain, England and Ireland, Peru and Chile, should 
find no echo in the land of Washington, Poe and Lincoln. 
The only results of such sentiments are choler, distemper 
and spiritual blindness, which the medical doctor cannot 
heal. 

The epoch of Boccherini, Haydn, Gossec, Mozart and 
Dussek continues to the end of the eighteenth century, and 
it is equally important for the student to. ascertain the 
names and note the achievements of great contemporary 
characters, like Carlo Benvenuti, Baumgarten, Edmund 
Burke, Catherine 11 of Russia, Chalggin, Breitkopf (of 
the firm B. & H.), Cipriani, Bowdoin, Gibbon, Goldsmith, 
Laplace, Francis Dana, Delambre, Alex. Hamilton, Ban- 
croft, Pestalozzi and Bugge. It might be well to note, as 
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a time mark, that Washington, Haydn, Arkwright and 
Beaumarchais were born in the year 1732. Cimarosa, 
Clementi, Cherubini, Gretry, Chladin and, Mehul are; of 
course, to be included in the citations for this Mozart 
epoch, 

One of the most important epochs of the Christian era 
began during the last quarter of the eighteenth century. 
The tremendous upheaval of the French revolution, and the 
less sanguinary but more beneficent war for independence 
in the New World, were inspiring motives to the dauntless 
musical emancipator who fought and won a tonal conflict 
in the fifth symphony. And in literature the romantic poets 
were striving quite as earnestly for the freedom of im- 
prisoned thought. The musical epoch beginning with Bee- 
thoven and Schubert closes about 1830, and this should be 
marked out in general outlines, as indicatetd. Paganini, 
Berlioz, Glinka, Chopin, Schumann, Liszt, Wagner and 
Verdi created another era. This is more syncretic, and but 
few of the elements symbolize. 
universal language of mood and emotion, it were better so 
—life is eternal and heaven is infinite. 

After the middle of the nineteenth century the prediction 


Yet, since music is the 


was published that composers of the future would have no 
new tone messages for the world. This dark prophecy, 
like those others which portended the annihilation of earth, 
has failed of realization. The concluding list (not confined 
to composers’ names) is sufficient refutation: Gounod, 
Gavaért, Raff, Seroff, Rubinstein, Rimsky-Korsakoff, Bizet, 
Tinel, Lalo, Smetana, Dvorak, Bruckner, Joachim, Brahms, 
Goldmark, Borodin, Saint-Saéns, Ponchielli, Jensen, Max 
Bruch, Gomez, Davidoff, Svendsen, Tschaikowsky, Goetz, 
Heinrich Hofmann, Bruell, Volkmann, Hans _ Richter, 
Massenet, Faccio, Nicodé, Bruneau, Arensky, Glazounoff, 
Grieg, Ysaye, Gigout, Widor, Nessler, Cornelius, Colonne, 
Giordano, Sgambati, Martucci, Stavenhagen, Debussy, 
Charpentier, Moszkowski, Godard, Ph. 
Nikisch, Rheinberger, Philip Humperdinck, Schytte, Puc- 
cini, Sinding, Leoncavallo, Kargaroff, 
R. Strauss and Chaminade. If the student knows not these 
let him seek out their stories 
pedias and guides 
rely more upon narrative than opinion, since the current 


Scharwenka, 


Mascagni, Elgar, 
in the dictionaries, encyclo- 


In so doing one must, unfortunately, 


chronicles and criticisms are so colored by racial predi- 
uninformed reade1 often misled in his 
Emil Naumann, advantaged by 
the researches of Burney; Baini, Fetis, Bendel, Cousse 
Mendel, La Mara forth 
excellent work in two volumes, but not complete in current 
The most extensive dictionary that Mendel 
(not translated into English). At the of 
compilers and essayists is toward classification and con 
of 
data, individual biography of 
Finck’s- “Wagner” and Huneker’s “Chopin”) 


(ration 


lection that the 


1s 


quest of who and what. 


maker, and others, has put an 


data. is by 


present trend 
and chronological 
(vide 


densation such topics historical 


as 
pre-eminent masters 

nomenclature 
of 


stories 


’ 
} 
Cai 


and terminology, description and illus musi 
instruments, thematic and graded catalogites, 
the 
musicians’ calendars, etc. 
sical Guide,” by R. Hughes 
porary American Composers, 


operas, oratorios and symphonies, correspondence, 


For general purposes the “Mu 
"eal, 


two volumes, 1903, 1S 


(author of “Contem- 


etc. ), 


very serviceable. Amn imporiant work relating to music 
events in this country is “American Music,” by L. C 
Elson (the Macmillan Co., London and New York, 1904). 


The same firm publish illu 
Art” (Van Dyke), 
Painting” and “American 
graving.” 


strated “Histories of American 


“American Sculpture,” “American 


Illustration, Etching and En- 


While an original melody is now more rare than when 
Verdi composed “Rigoletto,” yet after Beethoven came 
Berlioz, Chopin, Schumann, Liszt, Verdi and Wagner; 
after these we hear further expressions. in the massive 


architectural symphonies of Brahms, the chansons d'amour 
of Gounod, the exquisite mosaics of Jensen and Raff, the 
Oriental themes of Rubinstein and Goldmark, the essorant 
harmonies of Max Bruch and Arensky, the cosmoramic 
Debussy and Glazounoff, the 
the 
involu 


tone legends of Saint-Saéns, 


enchanting naiveté of Cornelius and Humperdinck, 


cyclopean chord movements of Grieg, the psychic 
tions of Tschaikowsky, the calore vitale of Mascagni and 
certitude of 
the 


Sii- 


of 


Puccini, the classical Elgar, the 
of Chaminade, 
Richard Strauss. 


Model characteristics, peculiarities of 


evasive 
houettes and telluric empiricism 
style and the nature 
of instruments in different epochs are indices to the per 
This 


and I will 


former who reads musical history with am open mind 
is illustrated in the “Theory of Interpretation,” 
not enlarge upon it here. Other deductive clews may be 
obtained from the individual modes of thought and even 
idiosyncracies which 


a work, and 


which are often important aids to the recreative artist. 


permeate composer's 


A J Goopricu 


Max Reger, musical director at the Leipsic Univetsity 
and conductor of the Leipsic University’ Singing Society 


has been appointed by the 
of Music 


royal Saxon Ministry Professor 





THE METROPOLITAN. OPERA. 


“Madani “Butterfly” was the Wednesday: performance at 
the Metropolitan, with Farrar, Caruso, Jacoby, Stracciari, 
etes “The “Don Giovanni” revival, under Mahler, took place 
om Thursday evening. Eames sang Donna Anna, Gadski 
was the Elvira, Sembrich the Zerlina, Scotti the Don Gio- 
vanni, Bonci the Ottavio, Chaliapine the Leporello, Dufriche 
the Masetto and Blass the Commendatore. 

“Tristan and Isolde,” with Mahler conducting, and Frem 
stad, Knote, Van Rooy, Homer and Blass in the cast, was 
given a hearing on Friday evening. Saturday afternoon 
brought Puccini's “Manon Lescaut,” with Cavalieri, Caruso 


and Scotti in the-chief roles. The Saturday evening bill 


was “Faust,” with Rappold, Jacoby, Dippel, Stracciari, 
Chaliapine, etc. “Don Giovanni,” with the cast as given 
above, had a repetition on Monday 

Heinrich Meyn to Make Tour. 

Heinrich Heyn, whose recital at Mendelssohn Hall a 
fortnight ago was one of the artistic successes of the pres 
ent concert season, is unable, despite the numerous requests 
made him, to repeat his program in New York this season 


Mr. Meyn will soon begin a concert tour through Canada 
. E 


and the Middle West and 
New York in the interim wh 


will fill numerous engagements 


h will prevent 





in and about 


him from giving a second recital. He will sing, however, 


at numerous concerts in New York during the next month, 


giving his admirers an opportunity to hear him in his var 
ied repertory. 

For the benefit of students an effort is being made to 
induce Mr. Meyn to give a series of matinee concerts be 


fore leaving for the West; these would probably take the 
form of from four to six concerts at popular prices, each 
one of these concerts being devoted to some particular 
school of music, an American morning, for instance; a 


modern German morning; a modern French morning, and 
so forth. Several of his former pupils are taking an active 
interest in this project, but owing Mr. Meyn’s engage 
ments it is not at all sure that the series can be given 
Mr. Meyn is to appear, in addition to his New York en 
gagements, with the St. Cecelia Society of Boston, at Wor 
cester, Springfield, New Haven and in Philadelphia and 
Washington before he begins his tour 

OPERA NOTES. 

Che spring tour of the Metropolitan Opera this season 
will be limited to three weeks and a half. The house wi 
close on April 4, and on April 6 the company is to begin a 
week's engagement in Boston. Three performances will b 
given in Baltimore, on April 13, 14 and 15, 1 thre 
Washington, April 16 and 18. The company will be heard 
in Chicago in the week of April 20, and the tour will 
in Pittsburgh, where four performances will be given 
April 27, 28 and 29 

nRe 

Tomorrow night (Thursday) Knote will ike his f 
well appearance at the Metropolitan [he opera is to 
“Tannhauser 

nne 

Tetrazzini heard Mary Garden in “Loui Wed 
day evening ait the Manhattan. Other visitors at the sam 
performance were Walter Damrosch and Gustav Mahler 

znRe 

Kirkby-Lunn, of the Metropolitan, sang at a morning 
musicale given in Auditorium Hall, Chicago, last Monday 

eRe 

Nordica is said to have lost a fine emerald at the recep 
tion which she gave recently in She rry 

nee 

Che suit for $50,000 damages which Pietro Floridia, the 
composer, brought against Heinrich Conried, of the Metro 
politan Opera House, for the loss of the manuscript of an 
opera called “The Scarlet Letter,” which Floridia submitted 
to Mr. Conried, and which the latter mislaid, | been with- 
drawn. The manuscript was found by Conried’s librarian, 
Mapleson, and returned to the composer There is, how 
ever, still pending a suit between the same parties for 
$10,000, being the amount which Mr. Floridi ites he 
lost in royalties while the score was in M Conried 
possession 

nee 

William H. Leahy, formerly manager of the T j id 
now of the Van Ness Theater, in San Franci w is in 
New York to endeavor to arrange with Tetrazzimi for a 
season of grand opera in San Francisco. It was at the 
fivoli that Tetrazzini first was heard im this country. In 
letters to Mr. Leahy she has written that she desires to re 


turn to the scene of her early triumphs in América 
nee 
Henry W. Savage, the manager, sailed for Furope last 
week on the Kronprinzessin Cecilie. He not expected 
home before April 
zur 
There is a strong rumor to the effect that Nordica 1 
about to wed George Washington Young, the banker, re 


cently divorced. The diva left the San Carlo Opera Com 








pany in Chicago last week and came to New York for the 


ceremony, so it is said. 


nee 

Eames sat in a box at the second “Lucia” performance 
and applauded Tetrazzini with enthusiasm 

nee 

letrazzini is trying to induce Hammerstein to produ 
an opera by Cottreau, called “La Lega Lombarda.” 

nme, 

letrazzini was given a dinner last week by Dr. and Mrs 
William T. Bull. Among the guests were Campanini and 
Mrs, Campanini, Mr. and Mrs. Sammarco, Zenatello, Zep 
pilli, ete 

RRR 

Constantino, the tenor of the San ( Opera Com 
pany, says that he has received offers from both the Man 
hattan and the Metropolitan for next sol 

THE MANHATTAN OPERA. 

Wednesday’s performance at the Manhattan wa 
“Louise,” with Garden, Gilibert, Dalmores, Bressler-Gianoli 
Trentini, etc. On Friday “Lucia” was repeated, with Tet 
razzini, Severin, Zenatello, Sammarco, Arimondi, Venturini 
Daddi. The Saturday matinee attraction was “Thais,” with 
Garden, Dalmores, Renaud, Trentini, Giaconia, Mugno 
Reschiglian. On Saturday evening “Aida” held the boards 
with Russ, Di Cisneros, Zenatello, Ancona, Mugnoz, Ari 
mondi, Venturini. The Monday opera wa Provators 
with Schumann-Heink (as Azucena), Zenat Russ and 
Sammarco 

Bauer's Recital. 

Harold Bauer gave a piano recital yesterday afternoon 
January 28, at Mendelssohn Hall. A review will appear i: 
Tne Mi at Courter of Fe ry 5 

An Old Guitar. 
I picked it up in Northern Spain 
[his “Relic of the rosy reign 
Of Francis First or Charlemagne 
(So read the sign.) 
In woful tringle deshabille 
It made h fervent ippeal 
That on t pot | ed the deal 
That made it mine 
It does not very kindly take 
l x modern mah 
And yet it ot | d to wake 
Its y f » 
ie v O il that helped to seal 
ef f Bla of ( 
W het iba with designing zeal 
> k vy and i 
1} tr T 1 rt c he 
If it ftly te 
How many be f nd fel 
With questi ‘ 
These ivory keys re the to 
Of fingers tremblis verm 
Because of Master ( upid t 
At other strings! 
It may be that warthy Moor 
Or gentle e sick Troubadour 
Oft used these very frets to lure 
Hi idy fair 
Immortal \ may, perchance, 
Have strum | the strings of gay romance 
Some neat ballade of ancient France 
Light, del uit 
I to think it Blondel may 
Have borne it on his weary way 
When through ww night and lonely d 
By mead and brine, 
He sought g 
How throbbed with mighty joy each string 
When at last he heard him sing 
At Durrenstein! 
And now, re in my studi 
It breathes of that sweet Long Ago 
When Beranger, Ronsard, Marot 
Cleme Isaure ‘ 
\W it} ] ‘ hye d we 
Wove wreath f fadele spl del 
And garlanded with mag pe 
Their deathle ore 














—Appleton’s Magazine. 
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ry The progr 
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The club 
soprano, 


sky-Korsakoff’s “May Night” overture, Strauss’ serenade for wind 
and Chadwick's Sketches.” Carlotta Ma 
conda brightened the program with a brilliantly executed aria from 
the “Magic Flute” and the prayer from “La The 
phony was rendered con amore by Conductor Oberhoffer and play- 
ers, their unusual interest and admirable 
stantly recognized by the audience, several recalls being demanded 
from the popular conductor, who motioned his entire band to their 
feet in acknowledgment. 

The Sunday popular concerts have been well attended and the 
programs uniformly interesting. Alfred Wiley, the local basso, ap 
peared December 29, 
dainty suite, “Pierrette and Pierrot,” 
received. 

At the January 5 concert Christian Erck, cellist, 
playing an andante by G. Mann and two selections by 
All the violins united in the solo part of Hellmesberger’s “Ball 
Scene,” and Mr. Oberhoffer’s orchestration of a group of Scandi- 
navian folksongs proved a very attractive and popular number. 
soprano; Lucy At the January 12 concert Franz Dicks, violin, and Max Guetter, 
and Dr. E. B. Spalding, flute, rendered solos. Bizet’s “Suite Arlesienne,” 
ae ee “Marche Joyeuse,” and the “March of the Knights” 


sifal’” were the most attractive numbers. 
Min polis. _The _Christmas— music at the _churches 
MINNEAPOLIS, January 24, 1908. 


“The Messiah” by the Rew Work College of Music 


Shanna Cumming, Bertha Cush- 
Scott as soloists, all of 
128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 


All instrumental and so students receive free instruction in 
harmony, int, ~~ reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received dally Catalog sent on application 


BARYTONE 
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WALTER R.ANDERSON 
6 West 38th Street, New York 
Phone: 49-38th 


WroiLtinisT 
Address: C. G. SHAFFER 
257 WEST 100th STREET, NEW YORK 

Telephone: 4947 Riverside 


musical circles. 
Annabelle Notwell, 


in local 
was assisted by the Philharmonic Club, 
and Thomas Chilvers, accompanist. 
The Fine Arts Society held its regular monthly meeting Thurs 
The musical program pre- 
by a quartet consisting of 
Mrs. W. A. Spitzley, Mrs. Lewis, David Duggan, and 
Slade, with Mrs. Mark Stevens at the piano; violin solo by 
McMullen, Miss Findlater, two French songs by 
Newberry, Miss Lydecker accompanist; and two songs from 
Jones,” Dr. Spitzley. Clara Dyer read a paper on 


two, occupy a prominent place 


instruments, “Symphonic 
Tosca.” sym- 


day, January 9, in the Century Building. 


sented included “The Persian Garden,” interpretation being in 
Farrand 
Sam I. 
Mrs. 
Miss 
the opera 
“Artistic 

At the 
gram 
promising young 
was the 


accompanist; 


“Tom 
Detroit.” 

artist concert by F. J. Schwankovsky, January 6, the pro 
by Harold Dace Shannon, a 
pupil of Signor Bartolotta. Nellie Gaucher 


of the program being Bergmeier’s 
which was enthusiastically 


a feature 


was given Jarvis, tenor, and 


soprano, was the soloist, 
accompanist. Van Goos 
A musicale was given at the home of Mrs. George Savage Satur- 
soprano; Grace 
Theodosia 
McGlogan, 


afternoon, January 11, by Mrs. Eugene Bresler, 
soprano; Mrs. 
Natalie 


Guiseppe Bartolotta, 


day 
Gray Brown, 
Eldridge, 


Charles Clements, contralto; 
violinist; Gilmartin, 
Chabrier’s 


from “Par 


contralto; bari 


tone. 


tenor, 


was elaborate, as usual 





The annual Christmas performance of 


Philharmonic Club was given with 
John Barnes Wells and Henri G. 
whom were excellent, their uniformly admirable enunciation being a 
feature. Mr. Wells made a distinct success with “Thou 
The house was well filled with an audience of 


ing Child, 


noticeable 
Shalt Dash 


an entirely 


Them.” 


different character from the ‘usual 


and 


symphony concert 
a spontaneous appreciation shown which 
proves the Oberhoffer con- 
ducted. The organ was used with judgment by Eulalie Chenevert, 
and as it was uniformly in tune, an exceptional occurrence, it proved 


habitues, there was 


usefulness of the annual rendition. Mr 


a valuable adjunct. 
The symphony concert of January 3 offered a thoroughly modern 


consisting of Tschaikowsky’s “Pathetique” symphony, Rim- 
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, : ei “ a . 
Gordon Graham, at St. Mark’s, gave selections from “The Mes Buffalo. to play at the matinee here. Miss Tuttle's iP 
siah.” Buck’s “Coming of the King” was given at St. Paul's. At lude in C sharp minor, Rachmaninoff. and the € Chopin in 
the First Congregational Church the evening program was made Burrato, January 24, 1908 minor 
up of selections from original compositions by the organist, Clar- The first of a series of piano recitals given by Julius Lange, the Giles Mice Rane < ' de iia ty.W.c A. “A 
- ’ 3 : x Iga t h ang as es st at ne las j 
ance A. Marshall, all adapted to the occasion. new director of the Orpheus, took place recently at the Orpheus en 
Mary Peck Thomson, of Chicago, gave an interesting song recital '90™5. Mr. Lange was assisted by Ernest Mahr, cellist, of the At the last concert of Ejler’s Piano House t st, May Dear 
at Wesley Church, Miss Thomson was a resident of this city some faculty of Syracuse University, formerly of Buffalo. The program bern Schwab, sopra tted | } | ' t 
par , Schwab, sop », acqui i herself in her usual pleasing man 
years ago, and her visit caused much interest in musical circles played by Mr. Lange gave evidence of his skill as a technician, and ner Evite Nu 
Her singing was very enjoyable, and although the program in exhibited his talents as a brilliant bravoura player The following oS 
cluded a wide range, all the selections were artistically interpreted solo numbers won applause: Rondo, G major, op. 51, Beethoven; e rs es 
The Thursday Musicale talks and lectures are well attended, espe Nocturne, D flat major; Valse, A flat major; Scherzo, B minor Syracuse. 
cially those on the analysis of compositions performed by the orches- Chopin; Rigoletto,” paraphrase, Verdi-Liszt; “Spinning Song, 310 Noxon S 1 YRA N. | } ‘ 
“ ° os = . o eT » i ; : ivy hes 
tra. The appreciation of classical works is greatly enhanced by Wasner-Liszt; “Hungarian Rhapsodic No. 13, Liszt. The So bine ganil lene , ‘ os : 
“ . o musically speaking ma conditions here 
these analyses, and the club is doing a good work in many other mata, D major, op. 18, Besthoven, for piano and violoncello, was very delightful du ‘ & feo k ! | ’ oO 
il du s necks sburg . 
directions. Cc. A. M. listened to with close attention , : 
m chestra gave a ! al t sis by Ca ana Mr 
The fortnightly meetings of the Musical Academical Club— . 
: Paur has a fine body of performers and t igh his musicianshiy 
nelle pupils—held at his studio, are instructive and beneficial to the i th Nent abil <a 
7 an< ne excelicn abuity of the ir agua vers there 1 It an 
Salt Lake City. participants and listeners. The composers chosen for illustratior , bl I : . oi — = 
admirabie ensemble 
2 ’ atly were Bach, Rubinstein, Glinka Ralakireff, N é eschetizky, 
Satt Lake City, Utah, January 24, 1908. latly we - ilinka Ralakireff, Nicodé Lese ‘ A lecture on American composers is scheduled for the near 
£ the Salt Lake S , ; Schumann and Chopin. Many of Ch. Armand Cornelle’s advanced on Neth * 
The anage " the Sa » Sy oO Or iture rthur arwell is t lect 
« I “wage a = @ r * 11 - “ y Mens hy i. 9p re el pupils are also teaching, some having as many as thirty pupils, not H. Morten Adk " er Mt . 
tha ‘ sone occ u . ary. . . orton dkins gave an enjoy le re t t se morial 
oe spac : of ’ i 5 res semua weerere only in Buffalo, but in Bradford and other cities. Sara Schiebel Hall ; , tt : =" ‘ 
yen istea ) ‘rida a oO a . . a recently n revealed n ical instinct and voK ot heauty 
on Sunday a insteac : reeey aternoon as heretofore receives much commendation as a Mano accompanist i 5 Hi sat: . ' 
. ) 3 . " iano solo “— . “ and power is program v well arranged nd « t ed num 
Miss Eggleston, of Boise, will be “3 er loist The Buffalo Grand Opera Company, organized by De Cortez powe ' s ‘ x " : : 1 
> — ; - t ’ > 7 . - T uited to show his sat 
Paderewski will be beard in the Tabernacle on the night of Wolffungen, gave its first performance before a large audience at ers § . v \ 
" 4 - . é ( s 1 i t at 
February 7. b i f Convention Hall on Friday night, appearing in “Cavellieria Rus I - 7 ‘ 
- r t " i arr sents for < be ‘ *reshvt t } et ‘ » My by 
The Orpheus Club is 5 “ad arrangement 4 9 concerts this ticana. The local orchestra and chorus wefe directed by 1s : p one “ : 6 . . 2 © 
The ) l no ” t 3 . a thoror ) musk n an : gar t f ape 1 att nents 
season. The sok oo = ! a rs unced " er ir. Graham has ange, of the Orpheus. George Bagnall presided at the organ a ~ ; - bes icia : , A 
“€ ook er tl 1¢€ pric tse c 7 » fublig@ 1 ee t Asseml Ha and ved himself 
been engaged to loo —_ oe sea rederige tis Of these concerts, i Sara Schiebel at the plano >antuzgza was impersonated by Re gina awe - ' 5 = . ~-e ‘ a 
: or d t ‘ f 1 : pianist <« cellent al 
- > am oe on limeres meours Congress wes gwen m tx Arta, prima donna from the Manhattan House Lola, Jeanette -~ ogre ar 
Tabernacle Thursday evening, January 23, under the management Strauss, Buffalo; Turriddu, De Cortez Wolffungen; Alfio, Homer The music students of | t . , t ecard in & 
? raha : te . luded Ts: le Choir, . eral interesting re« $ I } t tior f pb ‘ z 
of Fred Graham oes — “y <2 oo the Tabernacle he ~ Lind, of the Henry Sevags Oncen Common: Lunde, Mes, Welte - ‘ 4 erestir r " G ge A 
Evan Stephens, con wage a J McClellan, 7 ag yoehs Williams, Buffalo. Mr. Lange was the inspiration for chorus and : are oa 5 « 
hei _— an . P 1 »prano a P “ ne : Olive io t 4 . t at sanmnd 
White oa — E “ vans, % . ano; ¢ “ adia Holt, ‘ -s orchestra, and the latter had to repeat the “Intermezzo Von - . , : “a “ , 
Ge th a ‘gry -_ “ nor , : - . nsign, baritone, and the Nettleblatt, the business manager, made an address before the pes r - - . - a 
rph a f < on ) . " me 1s ttl cs f this | f ¢ 
ees Club, H. Peabody, conductor formance, asking the support of the Buffalo public in sustaining the * a . t oF 
The Salt Lake Mandolin and Guitar Orchestra will give a con usual ability The er work of t : " 
e as opera company, that an opportunity may be given singers to gair 
cert in the Salt Lake Theater, Friday evening, February 14. C. D “a - oS The Morning M i 
Schett! 1 b , , ’ practical experience in operatic work Th leading parts will a . 
Schet t . . recital ei s i t i 
nettier we © the conductor, J : P ways be assigned to professional singers The organization will now as recit evers oF . ‘ 
Reene Redman, lately returned from New York after completing ects Wien \ : K number of recitals hec t f . ow ew 
s « ’ st Re NIA RENE 
a two years’ study of music, has opened a studio at her residence, cal musicians have t I 





126 South First West 
The St. Paul’s choir, under the direction of M. J. Brines, gave 
“on Portland, Ore. 


the cantata “The Nativity,” by Organist H. J. Stewart, of San 
Francisco, at the church recently The soloists were Judith Porrtanp, Ore., January 2 1908 u cura ure our 




















Evans, Miss Locke, Zora Shaw, Mrs. W. H. Cunningham, Mr Kubelik played two engagements at the Heilig Theater week be 
Sharp and Mr. Brines fore last. Large audiences greeted him on both occasions 
The Salt Lake City Music Festival Association has issued a cir The long delayed concert of the Philharmonic Society was given Southern Woman Suffered With Itching. Burning 
cular to its patrons. of the last music festival, held in April, 1907, recently This orchestra, organized by Mr Spitener, primar Rash — Three Little Babies Nad Skin Troubles 
announcing another festival this spring The dates have not been ily for the drill of his violin students, has gathered ¢t itself ~ ‘ . 
pry hee . gies ae : ne Calls Cuticura Her O d Stand By. 
published in the circular, but the association states that the Chi nearly all the players of orchestral instruments in Portland, who are 
cago Orchestra and seven soloists have been engaged. Some of glad to place themselves under the baton of this leader When th« My baby had ch 
the works undertaken for performance will include Sullivan's urtain was raised the orchestra of eighty odd pieces was seen to that I did for it t | fect ntil 7 d Cut ira My 
“Golden Legend” and “Hiawatha’s Wedding Feast,” by Coleridge completely fill the stage of the Heilig and even extended to the { = - wa . : , 
. . . ace as car rt ! tt T t ‘ ! if , | 
Tavlor. The Festival Chorus will be augmented by the Tabernacle edge of the wings. Mr. Spitzner’s welcome was most hearty, both 
' , , 
Choir. from the organization and the audience rhe ensemble n si case It would it iT irdly stand 
= * cluded selections from Butterfly,” “Mlle. Mod and it Iwo cakes of Cuticura Soap and x of Cuticura 
‘en “Woodland.” The soloists, udents of Mr. Spitzner, did accept Ointment cured me Two fter aw} if , nv 
le ' » ormarn o . . ] ‘ pecial n 
EVERY ARTIST able work The performance of Nina Nicklin deserves special met bende and wrist neti r would:« : mi 
tion The tone this very young lady coaxes from her violin, het 
. | " seal P . , 
should have a personal press agent if he or she expects to meet with Sowing and manner of interpretation, are all of a very high for it itched s \ I ‘ 
the — success rhe veonaengg 8 5 Press Agent is looking woe Iwo more concerts will be given by the society this season that had never f ed ‘ t r 4 t Rk ] 
the } anager’s interests not yours e prepare your matter and sec ? <a "2 : " P , 
that it is published. Experienced in promoting publicity of opera Mrs. J. Ernest Laitlaw, Katherine Ramsdell, Dr. George Ainslie did the work One set a , sby 
singers and other musical artists. Everything confidential. Write and Henry G. Lettow, gave an all-Schumann -ong program at the ale : P . ; ; : 
, . 1d SA Cake ! ! y Ww Wa t 
or call. last meeting of Mrs. Walter Seed’s Tuesday Afternoon ¢ t ‘ 
j —_ ' | \“ eT 0 ] enth St } 
UNITED PRESS BUREAU, Ada Alice Turtle f Portland, proved a very able substitute f the ime fix Mt | Wilk | | C hat- 
Tribune Bidg., New York Mile. Roy, pianist, who appears with Kubelik, and who was too i tanooga, Tenn., Feb. 1 190 
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subjects at once pleasing and instructive. This Constantino, Victor Maurel, Nordica, Alice Nielsen, and Jane Noria second part, a scene from “Carmen” in costume. The diva was in 
, bring Olga Samaroff here for a recital and they are members of the company and will be heard here. Madame splendid voice and was most gracious in responding to encores, 
town, after a three years’ engage- singing by special request “Dixie.” Renee Chemet, violin virtuoso, 
neert by this organization, under the direc. ment at the Paris Grand Opera, and with a brilliant European shared the honors of the evening equally with Madame Calvé. 


the deficits for our own Syracuse Symphony Or- Noria returns to this, her home 


tecker, will be given late this month. reputation. 


hester recently the writer had the pleasure of hear- The fifth St. Louis Symphony concert at the Odeon, January 
il of Dossert and King Clark, of Paris, 16, attracted probably the largest house of the season. The sym- 

Mr. Burr is a singer of rare natural phony, Mozart’s G minor, directed by Max Zach with spirt, insight 
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Becker Brothers gave a performance of Gaul’s “Holy City” at atendance of two thousand people and are very popular. 
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“Lucien” on the stulio doors of abandoned. The Prohibition spirit is against it. An orchestra of 


yed Romanza and Rondo, this conservatory. The St. Louis family is Alsatian. Lucien is thirty-six men has been rehearsing for several months under the 


No. 5, Brahms-Joachim, now in Paris studying with Alexandre Guilmant. Mr. René played leadership of Richard Schliewen, but for the present there will be 
the Morning Choral Club the piano part in the cantata above mentioned. M. Camille ‘vas no further efforts to give concerts. One good thing, however, has 
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a dainty and winsome Cho-cho-san in the afternoon, while Phoebe 
Strakosch, in the title role in the evening, was thoroughly satisfy- 


at St. Peter's ing. The orchestra is deserving 


taking part 


Oliver P einschmidt, George Cibulka here in recent years. That Memphians are appreciative of Mr. 
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at the Comoton Hill Con doors at both performances, standing room being at a premium. 
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M. L. N. resulted from this musical awakening, and that is the Schliewen 
String Quartet, with Mr. Schliewen, Edward Buchanan, Erwin Muel- 
ler, and A. Pauli. 

Madame Schumann-Heink and Harold Bauer will be heard in 


Mempuis, January 23, 190% Atlanta during February. 


Puccini’s beautiful opera, “Madam Butterfly,” was heard for the Eda Bartholamew gave her second organ recital at the irst 


on Saturday afternoon and even Methodist Church Sunday afternoon before last, assisted by Oscar 
presented by the Savage English Pappenheimer, cellist. 
Bertua Harwoon. 
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JOSEPHINE SWICKAR p) Concert, Oratorio, Recital 
Direction: J. E, FRANCKE 
FLY, 1908 atasiee 1402 Broadway, New York 


GUSTAV LAZARUS |FRANK J, BENECICT 


VOICE CULTURE 
Director Berlin Conservatory 








* Organist St. Paul's M. E. Church 
Longacre Studios, 754 Seventh Ave. 
Telephone, 6715 Columbus. 
Send 100 for booklet “How Beaati- 
ful Singing Vowes Are Made.” Plain 
answers to typical questions about 
Vowe Oultureand the Art of Singing 


} 
Teacher of Piano and Composition | 


Studio: Bulow St. 2. Berlin W. 


LAURA LOUISE 


‘Manhattan College of Music 
4° WEST itsTH STREET. 

| comprar » Musical Education. All branches under 

| Distincuismep Facutry. 

Director’ LEON M. KRAMER. 
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Via Quintino Sella 38 Milano | + no ‘a indahl Violins, 


Giovanni Gastellano 


Maestro di Canto 
Impostazione, repertorio perfezionamento 
VIA _VINCENZO MONTI 49, MILANO 


Italian Vocal Correspondence Scho ol. 
Teaches THE SECRETS ef Pure Italian method of “ BEL CANTO” 

Individual instruction a specialty Inquiries | bril- 
answered only on receipt os $3, registered letter, in velocity, p mrt 
for one month's imstructic tril) and shake, and 


CIA E ¥ SE. in all other tone-qualities of 
Via a Mines” is H " os value to the soloist, Reindah! 


Violins excel, 

ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 
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65 W. 38th St., New York City 
MRS. W. H. TEASDALE, VOCAL STUDIO, - - - 
Steglitzerstrasse 19, Berlin W., Germany 
PROFESSOR XAVER SCHARWENKA, Imperial snd Royal Chamber Virtuoso, Member and 
CHIEF I STRUCTORS—Plano—Xaven SEERA. Pu. Scwarwenka, M. Mayer-Mame, Awn- 
Srarsow, etc. 
Composition—Puittre Scwarwenka, R. Rosttscmex, N. v. Rezwiczex, H. Hermann and others. 
Selene Ores mw Dae. W. Kusereryv, De. Huco Letcurenrartr (in English), 
BASSO-CANTANTE 
Oratorio, Concerts, Song Recitals, Instruction 
es: Carnegie mre 138 W. 90 
e artiotic.”- Waeth poy herpes 
Poo adn of tar -y be is Si & model Vocal 
LEATHER CASES AND FRENCH ROSINS 
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CORNELIE MEYSENHEYM vcs 22 
Metropolitan Opera Schoo; 
Direction of 
VOCAL TEACHERS! ! Serie. send e's 
PUPILS to SING by NOTE. Send for a 
SKovégaard 
Education from the commencement to the highest degree in all br anches of music. 
Senator of the sew al penton of Art. PROFES SSOR PHILI rim, SCHARWENKA, Member of the 
tow Foerster, Rrcuarp Burmetster and othe 
Singing—ANTON Sisteewans, Marte Bruanx-Perers, Anna Woewtner, Leontine pe AMmNa 
Cello—Jacgues van Lier, Exsa Rueccer and others. 
Music 
Da. Fratav, Professer W. Buaxx, De. Jamas Stmox. 
RARE VIOLINS, CELLOS, BOWS 
, {ie East 86th Street. 
S PFEIFFER & E-=r4 Third Avenue, near 85th Street 
s LreLaPHone: eT 79TH =NEW YORK 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
WALTER R. ANDERSON 
copy $1.25. Regular discount to profession. 
K LinowonTh-QcHARWENKA (oNseRVATORY 
SS a ———————— 
DIRECTORS: 
Royal Academ Art. DUCTOR ROBERT ROBITSC 
Violin—Professor Fuorian Zajtc, leaay “Dimsian, J. M. vaw Veen, Martanne ScwaRwenka- 
and others. 
Organ—FRanz Gaunicxe. 
7 BARITONE 
Address HENRY WOLFSOHN 
131 East 17th St.. NEW YORK 
Personal Address, New Haven, Conn. 
ITALIAN AND.-SILVER STRINGS 
ARTISTIC REPAIRING ON PREMISES 





The Central Congregational Church was crowded in the cheaper 
known here, made, as always, a parts at the Paderewski recital on January 13, but there were many 
ive teachers in Rochester. Her ability and her splendid impression. He has those qualities that go to make the vacant chairs in the other sections owing to the high prices charged 
successful pupils artist—voice, intelligence, sympathy, perfect diction—and added to for admission. 
the present great demand made upon her time this a magnetism which is compelling. His numbers were: “Die The Women’s Musical Club is continuing its good work in foster- 
' recently spent a year with Frist ist um,” from “Flying Dutchman”; “Where’er You Walk,” ing a love for standard music, both vocal and instrumental. The 
meetings are held weekly with an average attendance of one hundred 
and eighty. On Monday, January 20, “Composers of she Romantic 


[ Bel 


ee ORE 








THE 





MUSICAL 





COURIER 














ALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 











Hi. 











BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OH10 
267-269 Wabash Avenue, 











- CHICAGO, ILL. 








lt peenless tone 
chonms at once 


ONd 






*liahide 
lor Wayne, /d. 
















LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Aan Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 


Berlin, W. 


EO NARD Schelling St. 6 


CONCERT DIRECTION 


Apply for Concert 
New music paper for 


Mitteilungen 


artists 








Detrolt 
ROYAL CONSERVATORIUM i 
of MUSIC in LEIPSIC 

Own building, with one large concert hall and two small hal! l fifty teaching 
rooms Founded by F. M Issohn-Bartholdy in 1843 Yearly attendar g5o 
dents of all « tri Stud eceived Easter and Michaelmas each ye 
eligi ri ed at n time A pag port reg 1 
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Prospectus in English serman s¢ wie Gn 
Director of THE ROYAL CONSERVATORIUM of MUSIC OR. ROENTSCH 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 





Evcar O. Strver, President 212 West 59th St... NEW YORK CITY 
Telephone : 2329 Columbus 
Facutty, Examiners amp Laecrunens 


H. Rawlins Raker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden Fannie Greene 
William F. Sherman Daniel Gregory Mason 
aad year begine Monday, September goth, 1907 


Send for Circulars and Cotelogues KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION | VON STEIN 


HERMANN WOLFF *cAPEMY tor rianasts 


The World’s Greatest Musical Bureau. HEINRICH VON STEIN, President 


Germany; Berlin and Flottwelistrasse 1 
Cabic Address: Mesikwolfi, Bertia 
Proprietor and Manager of the Philharmonic 


Cencerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 


Wilham Mason 
Albert Ross Parsons 
tiarry Rowe Shelley 
Vaul Savage 


Geo. Coleman Gow 

McCall Lanham 
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Adrienne Remenyi von Ende 
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resentative of more than 400 artists, includ- 
Eiiler, Sembr se tister Ve 2 hoop, z site. The — REAL CONSERVATORY of MUSIC 
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Principal Agency for Music Teachers C. B. SEIPERT, the Musical —en 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches o f music. OPERATIC AND DRAMAT . 2 
Complete Training for the Stage. ORCHESTRAL SCHOOL (eee AMATIC SCHOOL 
chestral instruments). SEMINARY: Special training for teachers oe 

Principal Teachers: HARMONY AND COMPOSI TION—Wilbeim Klatte, Prof 
Philipp Ruefer, Prof. E. E. Pe P. Geyer, Arthur Willner. 
Theodor Bobimann, Severin Eisenberger, Guenther Freudenberg, Bruno G “ 
Hinze-Reinhbold, Ernst Hoffzimmer, Emma Koch, Prof Martine ~— Nm ay mn Kw 
Frieda Kwast-Hodapp, Dr. P. Lutzenk, Prof. A. Papendick, Gustay Pohl, Prof Ph. R to a 
Prof. A. Sormann, eodor Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss, M. von Zad o— 
SINGING—Eugen o> = Madame Blanche Corelli, Frau Lydia Holim, Karl Rene noes. 
Singer), Frau Prof. Selma Nicklas-Kempne Sergei Klibanski, Nicolaus Rothmuehl. Dr mer 
Brunz-Molar, Henry B. Pasmore, Adolf Schuitze, Wladyslav Seidemann. OPERATIC (1 ASS 
—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Grinhers 

HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Musk 
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VIRGIL SCE annexed to the STERN CONSERVATORY, 8&5 Kant St., Berlin-Char 
lottenburg. a Sa Se training teachers. Exceptional advantages for acquiring 6 


= ses may be obtained Conn the Conservatory and the Virgil School. Pupils received at 


Consultation hours from 11 a m. to 1 p. m 
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NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New fork. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 
Directors: Cart Hein, AuGust FRAEMCKE 
instruction given in all branches of music from, Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors eoncerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Moe: Complete School of Music and Dramatic Art im the Middle Weet 





Elocution. MUSIC. Opere. Modern Langusges. 
The finest and most completely equipped building devoted to music in America. 
Iilwetre catalogue sent free 


Director 
Imdianapolis, ind. 


EDGAR M. CAWLEY, 
45380 North Meridian St. New "Phone; 2010. 


STRASSBERGER sons OF music 


Estabiished 1886 OF MUSIC 





Northside Southside: 
2200 St. Louwls Ave (rand and Shenandoah Aree. 
ST. LOUIS, MO. 


The most reliabie, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis aod the 
Great West. 


51 Teachers——Every one an Artis 
among whom are 


Or. R. Goldbeck 
Altred Ernst 
Sem Gollieger 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst 
2. S. Poppen, Mrs.B.Strassberger 
2. Stempf, etc. C.W.Kern, etc., etc 
@@' Partial scholers eserving | iis and many othe 
ee edvectage 


ROYAL CONSERVATORY OF MUSIC AND THGATR 


DRESDEN, GERMANY 
Piftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also s* other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


Sig. G. Partai 
Chas. Galloway 
Miss A. Kalkmans 
tiorace P. Dibble 
BH. Strassberger 


Reopens 
September Ist. 
TERMS LIBERAL 


CATALOGUE FREE 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lewer Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


Mason & HAMLIN COMPANY, 


BOSTON. 
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The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


SOHMER 





cultivated tastes : : 


It is built to satisfy the most 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 





NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Street 
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pan appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
Bi of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 
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Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtveet, and 18-20 Rose Mtreet, Mew Dork. 
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